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KYJbTYPHA U ICTOPUYHA IAM’ATh
B OCMUCJIEHHI ®EHOMEHY IJIEHTUYHOCTI YKPAIHU

Po3zenanymo npobnemy KynrbmypHoi ma icmopuuHoi nam’ami 6 0OCMUCIeHHI I0eHMUYHOCMI
Yipainu. Onucano icmopir, ii mucmeyvki 3000ymKu, iXHill ecmemuyHuti ma «KOSHIMUBHUL
xapaxkmepy K Oi€gi IHCmpymeHmu Jjgecimumizayii npoyecie i seuwy, 00 €KMusHoi OIUCHOCMI.
3’acosano cymuicme icmopuyHoi nam 'ami, ii KOMIIEKCHICMb, 6A2amMOSPAHHICMb | 8CEOCANCHICMb )
chepax Kyn1bmypu, MUCmMeybKUxX NPaKmuK, eCmemudHux Haooams. AKYeHmo8aro HazaibHy nompeody
8 3ANO0BHEHHI NPO2ANUH, WO YMEOPUTUCL 8 MUHYIOMY BIMYUSHAHOI KYIbmMypu, 3abe3neuusuiu ix
Hanedxcry inmepnpemayiio. Ilopyuweno numauns wjo0o NOOONAHHA pe3yIbmamié He2amueHozo,
Mpasmamudio2o 00ceidy YKpaiHyie K Hayii, aKka npomseom mpueano2o 4acy 3a3Hasana pyuHayii
cyb ’eKmHoCmi, 3HUWEHHS 0epAHCABHOCMI, 00MedceHb npas i c80000, 3a3IXaHb HA HE3ANEHCHICMb I
mepumopianvhy yinichicmo. Jlocniodceno cy0’€ekmHicmb K Kame2opilo 1 61acmueicms, sKd
cghopmosana 06’ ekmugHo, 3a0ana Hanepeod i 00CA2AEMbCS MITbKU YCEIOOMAECHOI0 NPAKMUKONO
2eHepyB8aHHS ICMOPUYHO20 3MicmY. 3A3HAYEHO, WO 8 eKCMPEMATbHUX YMO8AX BiliHU, MOOMO 3a2po3u
NOBHO20 3HUWEHHSI — (DI3UUHO20, MEHMANbHO20 U OYXO08H020, — B6i00Y8AEMbCA (HOPMYBAHHSL
cyb ’ekmuocmi Hayii' 3a2aiom i KONHCHO20 2pomMaoanuna 30kpema. Hazonoweno na HeobXionocmi
NEPMAHEHMHO20 NEePeOCMUCTEHHS. (DEeHOMEHI8 COYIOKYIbMYPHO20 HNPOCMOpY 3  HOOANbUIUM
PO3KpUmMmaAM ixHvoi cemanmuunoi cymuocmi. O6Ipynmosano mesu npo me, Wo: yKpainyi, No€OHaHi
i0e€io HayioHANLHO20 YCEIOOMIIEHHS, MAIOMb CHOPMYBAMU OCHOBY O HAYIOHAILHO20 SMIYHEHHS U
NOPO3YMIHHA, HAYIA KPUCMATLIZYEMbCA, HACAMNepeo, 3a80sAKU c60000am Oemokpamii. 30iicHeno
OYIHKY (heHOMeHi6 00CBI0Y, ICMOpUYHOI ma KyabmypHoi cgioomocmi i nam ami. Buceimneno ocHosHi
NPUHYUNU oOpMy8anHs iCmMOPULHO20 3MICHY 3 MONCIUBICIIO 00 EKMUBHO20 OYIHIOBAHHS OIUCHOCHI
ma iHmepnpemysanus icmopuunux npoyecie. JlosedeHo, wjo icmopuyHuil 3micm — ye 00c8io0
MUHYL020, 3aKpInIeHull 30e0ibulo2o 8 cyO’eKmHoCmi, i MoMy, yYepe3 HayKose Ni3HAHHSA, U020
HeUmpanbHo-He3aaH2aHCO8aAHI NPUHYUNU MAE 8I00ymucs i301ayis cy6 ekmHocmi 3 npegepenyieio na
00 ’exmuenicms ma HeynepeodceHicme.

Knrwowuoei cnoea: o0ocsio, icmopuuna nam’smov, KYIbMYPHA NAM SMb, OEPHCABHICMb,
MEHMANbHICMb, I0eHMUYHICMb.

ITocranoBka npodjeMu... [cTopuyHa nam’siTh, 30CEPEIKEHA HA MUHYJIOMY,
aKTyaJli3ye CydacHe 1 3aKjiajia€ OpiEHTUPHU HA MalOyTHE. JloTpUMyOYUCh MPUHITUIIIB
OCYYaCHEHHSI MUHYJIOTO, IO MICTUTh aKyMYJISITUBHUI JOCBI]I IOKOJIiHb, HAM BIA€THCS

BUSIBUTU BCIO KOMILJIEKCHICTb, 0AaraTOrpaHHiCTh 1 BCEOCSKHICTh 1CTOpIi, 30KpeMa ii
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KyasTypouaoris

KyJIbTYPHUX (PEHOMEHIB, MUCTEIbKUX MPAKTUK, €CTETUYHUX Ha/10aHb TOIIIO.

Posrnsamaroun  icTOpilo SK 1HCTPYMEHT JICTITUMI3allili MpOIECiB 1 SBHIIL
00’€KTUBHOI MIACHOCTI, BIAETHCS HANONYXUTH 3HAYHI NPOTAIMHU B MHUHYJIOMY
BITYM3HSIHOI KYJIBTYpHU, OCBITH, HAYKH, PO3KPUTH MEPCIEKTUBY YACOBOI IHTEpIIpeTAallii
nonid. KoxkeH yacoBuid mepiof y BITUM3HSHIN iCTOpii MapKOBaHWUN TpaBMAaTUYHUM
JOCBIJIOM, SIKMH Tiependadae BIAUYKEHHS 1 MEePeBXHO (PasIbITyBaHHS 1CTOPUYHOTO
3MICTY, YTUCKAIOYU TAKUM YMHOM MOKJIMBOCTI YKpAiHIIB JI0 CAMOYCBIJIOMJICHHS U
caMOBHpakeHHs. [cTopis yKpalHCBKOTO Hapoidy, sIK OKpeMa i ocobimBa ¢opma
B32€EMO/III 3 YacOM, MICTUTh y CBOil CHAJIIMHI EPEBAXKHO KOJIOHIANBHI KOHIIEITH,
pYyHHYIOUH Hally cy0’€KTHICTh, 3HUIIYIOUH JEPKABHICTh, TPUBIACHIOIOUU KYJIbTYPY
1 HayKy, HaB A3yIOUHM OCBITYy, OOMEXYIOUM IpaBO Ha CBOOOJY, HE3AJIEKHICTH 1
TepUTOpiaIbHy IUIICHICTh. CTOMITTS BiiH, CITyCTOIICHb 1 MEHTAJILHOTO BHHHIIICHHS
MPU3BEJIM 10 ICTOPUYHOI Ta KYJbTYpPHOI PO3MUTOCTI YKpaiHLIB, 3MYLIYIOUH iX
MOCTIMHO BUOOPIOBATH CBOE MPABO HA ICHYBaHHS.

Crporoani BCi yKpaiHIli, MO€IHAHHI 171€€10 HAI[IOHAIBLHOT'O YCBITOMJICHHS, MAIOTh
CKJIACTH ICIIUT MEHTAJbHOTO OHOBJIEHHA 1 BIAPODKEHHS, C()OPMYBATH OCHOBY MAJIS
HaIllOHAJIPHOTO 3MIIIHEHHS 1 TOpo3yMiHHA. BapTo mam’sraru, 1110: 3aBAsKA CBOOO1aM
JIEMOKpaTii KpUCTAI3yEThCS Hallisl; OCHOBHA (DYHKIIS ICTOPUYHOI CBIAOMOCTI —
chopMyBaTH 1ACHTUYHICTD, JOCBIJ Halli — 1€ 3[aTHICTh JO0 BIJHOBJICHHS. My,
YKpaiHIli, CBOEIO KPOB’10 B)KE BUOOPOIIM MPaBO Ha MMOBAry, BU3HAHHS 1 TAPUTETHICTH B
apXITEKTypi CBITOBOTO MOPSIKY. 3aTUIIUIOCS €AUHE — IaM’SITaTH MUHYJIE, 00epiraTu
TernepinHe 1 popMyBaTH MalOyTHE.

AHaJi3 OCTaHHIX JOCHiIKeHb i myOJikamiii... {11 pO3KPUTTS TOHSITTSA
icTopruHOI CcBimOMOCTI Ta mam’saTi 3amydeHo mociimkenHs Mopra Prozena (2010),
Jlapucu Haropnoi (2011), [Toniau BepOunibkoi (2018), Mapunau [Ipoxoners (2020).
VY BUBUYEHHI KYyJIBTYPHOI Iam’4Ti 3acTocoBaHo podoTH Iloninn Bepbunpkoi (2018) 1
Mapunu Ilpoxonens (2020). 3 meTor0 ocMHUCIeHHS (DEHOMEHa 4acy BUKOPUCTAHO
nparii Onekcanapu Camoiinenko (2023), Bacunsa Kpemens it Bikropa [nwina (2005).
VY posrianl tpaHchopMmaliiHUX TPOLECIB B Cy4yacHIM YKpaAiHCBKIM KyJbTypl

Bukopucrtano mpari Oneru Komiechkoi (2014), Mukomu bposka (2019), Bacuns
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JleBkynuua (2018). YV A0cCiHiPKeHHI HALIETBOPUUX Ta KYJbTYPOTBOPUYMX UHWHHHKIB
BUKOpHCcTaHo Tiparii Mipu A6apaxmanoBoi (2018), Ilerpa Tananuyka (2024), Irops
KOnkina (2008), Spocnasa ['pumaka (2022). JIyis po3KpUTTS CYTHOCTI 1I€HTHYHOCTI
3acTocoBaHno nparii [Tomnau I'epuaniBerkoi (2022), [Terpa Kononenka (2005).

Meta cTaTTi — pPO3TASHYTH KyJIbTYPHY W ICTOPUYHY MaM’sITh B OCMHUCIICHHI
(dheHoMeHa IIeHTUIHOCTI YKpainu. BiAmoBiiHO, BU3HAYCHO TaKi 3aBJAAHHS:

- PO3KPUTH CYTHICTh 1CTOPUYHOI CBIJJOMOCTI, ICTOPUYHOI Ta KyJIbTYpHOL
Imam’sITi;

- OIMMCATH 3MICTOBE HAIIOBHEHHSI (JEHOMEHIB <«JIOCB1/I», «TPAIMIIISNY, CIITKOJIAY;

- PO3MJISIHYTHA TIPOLIECH HAIIETBOPEHHS 1 KYJbTYpPOTBOPEHHS B Cy4YacHI
VYkpaiHi.

Bukiaa ocHOBHOro Mmarepiajgy aociail:keHHs... B ymoBax couiaibHOI,
€KOHOMIYHO1, IMOJITUYHOI KpHU3HU, KOJHM BI1AOYBAE€THCS MEPEOCMUCIEHHS CYTHOCTI
YKpaiHChKOI E€THIYHOCTI, MEHTAJIBHOCTI, JEP>KaBHOCTI Ta iX MICUA Yy CTPYKTYypi
CBITOBOTO MOPSAKY, OCOOJIMBO TOCTPO MOCTA€ MOTpeda THOCEOIOTIYHOTO ITOBOPOTY B
rymasiTapHiid cgepi. [ToBopoty sik (opmH, MOKIMBOCTI, MOTPEOU 3BEPHYTHCH O
HOBUX TPUHIUIIB y BUSBIEHHI CYTHOCTI MPOIECIB 1 SBUI 00 €KTUBHOI JIHCHOCTI,
HaBITh IIMpIIE — IOBOPOTHOIO MOMEHTY ICTOPUYHOI CBIIOMOCTI. [cTopuuHa
CBIJIOMICTb, sIKa Mepeadavyae CUMBOII3ALII0 ICTOPUYHUX MPOLECIB, € PE3YIbTATOM
3MIIIHEHHS CTaTyCiB, CUMBOJIIB 1 (peHOMEHIB. BiliHa X, SIK TpaBMaTUYHHUH JOCBiJ
JIOJICTBA, CTa€ N1€BOKO (OPMOIO KpHCTami3ailii KOJIEKTUBHOI 1AEHTUYHOCTI 1 came
3aBASKA TaKOMYy akTy BIJIMEKYBaHHS BiIOyBa€ThCS YTBEPKECHHS, 3MIITHEHHS
(heHOMEeHa 1ICHTUYHOCTI IIISTXOM 30€pPEXKEHHS, 3aXUCTY 1 3MIITHEHHS CYTHICHUX O3HaK
€THOCY, Hallli, Hapo1y, ACp>KaBH.

Cporoani TpuBae BiiiHA, sIKa, JETEPMIHYIOUM KPU3y TyMaHICTMYHHUX 11eH 1
I[IHHOCTEH, IePEHOCUTHCS, Hacammepes, y cpepy CBi1IOMOCTI JIFOJUHU, KOXKHOTO 3 Hac,
ne BiAOyBaeTbCsd MEPEOCMUCIICHHS MPIOPUTETIB, CUCTEMHU I[IHHOCTEH, KpUTEpIiB
€TUYHOTO 1 €CTETUYHOTO CBITOCIIPUUHSTTS, CBITOPO3YyMIHHS Ta CBITOOCMHCIICHHS. MU
KOHCTaTyeMo (hakT, KOJU OJHE W Te came SBUINE, MOJI0, (PEHOMEH CYCHiJIbCTBO

CIpHiiMae TO-piI3HOMY, TPAKTYE 1 HAIA€ PI3HOTO CTATYCy, 3aKPIILTIOI0YH, BIMOBIIHO,
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y pI3HI MOHATIMHI cuctemu. I, 3a3Bu4aii, yce 11e He TIIbKH MOPOJKYE MATOJOTII0
ICTOpUYHUX CBIJYEHb CHOTOJICHHA W TeNepilHboro, a W ¢GopMye BUKpPUBIICHE
CHPHUUHATTS MUHYJIOTO, PO3PHBAIOYN TOCIIIOBHUAN JIAHITIOT TEHEAJIOT19HO1 €IHOCTI
MOKOJIIHb Ta PO3MUTE MpOrpaMyBaHHs MaillOyTHbOro. Y Takux cutyamisx ['eopr
Bimerenem ®@pigpix ['erenp ybOauaB Hacammepen Te, M0, JIIOJAWHA Yy CBOIX
3alliKaBJICHHSX 1 MEPEKOHAHHX 37aTHA MOHUKYBATH 3HAHHSI 0 PIBHS OKPEMOi JYMKH,
ITHOPYIOYM TaKMM YWMHOM OO0 €KTHUBHICTh TBEP/KEHb 1 MEpeKOHaHb. SK 3a3Haydae
. Prozen (2010), y IbOMY BUNAAKY UAETHCS BAKE PO YSABJIEHHS, & HE PO 3HAHHSI, PO
cy0’€KTUBHE TIIyMadyeHHs, a HE PO 00’ €KTUBHI (HakTH, nMpo meTadopu W HaApaTUBHI
CTparterii, a He PO MOHATTS i Teopii, Mpo JOBLIBHI penpe3eHTallli, a He PO OCMUCIIEH1
1HTepHpeTalli, Ipo OPIEHTUPHUN MOTEHLIAN, & HE IPO 00’ €KTUBHICTb, PO (PiKLII0, a
HE TPO JIOCBi, MPOo 3aco0u i 1110311, a HE MPO 3MICTH.

VY pe3ynbTaTi 00paHOro MiaXoay, 3Ae01IbIIOT0 HOPYIIYETHCS €TUYHUN aCleKT
ICTOPUYHUX 3HaHb, BUMArato4yu MepeBIpKU 1 NIAAa0YM BUIPOOYBAaHHIO KOTHITUBHUN
BHUMIp ICTOPUYHOTO MUCIJIEHHS B KOHTEKCTI BUKOPUCTaHHS Cy4acCHOTO HayKOBOI'O
IHCTPYMEHTAPIIO AOCTIIKeHb. PO3yMmitoun, 10 1ICTOPI Ma€ «KOTHITUBHUM CTaTyC», IO
11e 00’ €KTUBHUI TIPOLIEC PO3BUTKY JIFOJICTBA, MPE/ICTABIICHUN ICTOPUIHUMU (PaKTaMu
Ta TIEPCOHAISIMH, 3aBXKJU MMOCTA€ HEOJAHO3HAYHICTh MOHAThH, 30KPEMa BUHHUKAE TaKe
3aMUTaHHS: Y4 MOKJIMBO 1 UM JIOTIYHO PO3MJISIAATH ICTOPUYHI €MICTEMH B KOHTEKCTI 1X
06’eKTHBHOCTI it HeymepemkeHocTi? M. Prosen 3asnauae: «SIKiio ictopist xoue 6yt
00’€KTUBHOIO, TO YW HE BTpaya€ BOHA TOJl CBOEI B KYJbTYPHOMY acHeKTI
JIOPOTOIIHHOT Y€CHOTH KOPUCHOCTI 1171st )kUTTs» (2010, c. 9).

['oBopuTH TpPO OO0’€KTUBHICTh 1 HEYNEPEKEHICTh, OILIHKY MOTITHYHUX Ta
COIIIOKYJIBTYPHHUX MPOIECIB B YMOBaX CTAHOBJICHHS M 1MeHTU]IKAIlT HAllIOHATBHOI
i€ Ta CBIIOMOCTI CKJIAQTHO 1, HaBITh OuUIbIE, HE KOPEKTHO. BpaxoByrouw, 110
MoOpajbHa CTPYKTypa BITYM3HSHOI KyJbTYPH BIPOJIOBXK TPHBAIOTO Yacy 3a3HaBaja
cepito3Hoi aedopmaiiii, HoTpeOyroUn CBOT0 OUMIIICHHS 1 3MIIHEHHS, CYCIIUILCTBO HUHI
3000B’s13aHe CPOPMYBATH 1 3aMIPONOHYBATH YITKUH IHCTPYMEHTAPIN, IKHI JIETITUMI3y€
MpoliecH 1 SBUIIA 3 BUCOKMM CTYNEHEM [MPETEH31MHOCTI Ha pEeJeBaHTHICTh

CHOTOJICHHUX MOIIH.
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JI71s1 cydacHOro CyCHijbCTBa BaXKJIMBOIO 3aJUIIAETHCS MPoOJieMa KyJIbTYpHOTO
OCMUCJICHHS 1 JOJIaHHS 4Yacy, 30€peKeHHS JOCBIAYy B MOro HEPO3PHUBHIA YaCOBIH
€IHOCTI 31 30€peKEHHSIM CTPYKTYypU ICTOPUYHOTO 3MICTy Ta MOro sIKOocTeill. Ane
BUHUKAIOTh MUTAHHS: YU 37]aTHE CyYacHE CYCHUIbCTBO BITHANTH 1}0 YaCOBY €/IHICTbD,
11e KOMIUICKCHE BIJHOIIEHHS MK MUHYJIUM, Cy4YacHUM 1 MailOyTHiM, 30epertu neu
BHYTPIIIHINA 3B’S30K 1 €THIYHY HAJEXKHICTh, 3alUIIAIOUYA «PO3PUB» MOKOJIHB 1
MEHTaJbHI CyHepeyHOCTi mo3a yBarow? UYu 31aTHI MH, BHUKOPHCTOBYIOUHU
KOMYHIKaTUBHY TIOSCHIOBAIbHY (DYHKIIIO KyJIbTYpPH, JMJOHECTH CBITY BIIACHY
CIIPOMOXHICTh, 3HAYUMICTD 1 TPETEH31HHICTh HA MaOyTHE?

BiamoBial Ha 111 3anmUTaHHS CITiJI ITYKaTH, allellioro4yd 10 (GeHOMEHa 1CTOPUIHOL
mnam’siTi, sika, OTOJIIOIOYM €MICTEMH MUHYJIOT0, MEPETBOPIOE MOIli 3 1CTOPUYHOTO
JIOCBIy Ha MeXaHi3M (OpMyBaHHSI CYCIIJIBHOI CBIJIOMOCTI 3 METOI0 30€peKeHHS,
3MII[HEHHSI 1 3pOIIECHHS KyJIbTypHUX LiHHOcTeH. Jlapuica Haropna 3a3Hauae, 1o
CYTHICTb ICTOPHYHOI TaM’ ST (POPMY€EThCS 1 BUTIKAE 3 MATEPil ICTOPUYHOI CBIJOMOCTI,
AKa € TOHSATTSAM HE3PIBHSHHO HIMPIIMM SK 32 YaCOBUMH, TaK 1 3a MPOCTOPOBUMHU
napameTpamMu. Taka CBITOTJISIIHA CUCTEMA KpHUCTaNI3ye CPOKYCOBaHY CBIJOMICTb,
T00TO — icropuuny nam’site (2011). Bacune Jlpamorys, BU3Hauyaloud MOHSTTS
1ICTOPUYHOI Mam’siTl, BBaXKae, 110 1€ MUHYJE, SIKE JKMUBE B HAC, Y ChOTOJCHHI, i
1HTeHl1oBaHe y MailOyTHE (2022). BianoBigHO, MOKHA IEPEKOHIMBO CTBEPKYBATH,
0 iCTOpisa Tepeadavae 1 3aKjagae O3HAKM 4YacOBOI BIIMIHHOCTI, ()eHOMEH, SKHA
BHACJI1I0K 00’ €KTUBHOTO 3B’ 513Ky MOKOJIIHB 1 JOCBIJIY CTa€ Cy0’ €EKTUBHOIO BEJIMUUHOIO
(Pro3zen, 2010). Ictopis aedinroe cede K onpaIfoBaHHsI, OCMHUCICHHS MPOIIECIB 1 SBUII
IUISIXOM X 1HTepIpeTarlii. Y Takiii MaTpuill BapTO pO3PI3HATH PEHOMEH 1CTOPUYHOI
CBIJIOMOCTI, SiKa Iepeadadae CUMBOJI3AIII0 ICTOPUYHUX TMPOIIECIB 1 SBUII, a TaKOX
ICTOpUYHY TIaM’SITh, sIKa POPMY€E TpaIHUIlii Ta YTPUMYE Il MEHTaJIbH1 KOHIIENITH y CBOIN
CTPYKTYpl. AMNENIOIYU /0 YMCIECHHUX METOJIB 1 MIAXOMIB y (OPMYIIOBaHHI W
kiacudikanii mam’sTi, BapTO 30CEPEIUTUCS HA (PEHOMEH1 KyJIbTYpHOI maM’siTi SIK
BIJIMOBITHOTO MeEJiyMy IIHHOCTEH i1 (OpMYyBaHHS W BU3HAYCHHS 1CTOPUYHHX
3micTiB (Pro3en, 2010). Mapuna [Ipokornenb 3a3Hauae, 110 CMUCIH B TIaM’SIT1 KYJbTYpH

He JiniIe 30epiratoThes 1 apXiBYIOThCS, a i aKTUBYIOThCSI, TEHEPYIOUH HOB1 YTBOPEHHS
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(2020). KynprypHa mnam’sTh nepeidadae Takuid MiAX1T A0 MHHYJIOTO, Yy SIKOMY
IHTEPHPETYIOTHCS OO0 MPOrHO30BaH1 Ta KOHTUHT€HTHI MO/I11, BU3HAYAIOYH ITPH I[OMY
ixHe 3HaueHHs 111 cydacHocTi (Prosen, 2010).

OTxe, KyJabTypHa MaMm’sTh MOTpeOye OCYYaCHEHHs JOCBiAY LUISXOM HOro
PO3KOIYyBaHHS, OCMHUCIICHHS MW 1HTeprperanii 3 BHKOPUCTAHHSIM BIAMOBITHOTO
IHCTpyMEHTapit0, 3HAKOBUX cHUCTEeM 1 cuMBOIiB. KyibpTypHa mam’siTb Mae€ YiTKy
OpIEHTUPHY (DYHKINIIO KYJbTYPH, Y CTPYKTYPI K0T BOHA a0COIIOTHO BIJIPI3HAETHCS BiJT
ICTOpUYHOT CBIZIOMOCTI B YacoOBOMY BHMIpi, aje TMpU IbOMY TmepedyBae y
NEPMAHEHTHOMY HEpPO3PUBHOMY BHYTPIIIHBOMY B32a€MO3B’SI3KY. A BpaxoBYIOUM T€,
o icTopisi — 1€ OO €KTUBHMI MPOIEC PO3BUTKY JIOJCTBA, SIKUM Tmependavae
IHTEpIIPETOBAaHWN  BHUKJIAJ] MHUHYJIOTO B KYJIbTYpHHUX OpIEHTHpax pamKax
TETEePITHBOT0, MU CHOTOJIHI TPOCTO 3000B’s13aH1, peIICKCYIOUH, BIJAI0UUCH BIACHIH
CB1JIOMOCTI, MEPETSHYTU JTOCBIJ SIK OCOOMCTICHHUM, TaK 1 KOJEKTUBHUU. OCKIUIBKU
TaKUil IHTEPIOPU30BaHU BHYTPIIIHIN T0CBI] 30epiraeTbes y (popmax 1HIMBIAyaTIbHOL
Ta KOJIEKTUBHOI IaM’ATi 1 HaBiTh mupIine — cBigomocti (Camoiinenko, 2023).

AHani3yloun CHIBICHYBAaHHS 3B’SI3KIB MIK €JIEMEHTAMM III3HAHHS, a TaKOX
dbopmymoBaHHs  G110cODCHKUX KOHIIEMINM, BUAATHUN (PpaHiy3pkui  (dimocod
Mimens @yko copMyBaB 1 BBIB Y HAYKOBUHM OOIT MOHATTSA «apXe€oJIoTisl 3HaHHS», 00
«apxiBalisi J0CBiAy». BueHuil 3a3HaumB, 10 enicTeMH (3HaHHS) MHUHYJIOTO, JOCBIA
30epiraloThCs B HAIIM TaM’ATi, ajie He K 1HIUBIAyalbHE OCOOMCTICHE, a SIK T€, IO
CTBOPIOETHCS M ICHYE B KOJIEKTUBHOMY IPOCTOPi, HAOYyTOMY JIOACTBOM (XHTpHY,
2013). Bwupimyroun mpoOiemMy TOTOXKHOCTI 00’ekta 1 cy0’ekta, [. B. @. I'erenp
3a3HayaB, 110 B OCHOBI MOCTYNaJbHOIO PO3BUTKY CBIJIOMOCTI 1HIMBITyaJilbHA
CB1JIOMICTh TIPOXOAUTH YC1 €Tamu, BIJIOMI JIFOJCTBY 3a BCIO 1ICTOPIO MOro iCHYBaHHS.
ToOTo, BiTOYBaETHCS PyX 1HAUBITYaTIbHOI CBIIOMOCTI IO OTOTOKHEHHS 3 a0COIOTHUM
«S», 3MIACHIOETBCS TIepeXii OCOOMCTICHOTO JOCBIAY A0 KoyieKTUBHOTO (Kpemens,
Lnbin, 2005).

OTxe, 3 METOIO aTpuOYIIii MUCTEILKO1 CIAAIIMHNA Y KpaiHu, 11eHTUdIKaIii i K
(heHoMeHa, OCMHUCIICHHS 3HAYMMOCTI ¥ MICIISI B Cy4acHUX COIIOKYJIbTYPHHUX ITpoIiecax,

BapTO BIAMOBICTH Ha Taki 3anuTaHHs: Jle 1 B axux popmax 30epiraeTbes 1ocBin? Axkum
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YUHOM BiH aKTUBYeThCsA? | BpelTi, y 1110 KOHBEPTY€EThCA?

[Io6 BIAMOBICTH HAa HUX, MAEMO JIOJATU J0 HAIIOTO JUCKYPCY MOHSTTS €MOCy
K OpMU MHUCIEHHS, JOPMU (PYHKIIIOHYBAaHHS KyJIbTypH, GOPMHU ICHYBaHHS JIIOJUHH
B KkynbTypi (Camoitnenko, 2023). Emoc € ocHoBoro ¢inocodii, TeMOHCTPYIOUU
OpraHiuHy CHHKPETHYHICTh Mi()OJIOTii, XyJ0’KHBOT TBOPUOCTI, JIOACHKOI TISIBHOCTI,
K1 peCTaBIlIeH1 y Hepo3puBHii enHocCTi B yaci (Kpemens, Lnpin, 2005). Sk 3a3Hauae
O. CamMoHIIEHKO, €110C — 3aBKJIM YacoBa OC3KIHEUHICTh, YacoBa 0€3MEKHICTD, KA Ja€
3MOT'Y HAaKOIIMYyBaTH 4ac, CTUMYJIIOIOYH YTBOPEHHSI CUMBOJIIYHUX (DOPM Y MUCTELITBI
(2023). Ancensm deepbax BHUKOpUCTOBYE Yy (iocodii Take MOHATTS, SK €MOoC
JIIOJICTBA, BAXJIMBUM aCIIEKTOM SIKOTO € XyJ0Hs TBopuicTh (Kpemens, [nwin, 2005).
Enoc — 1ie MmeTaonoBijib, sika 1eiHio€ CBOIO 1IEGHTUYHICTD SIK €THOIIEHTPU3M, TOOTO,
SK MPUHIUMIIOBY BIIMIHHICTB. SICKpaBUM SIBUIIIEM YKPAiHCHKOTO €MOCy € K003apCTBo,
AK€ BUKOHY€ (DYHKIIIIO0 30€peKeHHS Ta BIITBOPEHHS MOMAIN Y (DOIBKIOPHIA mam’sTi.
Irop FOakiH, nocaiAKy0UN CTAHOBJIEHHS (DOJTBKIIOPHOI KAaHPOBOI CUCTEMH B Y KpaiHi,
3a3Hayae, MO YKPAiHChKUNM MOCTHUYHUN €MoC — 1€ HE TUIbKU KpHUCTati3allis HOBOI
KAHPOBOI CHCTEMHU, a W YOCOOJICHHSI MapayieIbHOTO CBITY (DOJBKIOPY, IIO CBOEIO
PUTYaJILHOIO TPUPOJIOI0, THTEPIIPETYIOUYH CTaH pedeit, GopMye MOHSATTSA 1CTOPUUHOI
ceimomocti (2008).

OcHoBolo enocy, eniuyHux popm € «apxedacy (Camoinenko, 2023). Apxe — 11e
MOYaTOK 4YOro-HeOy b y MPOCTOpOoBOMY a00 yacoBomy po3yMinHI (Kpemens, [biH,
2005), e HeBU3HAYEHUM Yac, IKUN CIPUNMAETHCS K TaKUH, 110 MEePETIKAE 3 OJHOTO
4acOBOT0 BHUMIPY B IHIIMA — 3 MUHYJIOTO Y MailOyTHE 1 3 MallOYTHHOTO B MUHYJIE
(Camotiinenko, 2023). YV Takiii 4acoBid MPOTSHKHOCTI (OPMYIOTHCS aApPXETHUIIH,
yHiBepcaibHl (JOPMHU AYMKH, SIKI CTAHOBJISATH KOJIEKTMBHE M03aCB1IOME, YHIBepcaii
KYJbTYPH, CTaJli KOHCTAHTH OYTTS, CMUCJIONIOPOIXKYBaJIbHI aKTH B XyA0XKHIHN KyIbTypi
(CeBepunona, 2013).

Sk 3a3nagae O. CaMoOlIEHKO, TOJIOBHA METa 4acy — HAKOIMMYMUTH JOCBIJ B
MIEBHOMY I[IHHICHOMY CEpEIOBHIIIl, TOMY €10C, erivHi (hopmu — 11e hopmu 30epiraHHs
yacy, KOJM 4Yac 1 JOCBIJl MEPeaaroThCsl BiJ OJHOTO TMOKOJIHHS 10 HACTYMHOTro. Y

pe3ynbTaTi boro GopmyeTbes apTedakTHE MOJIe KyIbTYpH, TOOTO T€, IO HAJEKUTH
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yciM 1 ogHovacHo (Camoiinenko, 2023). BoHO cTae 3arajibHOO I[IHHICTIO KYJBTYPH,
HaJEeXKauyul /10 KOJIEKTUBHOI Mam’siTi, KOJEKTHBHOI CHUMBOJIIKM KYJbTYpH, SIKI €
CHAJIIMHOIO JIOACTBA HE3aJEeKHO Bl Hallli, TPOMaJSHCTBA, MICUS MPOXHUBAHHS 1
BipocrioBiianHs  (Camoitnenko, 2023). Jlocmipkyroud mpoOiaeMy  KyJIbTypHOI
imentuyHocti, II. 'epuaniBchbka amenmioe [0 TOHATTA KyJIbTYPHOTO KOAY —
iHbOpMaIllli PO KyJIbTYpY, IO 3aKOI0BaHA Y 3HAKOBO-CUMBOMIUHUX (opmax (2022).
Boanouac, Sxo6 bypkrapa (Jacob Christoph Burckhardt), mnpaupoouu Haj
MPO0JIEMOT0 1CTOPil KyJIBTYPH, BU3HAYAB CUMBOJIIYHI ()OPMH MUCTEIITBA SIK €CTETUIHY
AKICTb, 110 MA€ KYJIbTYpHY ClIelH (iKY 1 3aralbHOKYJIBTYPHY YHIBepcalbHICTh (Pro3eH,
2010). BiagmoBigHO, KOJM ameIOEMO JO TaKOro JOCBIAY, TO 3aBEPTAEMOCH,
HacaMmIiepes, 10 Woro apxipaiii — TUX apTepakTHUX (HOPM, TUX 3HAKOBUX CHUCTEM 1
CUMBOJIIB, Y SIKUX JIOCBIJ] IEBHOI KYJBTYpU KPUCTATI3yBaBCsl, 11eHTU(IKYBaBCs, HAOYB
B1JI00pa’KE€HHS 1 IPEACTABICHUI HAM — HOr0 CIOKMBAYaM.

O4eBUAHO, WO KYyJbTYpPHI KOJW, AapXETUIM, CHUMBOJIYHI (GopMH — 1€
(eHOMEHHU, B OCHOBI SIKUX MOKJIA/IEHO JIOCB1J, KOJIH OJHE NOHSTTA HUIIXOM JOTTYHOTO
OCMMCIICHHS 1 y3araJlbHeHHs [IEPEXOUThH B 1HILIE, 1 HE JIUILIE TEPEXOAUTH (POPMAIBHO,
a 1 yTBOp1oe, (popmyroun HOBe siBHIlle, HOBUM (heHoMeH. | He nmpocTo popmye ioro, a
1 cTae MOro HEBIJ €EMHOIO YaCTHHOIO, 0€3 SIKOT HOBOTO YTBOPEHHS, HOBOTO SIBHILA 1
(heHoOMEHa BXKE HEMae, 1 BOHO HaBITh HE MUCJIUTHCH.

HocBim — 1e Bce 3100yTe, yce Te, IO € BHYTPIIIHBOI TICHUXOJOTTYHOIO
BJIacHICTIO. OTXe, T0CB1 PO3AITICHUMN, PO3IICTUICHUN MiXK MUHYJIUM 1 MaOyTHIM, 1 1€
caMe Te, YUM MH BOJIOAIEMO ChOToJiHI. JIOCBI — 1€ TENepilHiiA Jac, 11e MO3MIls mil
(Camoiinenko, 2023). JlocBig — 1€ IIKOJIA, KOJEKTHUBHUN PO3yM, CyOCTaHIIHHUN
(dbepMeHT coIlalbHUX, ICTOPUYHHUX, MHUCTEUBKUX IEPETBOPEHb, 1€ TBOpYA
nabopaTopis, sika € IHCTPYMEHTOM OHOBJIEHHS TBOpUOCTi. JlocBim — 11e (heHOMEH,
3aKpIIUICHUH 32 KOHKPETHUMH MEPCOHANISIMY, 1€ ePCOHI(PIKOBAHUI TOCBI, SIKUN Yy
mporieci 1HTepiopu3allii, MPUCBOEHHI I[IHHOCTEH CTa€ CHMBOJIOM HAaI[lOHAILHOT
KyJbTYypHY, BUOKPEMITIOIOUH 11 1ICHTHYHICTh. PO3riifaoun NuTaHHS HAIIETBOPYUX 1
KyJbTYPOTBOPUUX TpolieciB B Ykpaini, M. AbnpaxMaHoBa 3a3Hadae, 10 JOCBIJ

Hakonuuye, 30epirae 1 nepeaae iHGOPMAIiHI TOTOKH, 3a0€3MEUyI0YH TPH IIHOMY
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YyTTEBO-EMOIIIMHUNM 1 palllOHAIbHO-IHTEJIEKTyalbHUI PO3BUTOK Hapoay (2018).
BignosigHo, GopMyBaHHs Hallli, HApoay — 1€ PE3yjabTaT JIOTTYHUX 1 CHCTEMHHUX
MPOLIECIB CTAHOBIICHHS HAIIOHAJIBHOI KYJIbTYPH, ICTOPUYHOI MaM’sITI Ta CBIIOMOCTI.
CxiasHi Tpolecd KOHCTPYIOBaHHS HAIIOHANBHOI KYJbTypU Ta ii 1AEHTUYHOCTI
BIJII3EPKATIOIOTh MIKIOKOJIHHEBUM 3B 30K KYyJbTYpHOTO OpPIEHTYBaHHS, SIKE, SIK
CBIJUUTH TMpaKTUKa, MepedyBa€ y CBOEMY 3aCTUIVIOMY OYIKyBaHHI il YacoBOMY
yTpuMyBaHHi. [loHam TpucTa poOKiB YKpaiHChKOI 1CTOpIi MIATBEPHKYE HAJCKIIAIHI
3YCHIUIA, Y SKHX 3aKJIaJICHO MEPCIEKTHUBY OYIKYBaHUX PE3YyJbTaTiB — IHHOBAIHHUI
IIIAHC OHOBJICHHS, 37aTHICTh 3aB/SKH MPUHIIMIIOBIN BIIMIHHOCTI 1ICHTH(IKYBaTH ceOe
AK YKpaiHChKMU HapoJ, camMoOyTHIO Harlito. InentudikyBatu cebe, Hacamriiepes,
HUISIXOM TJIYMAau€HHS JIMCHOCTI 3700yTKaMy MaTepiajibHOI Ta JyXOBHOI CHAIIINHHU,
oOepirarouu ii Ta MOBEPTAIOYM 3 JIOHA KOJOHI3aIli Ta npuBiacHeHHs. Came TaKuMH
KpPOKaMH TIOCHJIIOEThCS (DEHOMEH YKpPAaiHChKOI 1J€HTUYHOCTI, CTUMYJIIOOYH 10
YTBEPKCHHSI CYTHICHUX O3HAK €THOCY, Hallli, HapoIy.

CpborojiHi aKTUBHO BIIPOBAKYEThCS JIEpXKAaBHA TMporpamMa 3 OXOPOHH
KyJbTYpHOI craamuHu Ykpaian. Opranu nepkaBHOT BIIaay BH3HAYAIOTH 3aBJIaHHS:
3a0€3MeYnTH BUSBIICHHS, OXOPOHY, 30€pEKEHHS, IMOMYJSIpU3AIliio Ta TEpeIaHHS
MaiOyTHIM MOKOJIIHHSIM KYJIbTYPHOI 1 TPUPOIHOI CIAAIIUHM. Y 3aKJIa/lax OCBITH BCIX
PIBHIB OHOBIIIOIOTHCSI HaBYaJbHI NPOrpaMH 3 MOCHJIEHHSM yBard 0 OpodieMu
HaI[IOHAJIBPHOTO YCBIIOMJICHHS Ta 1ACHTUYHOCTI, IPOBOASATHCS KPYTJl CTOJH,
koHpepenii, akmii (BcecBitHs cnanmmua FOHECKO, 2025; Ilpo oxopony
KyJabTypHOi craaiumau, 2002-2024). [lepeocMHUCIUBINM HAIIOHATIbHY HAJEXKHICTD,
aKTUBHO BIAPODKYETHCS BITUM3HSHA OINEpHA W TearpaibHa KyJIbTypa, 3MIHIOETHCA
periepTyapHa TMOJIITUKA, OHOBIIOETHCA TMIAXIA A0 YKPaiHCHKOI CHAIIIMHUA 5K
¢dbenomena. Yoro BapTi xo4a O Taki mpukiagu: BuctaBa «[[3sa1m» y moctanoBii Mai
KieueBcrkoi 3a moemoro Agama MinkeBuua, BuctaBa «Cipi O1KOIU» 32 pOMaHOM
Angpis KypkoBa y moctanoBii Bitamist Manaxosa, rima-pekBiem «Micto Mapii»
KoMIio3utopa 3ositaHa Ammarri, «YkpaiHa — HazaBxam» Bonomumupa Pynuaka,
«Cumdbonis nHesznamHocT» Onera be3dopoaska, «llcanemMu BiiiHM» €BreHa

CrankoBu4a y pexucepcbkoMy pimeHHi Bacwns Bokyna. 'acino «Kynbrypa sik
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1HCTPYMEHT OOpPOTHOM» 03HAMEHYBAJIO TUCSY1 KOHIIEPTIB Y BChOMY CBITi, 00’ €IHYIOUH
JIOJICTBO HABKOJIO MpoOsieMH BiiHM B YKpaiHi. bopoTsba 3 HacumuisiM 00’ €qHana
HApOH, JEP>KaBU, KyJIbTypy 1| KOHTHHEHTH.

[le cramo OCHOBOIO CBITOIISY CYYacHMX YKpAiHIIB, KPUCTATI3ylOud HOTO
CHpPSMOBAaHICTh, BU3HAYEHICTh 1 MEHTAJIbHY SAKICTh. CHOTOJHI OpIEHTHP BUIBHOI 1
HEe3JIaMHOI JIep>KaBH, Hallli, HapOAy BXKE CTaB ICTOPUYHO C(HOPMOBAHOIO BUMOTOIO
KOKHOT'O 3 Hac 1 TOTpeOye HEBIIKIIAIHOT peatizallii. BapTo po3ymiTy, 110 cy0’ €KTHICTh
— 1€ KaTeropis 1 BIACTHBICTh, 00 €KTMBHO c(OpMOBaHA 1 3aJaHa Hamepend, sKa
JOCATAETbCSI BUHATKOBO YCBIJOMJIGHOIO TIPAKTUKOIO TE€HEPYBAHHS 1CTOPUYHOIO
3MICTY. [cTopryuHU 3MICT 3aBXK/IH ICHYE 1 HE 3aJI€KUTh BiJ TOTO, CIIPUHMAEMO MU HOTO
Y4 HI, Ta BCE X, 3MICT NOTPIOHO (hOopMyBaTH, MPOAYKYBATH 1 3aKpIILIIOBATH Yy
BIJINOBIJIHAX YaCOBUX Ta MEHTAJIBHUX KOOpJMHATaX. | KOJIU MOPYIIyETHCS MUTAHHSA
HalllOHAJIbHOI 171€i, cBOOOAM, CaMOOYTHOCTI, BapTO pO3YMITH, IO LI TOHATTA
(opMyIOThCS Ha OCHOBI TOMEPEIHBO 3aJaHUX ICTOPUYHHUX 3MICTIB, /10 SKUX BOHHU
MAIOTh aIleJIOBATH, OCKLIBKH, K 3a3Hadae M. Pro3eH, 3MicT — Iie 3B’s130K HAsABHOCTI i
dbopmyBanns (2010). I ceoromni Bci yKpaiHii, O00’€AHAHI €IUHOIO 1JICEI0
HaIllOHAJIBHOTO YCBIJOMJIGHHS, MAalOTh TMPOUTH CKJIAJHI €Tald MEHTAJIbHOTO
OHOBJICHHSI, 3MIITHEHHS Ta BIJIPOJI>KCHHS.

BucHoBkwu.

1. KynerypHa # icTopu4yHa mam’siTb — 1€ Kareropii, siki (HOpMyIOTh
00’ €KTUBHICTb 1 HEYNIEPEHKEHICTh 10 TOTO, [0 BUJAETHCS 1CTOPIEID, CIPUNMAETHCA SIK
1CTOpIsI 1 TOMYCKAETHCS K 1CTOPisl. Y CKIIATHOMY, HATTOBHEHOMY PI3HUMH 3MICTaMHU 1
CMHCIIaMH CHhOTOJICHHI TIpoOjieMa IaM’sITi TOCTa€ OCOOJIMBO TOCTPO, 3MYIIYHOUH
KOYKHOTO 3 HAC OCY4YaCHIOBATH JOCBIJ IIJIIXOM ioro iHTepnperarii. Take ocyyacHeHHs
noTpedye CTIWKOCTi, CHUCTEMHOCTI ¥ TOCTIOBHOCTI y TPUNHATTI pPIlIeHb 1
MPOEKTYBAaHHI MallOYTHHOTO 3 OTO MOKIIMBOCTSMH, MEPCTICKTUBAMU 1 OUiKYBaHUMU
pe3yJbTaTamMu.

2. 3aBAsKu mMaM’sTi, SIK MEXaHI3MYy JIETITHMI3allii MpoIeciB, SBUIL 1 ()CHOMEHIB
CyYacHIW YKpaiHCBKiN KyJbTypl HOTPIOHO BKOTPE MPOUTH ILISIX CBOIO MEPEPOIKEHHS,

KaTapCucy 1 3a AOIIOMOI'OKO 3aIIPpOIIOHOBAHOI'O0 CHOI'OACHHAM MeXaHiSMy OHOBJICHHA
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3MIHUTH BJlacHy (eHOMEHaNIbHy (HOpMy, TOBEPTAIOYHCHh Y JIOHO HAal[lOHAIBHOTO
yCcBiloMJIeHHS ¥ imeHTH(ikarii. OdueBHIHO, IO HA IIOYATKy BIMHM CYCHUIBCTBO
noTpedyBalIo YITKUX OPIEHTUPIB pyXy 1 BUOOpy. Ta Bike choroHi Taka moTpeda 3HUKIIA 1
Takui cTaH peueit € oueBuAHUM. Hillo Tak He MOTUBYE 1 HE 3MYIIY€ MPUIMATH PIIICHHS,
K O€3BUX1/Ib 1 BIMUYTTA 3HUILIEHHS — 3HUIIEHHS (D13MYHOT0, MEHTAJILHOTO, TyXOBHOTO.
I came B TakoMy cTaHi i popMyeThCst CyO’ €KTHICTD Harlii i KoxHOTO 3 Hac. Cy0’ €KTHICTh
SIK YCBIJTOMJICHHS JIMCHOCTI, SIK pO3YMIHHS 1 BIAUYTTS HEOE3MEKH, SIK MOXKJIMBOCTI 3MiH 1
nepexo/1y B HOBY SIKICTh — MEHTAIIbHY, (PI3MUHY, KyJIbTYPHY, ICTOPUYHY.

3. ChorofiHi MM, YKpAaiHIll, MOBMHHI 3akapOyBaTH B KYJbTYpHIA MmaM’siTi #
CBIJIOMOCTI T€, IO ICTOPUYHUN 3MICT — 1€ HE TUIBKU WOTO CIOPUUHATTA, (POpMyBaHHS,
BIITBOPEHHS, a 1 YiTKAa OpiEHTHUpPHA (PYHKIIS, IKY MaeMO pO3Mi3HaBaTH, OCMUCIIOBATH 1
HE MOKEMO BTPATUTH,

IlepcnekTBM mNoOAAJLIINX PO3BITOK... [IpoGrema icTopuyHOi mMaM’sTi,
HAI[IOHAIBHOI 1IEHTUYHOCTI, MEHTAJIbHOI CAMOOYTHOCTI M Cy0’€KTHOCTI € MPIOPUTETOM
Jep)KaB, HaIllif, €THOCIB, HapOJIB Ta OKpeMux ocoOucrocreii. BoHa akTHBHO
TPAHCIIIOETLCS. B HAYKOBOMY CEPEIOBHILI, 1100 MOSCHUTH JOCTEMEHHICTh MPOIECIB 1
SIBUIIL, sIK1 CHOPMYBAJIH ICTOPit0 YKpaiHu 3 yciMma ii TIIyMayeHHSIMU Ta MEPEKOHAHHSIMHU.
[IuTaHHs KyJbTYPHOI HAIEKHOCTI MOTpeOye MOBHOrO nepedopMaTyBaHHs ICTOPUYHOTO
3MICTY, OCKUIbKM KYJbTYPHA PO3MHUTICTb CBHOTOJHI HE JIMIIE AKTUBHO 3allOBHIOE
MUCTEIIbKHIA MPOCTIp, a ¥ cTae 0a30BOI0 OCHOBOIO OCBITHIX MPOrpam, MPOIyKYIOUH,
TaKMM YHMHOM, BHKpPHUBJIEHI Ta CBIAOMO 3alporpamoOBaHl CBITOINISAHI Mojeni. Tema
ICTOPUYHOI i MEHTAJIBHOI 17IeHTH(IKAIIlT — YHIBEpCaJIbHA 32 CBOEIO MPUPOJIOIO 1 HE Ma€
OOMEXEHb y 3aCTOCYBaHHI HAayKOBOTO IHCTPYMEHTapito, MeToiB mociimkeHHs. Lle
JIOCB1JI, SIKMM ChOTOJIHI THCHE HA KOXHOTO YKpAiHIIA, 1€ METAOIMOBi/lb, SIKa BUKOHYE
JIETITUMAIIHHY (DYHKITIO B PO3KPUTTI CyTHOCTI TIPOIIECIB 1 SIBHIIL, 11€ TAKOXK MEPCIIEKTHBA
MaliOyTHHOTO YKpaiHu, JepKaBH 1 HALIIi.
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Cultural and Historical Memory in the Understanding

of the Phenomenon of Ukrainian Identity

The article examines the issue of cultural and historical memory in the conceptualization of
Ukrainian identity. It outlines the national historical trajectory and artistic achievements,
emphasizing their aesthetic and “cognitive” nature as effective instruments for legitimizing social
processes and phenomena of objective reality. The essence of historical memory is defined,
highlighting its complexity, multidimensionality, and universality within the spheres of culture,
artistic practices, and aesthetic heritage. The study emphasizes the urgent need to fill the gaps formed
in the past of Ukrainian culture by ensuring their proper interpretation. The research raises the issue
of overcoming the consequences of the negative and traumatic experiences of Ukrainians as a nation
that, for a long time, suffered the destruction of its subjectivity, the loss of statehood, the restriction
of rights and freedoms, and encroachments on independence and territorial integrity. Subjectivity is
examined as both a category and a property — objectively shaped, predetermined, and achievable
only through the conscious practice of generating historical meaning. It is noted that under the
extreme conditions of war — when there is a threat of total physical, mental, and spiritual
annihilation — the subjectivity of the nation as a whole, and of each citizen individually, is being
formed. The paper stresses the necessity of continuous reinterpretation of the phenomena of the
sociocultural space, accompanied by the disclosure of their semantic essence. The author
substantiates that Ukrainians, united by the idea of national consciousness, must create the
foundation for national consolidation and mutual understanding, and that the crystallization of the
nation occurs primarily through the freedoms ensured by democracy. The study assesses the
phenomena of experience, historical and cultural consciousness, and memory, and elucidates the
fundamental principles of forming historical meaning, enabling an objective evaluation of reality and
interpretation of historical processes. It is demonstrated that historical meaning represents the
experience of the past, predominantly embodied in subjectivity. Therefore, through scientific
cognition and the application of neutral, unbiased principles, the isolation of subjectivity should
occur with a preference for objectivity and impartiality.

Keywords: experience, historical memory, cultural memory, statehood, mentality, identity.
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ANALYSIS OF LIMITATIONS AND CHALLENGES IN THE USE
OF ARTIFICIAL INTELLIGENCE IN THE MUSIC INDUSTRY

This study examines the current state of artificial intelligence (Al) technologies in the field of
musical creativity and analyzes the key limitations that define the boundaries of their application in
the artistic context. The research explores the functioning of generative neural networks —
Transformers, Generative Adversarial Networks (GANs), Recurrent Neural Networks (LSTMs), and
autoencoders — in synthesizing musical structures of varying complexity. It is found that even the
most advanced algorithms show a significant dependence on training data corpora, leading to
repetitive motifs and a loss of stylistic uniqueness. The study emphasizes the limited capacity of Al
models to reproduce emotional expression, thematic development, and the depth of artistic intention.
Particular attention is given to the interaction between composers or performers and generative
systems in real-time. The prospects of developing interactive human—machine interfaces, capable of
responding instantly to creative input and forming a shared creative environment, are analyzed. The
potential of multimodal models, which can simultaneously analyze sound, text, and visual signals, is
highlighted, opening new avenues for interdisciplinary musical creativity. Socio-cultural
implications of Al integration into the music industry are explored, including transformations in the
notions of authorship, authenticity, and creativity. The risks of cultural homogenization due to the
dominance of Western training datasets are examined, emphasizing the importance of developing
locally oriented Ukrainian musical data corpora. It is argued that the advancement of nationally
focused generative systems can help preserve cultural diversity and expand opportunities for artists’
creative self-realization. The study concludes that artificial intelligence should not be seen as an
alternative to human creativity, but rather as a tool for its transformation and a means of establishing
new forms of interaction between technological and artistic thinking.

Keywords: artificial intelligence, generative models, music industry, variability, interactivity,
creativity, cultural adaptation, emotional expression, authenticity, neural networks.

Problem statement... Artificial intelligence (Al) is revolutionizing numerous
fields, including creative domains such as visual art, literature, and music. In the music
industry, Al is employed to automate a wide range of tasks, including composition,
music recommendation, transcription, and production. Through advanced information

technologies such as deep neural networks, generative adversarial networks (GANSs),
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and Transformers, Al enables the creation of music that imitates human compositions,
thus opening new possibilities for musicians, composers, and audiences. However,
despite these achievements, Al-based music generation faces significant limitations
that hinder its full creative potential. This article focuses on analyzing three key
aspects: variability, interactivity, and creativity.

Variability in music generation implies the AI’s ability to produce diverse
compositions that are structurally coherent and encompass a broad range of genres and
styles. Nevertheless, modern Al models often encounter challenges in this domain.
Recent scholarly work, such as "Artificial Intelligence in Music: Recent Trends and
Challenges" (Mycka, Mandziuk, 2025), indicates that Al tends to generate music that is
repetitive or excessively dependent on its training data. This limitation can be attributed
to the difficulties in modeling long-term dependencies, such as the creation of coherent
sections (e.g., verses and choruses), as well as the insufficient diversity of datasets such
as MAESTRO (classical piano music) or Lakh MIDI Dataset (pop and rock music).
Moreover, legal restrictions related to copyright further complicate access to diverse
musical materials suitable for machine learning, thereby narrowing AI’s potential to
generate truly unique compositions.

Interactivity in the context of Al-based music generation implies the system’s
ability to respond to user actions in real time, for example, during live performances or
collaborative music creation. As noted in "Music and Artificial Intelligence" (2013),
there exist tools such as Continuator, Piano Genie, and Magenta Studio, which support
interactive composition, enabling Al to react to live performances or improvisations.
However, these systems face significant technical challenges, including data-processing
delays (latency) and the difficulty of generating musically appropriate responses that
align with the user’s expectations and intentions. For instance, in the study "Applications
and Advances of Artificial Intelligence in Music Generation: A Review", the authors
emphasize that diffusion-based models such as Riffusion and Mofisai remain limited in
real-time operation due to the lengthy processes of training and generation, which
complicate their application in interactive contexts such as gaming environments or live

performances (Chen, Huang, Gou, 2024).
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Creativity in Al-generated music has become the subject of both philosophical
and practical debate. The central question concerns whether Al is capable of producing
genuinely original compositions, or whether it merely recombines existing patterns —
interpolation rather than extrapolation. The study "A Survey on Artificial Intelligence
for Music Generation: Agents, Domains and Perspectives" demonstrates that
contemporary Al models do not perceive music in the same way as the human brain
and lack the intrinsic creative component, which restricts their ability to produce truly
innovative works (Hernandez-Olivan, Hernandez-Olivan, Beltran, 2022). Furthermore,
the inherent subjectivity of musical evaluation complicates the conceptualization and
measurement of creativity, as human perception is profoundly shaped by cultural
context, aesthetic norms, and individual preferences. This subjectivity also raises
complex practical and ethical issues, particularly concerning the attribution of
authorship in Al-generated music and its legal recognition within existing frameworks
of intellectual property rights.

Analysis of recent studies and publications shows that a growing number of
scholars worldwide are exploring the specificities of Al applications in the music
industry. In particular, J. Mycka and J. Mandziuk (2025) propose classifying current
research on artificial intelligence in music into three major domains: music
classification, music generation, and recommendation systems. In their
systematization, the authors review leading conference proceedings and journal articles
(covering 2017-2023), analyze different music representations (waveform, MIDI,
piano-roll, and notation), and demonstrate how the choice of representation influences
the types of musical properties that can be modeled. Their work serves as a valuable
technical map of the field, especially for researchers investigating the variability of
generated content and its dependence on data representation and model architecture.
At the same time, the authors identify several open problems: the dominance of deep
neural networks imposes new requirements for quality evaluation, while reliable
objective metrics for assessing long and expressive musical forms comparable to
human creativity remain underdeveloped. Thus, while the review highlights notable

technological progress, it also underscores the need for interdisciplinary approaches
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that combine technical, performative, and ethical perspectives.

In their article by C. Hernandez-Olivan, J. Hernandez-Olivan and J. R. Beltran
(2022), provide a comprehensive overview of contemporary approaches to music
generation using artificial intelligence, identifying the key components involved in this
process: datasets, models, interfaces, users, and the resulting musical output. This
framework facilitates a systematic understanding of how these elements interact to
influence the final outcome—specifically in terms of variability, quality, and
expressive potential. The authors further distinguish between two principal domains of
Al-based music generation: symbolic representations (e.g., MIDI or musical notation)
and audio-based representations (e.g., waveforms). They emphasize that the choice of
representation domain critically determines both the range of variations the system can
produce and the degree of control it affords over musical parameters such as dynamics,
timbre, and structural organization.

Hernandez-Olivan et al. (2022) further outline a range of current challenges,
foremost among them the creation of models capable of maintaining long-term musical
structure, combining styles and genres, and adapting to the cultural and aesthetic
expectations of listeners. A major obstacle remains the evaluation of creativity in Al-
generated music — objective metrics often fail to capture emotional or contextual
dimensions of perception, while subjective assessments can be inconsistent or difficult
to standardize. The authors recommend future research focused on improving user
interfaces, integrating core musical principles (harmony, rhythm, structure) into model
design, and developing more universal and genre-diverse datasets that reflect a broader
range of musical styles and cultural contexts. However, as this publication dates back
to 2022, it does not account for the latest breakthroughs of 20232025, particularly in
diffusion models, foundation models, and multimodal generation.

In the article by Y. Chen, L. Huang and T. Gou (2024), a comprehensive review
of Al-driven music generation technologies is presented, with a particular focus on
three model categories: symbolic generation, audio generation, and hybrid systems that
combine both approaches. This classification enables a detailed comparison of the

capabilities and limitations inherent to each model type: symbolic models offer greater
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controllability over musical structure and notational precision, whereas audio models
achieve more accurate representation of timbre, dynamics, and expressive nuances.
Hybrid approaches, while capable of integrating the advantages of both methods,
typically introduce higher computational complexity and increased requirements for
data processing and resource allocation. This technological perspective is crucial for
analyzing the variability of Al-generated music, as it determines the types of musical
variations possible — from minimal stylistic changes to profound innovations in
musical structure and sound design. Chen et al. (2024) also emphasize the practical
applications of generative models in scenarios requiring real-time interaction or
integration with other disciplines, such as multimodal interfaces and systems that
combine visual and auditory modalities. However, the authors note that the evaluation
of such systems remains a challenge due to the absence of unified quality metrics,
particularly when it comes to assessing emotional expressiveness and creativity. As
they demonstrate, emotional impact depends not only on the model’s architecture or
training methodology but also on the dataset, the format of musical representation, and
the context of use. This opens promising directions for further research on interactive
approaches that give users greater control over the output and on studies that combine
objective and subjective evaluation criteria for a more comprehensive validation of
musical creativity.

The aim of this article is to provide a critical analysis of the limitations and
emerging challenges associated with the application of artificial intelligence (Al) in the
music industry, with a particular emphasis on the aspects of variability, interactivity,
and creativity in the process of music generation.

To achieve this aim, the following objectives were defined:

e to explore the ability of Al algorithms to generate diverse musical forms,
styles, and structures, as well as to determine the boundaries of their originality in
comparison with human creativity.

e to analyze the potential for interaction between composers or performers and
generative models in real time, as well as the impact of interactive technologies on the

collaborative creative process between humans and machines.
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e to evaluate Al’s potential as an instrument of artistic innovation, to identify
the criteria of “creativity” in the musical context, and to trace how artificial intelligence
can expand the boundaries of traditional musical thinking.

e to investigate the obstacles associated with the development of Al systems
capable of dynamically interacting with users or other systems during the music
creation process.

Presentation of the main research material... Artificial intelligence (Al)
opens new horizons for the music industry, enabling the automation of music creation,
processing, and dissemination. Despite significant technological achievements, current
Al systems still face numerous technical constraints that affect their capacity to
generate musical material meeting aesthetic, emotional, and cultural expectations. It
can now be stated with confidence that Al is revolutionizing the music industry by
enabling the algorithmic creation of music. However, such aspects as variability (the
ability to generate diverse music), interactivity (the ability to respond to user actions in
real time), and creativity (the ability to produce original compositions) remain complex
and only partially resolved.

One of the primary technical limitations of Al lies in its inability to fully
reproduce the emotional depth intrinsic to human musical creativity. Al algorithms
such as Transformers — as used in OpenAl Jukebox or Suno Al — rely on the
statistical analysis of large datasets, allowing the generation of melodies, harmonies,
and rhythms that conform to established stylistic or genre conventions. However, these
models lack subjective experience and emotional context — the very elements that
human composers infuse into their works through personal expression. For instance,
while systems like AIVA are capable of producing music in the style of classical
composers such as Bach or Beethoven, they cannot replicate the intuitive
understanding of emotional nuance that arises from human experience. Consequently,
music generated by Al, although technically accurate, often appears emotionally
superficial, limiting its resonance with listeners who seek genuine affective depth and
artistic sincerity.

Another significant limitation is AI’s tendency toward repetitive patterning.
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Algorithms such as Transformers and GANs are trained on large datasets containing
recurring musical structures characteristic of specific genres. This often results in the
generation of music that sounds predictable or overly similar to existing compositions.
For instance, L. Wang, Z. Zhao, H. Liu, J. Pang, Y. Qin and Q. Wu (2022) note that
modern Al systems such as Jukebox frequently produce works that replicate genre
clichés, such as standard chord progressions in pop music. This limitation arises from
the fact that AI models rely on statistical probability rather than creative innovation,
which makes it difficult for them to produce truly original compositions that transcend
the boundaries of their training data.

The processing of large volumes of data represents another major technical
challenge. Contemporary Al systems based on latent diffusion models (for example,
Stable Audio 2.0 by Stability Al) require enormous computational resources to analyze
and generate audio data. Large datasets comprising thousands of hours of music are
essential for training such models, yet they often contain heterogeneous formats (MIDI
files, audio recordings, samples), which complicates processing and model
optimization. For example, Transformer-based models such as Music Transformer
perform efficiently with symbolic note sequences but struggle with raw audio data due
to its high computational complexity. Moreover, insufficient data quality or diversity
may lead to bias in generated outputs, such as the predominance of Western musical
styles over local traditions.

Cultural adaptation of Al remains a significant challenge. Most modern Al
models are trained on data that predominantly reflect Western musical culture (e.g.,
classical, pop, or electronic music). Consequently, they struggle to generate
compositions consistent with local or underrepresented cultural traditions, such as
Ukrainian folk or ethnic music. O. Sadovenko (2024) highlights the risk of cultural
erosion caused by stylistic homogenization driven by Al. For example, models like
Suno Al can generate jazz melodies reminiscent of Miles Davis, but they have limited
capacity to reproduce the distinctive features of regional musical traditions due to the
lack of corresponding data in their training sets.

Different Al algorithms employed in the music industry each possess unique
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strengths and limitations that affect their overall performance and creative potential:

e Transformers, such as Music Transformer or musicful.ai, are highly effective
in generating structured musical sequences (e.g., the AABA form in pop music) owing
to their attention mechanism, which enables the modeling of long-term dependencies
in musical patterns. However, they demand substantial computational resources and
may produce predictable structures due to over-reliance on training data. Their limited
capacity for real-time improvisation also makes them less flexible compared to
professional human composers.

e GANs, used in systems such as AIVA, can produce highly realistic
instrumental parts that are difficult to distinguish from human performances.
Nevertheless, they often suffer from overfitting, where the generator reproduces a
narrow set of patterns, thereby reducing originality. In addition, GANs are technically
complex to train and require careful balancing between the generator and discriminator
components.

e Autoencoders, employed in systems such as WavTool or LANDR, are
effective tools for editing audio data (e.g., modifying tempo or instrumentation) and
generating variations of existing tracks. However, their ability to generate entirely new
compositions is limited because their primary objective is data reconstruction rather
than creative generation.

e Recurrent neural networks (RNNs) — including LSTM and GRU
architectures used in projects like Google Magenta — are well-suited for real-time
improvisation thanks to their sequential processing capability. However, they are less
efficient than Transformers at modeling long-term dependencies and have lower
computational efficiency, making them less suitable for generating complex, large-
scale compositions. For example, an LSTM can generate short jazz-style fragments but
cannot maintain the polyphonic complexity found in Bach’s works.

The technical limitations of Al are clearly evident in practical applications. For
example, the composition “Hello World!” by Melomics, created by the lamus
computer cluster, demonstrates Al’s capacity to generate new harmonic structures and

emulate aesthetic elements of music, yet it is often perceived as technically impressive
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but emotionally detached. Similarly, “Daddy’s Car” by Flow Machines imitates the
style of The Beatles, reproducing the characteristic 1960s AABA pop structure;
however, its predictability reflects the algorithm’s limitation in producing genuinely
original ideas. These examples illustrate that Al can accurately replicate the structural
characteristics of a genre, generating compositions that align with listener expectations.
In contrast, the Holly Herndon Proto project, which employs the Spawn model, pushes
creative boundaries by generating nonlinear, improvisational structures in real time,
blending human vocals with machine processing. Such experiments expand the
frontiers of traditional compositional forms but are often perceived as less predictable
and more challenging to integrate into mainstream musical culture.

Rhythmic aspects are also influenced by artificial intelligence. For instance,
Choir Transformer, employing a transformer-based architecture, generates complex
polyphonic rhythms reminiscent of Bach’s style through the mechanism of relative
positional attention. This enables the creation of music with high harmonic and
rhythmic precision; however, the complexity of such structures may render them
difficult for general audiences to perceive. The Skygge project (“Hello World!”)
demonstrates Al’s capacity for stylistic hybridization, blending elements of pop, rock,
and electronic music. This expands genre boundaries, yet may simultaneously lead to
the loss of distinct stylistic identity.

One of the key cultural challenges lies in the risk of musical style
homogenization. As O. Sadovenko (2024) notes, Al systems trained predominantly on
Western musical data may contribute to stylistic unification, thereby threatening the
cultural erosion of local traditions, such as Ukrainian folk music. For example, Suno
Al effectively generates jazz melodies in the style of Miles Davis, yet demonstrates
limited ability to reproduce the distinctive characteristics of ethnic genres due to
training data constraints. This poses a challenge for the preservation of cultural
diversity in music.

The issue of authenticity is central to discussions surrounding Al-generated
music. Traditionally, authenticity has been associated with human experience and

emotion; however, as I. Antipina (2024) observes, Al can produce new interpretations
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of musical genres, prompting a re-evaluation of this concept. For instance, the
composition “Hello World!” by Melomics, though technically impressive, is often
perceived as less authentic due to the absence of human intentionality. Listeners may
appreciate the technical mastery of such works while simultaneously sensing a lack of
emotional depth, which diminishes their cultural significance.

The audience’s perception of Al-generated music also presents a challenge.
Studies indicate that listener responses are ambivalent: some admire its technical
sophistication, while others perceive a loss of human emotionality. For instance, music
produced by Al may evoke a weaker emotional response if listeners are aware of its
machine origin, raising questions regarding the psychological impact of such
compositions.

Thus, the aesthetic and cultural challenges of Al in the music industry involve
balancing between the imitation of traditional forms and the creation of innovative
structures, the risk of stylistic homogenization, difficulties in preserving authenticity,
and the audience’s ambiguous perception. Overcoming these challenges requires the
development of AI capable of accounting for cultural contexts and emotional
dimensions, as well as fostering an ongoing dialogue between technology and human
creativity.

Al s increasingly utilized in the music industry for tasks such as automatic music
transcription, composition recommendation, music creation, and production assistance.
Technologies such as deep neural networks, generative adversarial networks (GANs),
and transformers enable the creation of music that imitates human compositions.
However, as noted in "A Survey on artificial intelligence for Music Generation:
Agents, Domains, and Perspectives", these systems possess significant limitations that
impede their full-scale implementation (Hernandez-Olivan et al., 2022).

Variability in music generation presupposes Al’s ability to create diverse
compositions that are neither repetitive nor overly dependent on training data. Research
shows that contemporary models often struggle with modeling long-term dependencies
in music, resulting in compositions with insufficient structural coherence. For instance,

models may produce monotonous music due to the limitations of datasets such as
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MAESTRO (classical piano music) or the Lakh MIDI Dataset (pop and rock), which

fail to encompass all genres. Furthermore, copyright restrictions limit access to diverse
musical data, complicating model training and hindering broader artistic applicability.

Interactivity in Al systems implies the ability to respond to user actions in real
time — for instance, to improvise or adapt a composition based on input data.
However, contemporary systems often possess complex or insufficiently personalized
interfaces, which complicates their use. Research indicates a need to develop interfaces
that account for the user’s level of musical expertise, as well as the challenges of
integrating Al into collaborative creative processes.

Al creativity remains a subject of both philosophical and practical debate. Many
researchers argue that current Al models merely interpolate data rather than create
genuinely novel content. For example, "A Survey on Artificial Intelligence for Music
Generation: Agents, Domains and Perspectives" notes that Al does not perceive music
as the human brain does and lacks a genuine creative component (Hernandez-Olivan
et al., 2022). Evaluating Al-generated music also presents difficulties due to the
subjectivity of perception and the absence of universal metrics. Subjective assessments,
such as listening tests, depend on cultural context and the listener’s background,
whereas objective metrics — such as Pitch Class or Polyphonic Ratio — exhibit weak
correlation with human perception.

Although the primary focus lies on variability, interactivity, and creativity,
ethical issues such as copyright ownership of Al-generated music are equally
significant. Studies highlight unresolved legal questions concerning authorship:
whether it belongs to database creators, model developers, or end users. This issue may
be considered an additional factor influencing technological development.

Conclusions.

The integration of artificial intelligence (Al) into the music industry introduces
unprecedented creative possibilities while simultaneously posing substantial aesthetic
and cultural challenges. These challenges encompass transformations in musical
structure, harmony, rhythm, stylistic diversity, authenticity, and perceptual experience.

Drawing on the analyzed material, this section explores the ways in which Al
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transforms the aesthetic dimensions of music, heightens the risk of stylistic
homogenization, complicates the preservation of cultural authenticity, and alters
listener perception. Particular attention is given to illustrative examples such as “Hello
World!” by Melomics and “Daddy’s Car” by Flow Machines.

1. Contemporary Al algorithms demonstrate notable progress in generating
diverse musical forms, styles, and structures; however, the limits of their originality
remain constrained. Despite advanced architectures such as transformers, GANs, and
recurrent neural networks, their output frequently relies on statistical regularities in
training datasets, leading to repetitive motifs and patterning. To enhance variability, it
is essential to expand representative data corpora — particularly those reflecting
national musical traditions — and improve encoding methods capable of modeling
long-term structural dependencies within compositions.

2. Interactivity remains one of the key challenges in the development of
generative systems. Current technologies provide only limited user—-model interaction
in real time, thereby restricting the potential for genuine human—machine co-creativity.
Future research should focus on designing adaptive interfaces capable of responding
dynamically to performers’ musical actions and on creating environments in which Al
functions not merely as a passive tool but as an active creative partner in composition
or improvisation.

3. Artificial intelligence today can serve as a catalyst for artistic innovation,
expanding the boundaries of traditional musical thinking. Despite its lack of true
intentionality, generative models can produce new combinations of sounds, structures,
and timbres that introduce unconventional compositional approaches. In this context,
the criteria of creativity require redefinition: instead of emulating human experience,
emphasis should shift toward integrating Al as a co-author capable of generating new
artistic possibilities at the intersection of algorithmic and human imagination.

4. Research on obstacles associated with developing Al systems that
dynamically interact with users has revealed the need to improve technical and
cognitive mechanisms of interaction. Existing limitations — such as processing

latency, insufficient adaptability, and restricted responsiveness — reduce the
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effectiveness of Al in creative processes. A promising direction involves creating
multimodal systems capable of analyzing context, performer intent, and emotional
parameters of music in real time. Such solutions could transform human—algorithm
interaction into a genuine dialogue, enhancing the aesthetic depth and dynamism of
musical creation.

Technical limitations of Al in the music industry include its inability to fully
reproduce emotional depth, the repetitiveness of generated patterns, challenges in
processing large data volumes, and weak adaptation to cultural contexts. Algorithms
such as transformers, GANs, autoencoders, and LSTM networks possess unique
strengths but also face significant drawbacks — including high computational
complexity, overfitting, and limited improvisational ability — that hinder the full
integration of Al into musical creativity. Overcoming these barriers requires
algorithmic improvement, expansion of training datasets, and the development of
models that integrate cultural specificity and emotional dimensions into musical
production.

Prospects for further research... Future research in the field of artificial
intelligence (AI) for music generation is directed toward addressing existing limitations
and enhancing the sophistication of creative synthesis. A primary objective lies in
developing more efficient music encoding methods that can reduce model training time
while enabling more precise modeling of long-term dependencies within musical
structures. Another promising direction involves designing generative systems capable
of producing coherent motifs and integrated thematic phrases that emulate the
structural and expressive logic of human composition.

Particular attention should also be devoted to genre specificity—namely, the
adaptation of models to a wide range of musical styles and traditions, including national
and folk genres, which would contribute to greater variability and cultural richness in
the results. Equally significant role is to be played by the advancement of human—
computer interaction (HCI) interfaces, which should evolve toward being more
intuitive, adaptive, and conducive to creative collaboration between users and neural

systems.
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Finally, an essential continuing objective concerns the refinement of evaluation
methodologies for Al-generated music, particularly the development of universal
metrics capable of more accurately capturing human perception, aesthetic judgment,

and the emotional resonance of musical works.

References

1. Antipina, I., 2024. Musical heritage of Ukraine during digital technology epoch: trends and
innovations [Muzychna spadshchyna ukrainy v epokhu tsyfrovykh tekhnolohii: tendentsii ta
innovatsii]. Chasopys Natsionalnoi muzychnoi akademii Ukrainy imeni P. I. Chaikovskoho, 4(65),
pp.7-24. https://doi.org/10.31318/2414-052X.4(65).2024.324587

2. Chen, Y., Huang, L. and Gou, T., 2024. Applications and advances of artificial intelligence
in music generation: a review. arXiv. https://doi.org/10.48550/arXiv.2409.03715

3. Hernandez-Olivan, C., Hernandez-Olivan,J. and Beltran,J., 2022. A survey on
artificial intelligence for music generation: agents, domains and perspectives. arXiv.
https://doi.org/10.48550/arXiv.2210.13944

4. Music and artificial intelligence, 2013. Wikipedia, [online]. Available at:
<https://en.wikipedia.org/wiki/Music_and artificial intelligence> [accessed: 03 May 2025].

5. Mycka, J. and Mandziuk, J., 2025. Artificial intelligence in music: recent trends and
challenges. Neural Computing & Applications, 37, pp.801-839. https://doi.org/10.1007/s00521-024-
10555-x

6. Sadovenko, O., 2024. The musical generation of Al: the cultural implications of the
intersection of transformative technologies with human creativity [Muzychna heneratsiia Shl:
kulturni naslidky peretynu transformatsiinykh tekhnolohii z liudskoiu kreatyvnistiu].
Visnyk Mariupolskoho derzhavnoho universytetu. Seriia: filosofiia, kulturolohiia, sotsiolohiia, 28,
pp.135-142. https://doi.org/10.34079/2226-2830-2024-14-28-135-142

7. Wang, L., Zhao, Z., Liu, H., Pang, J., Qin, Y. and Wu, Q., 2022. A review of intelligent
music generation systems. arXiv. https://doi.org/10.48550/arXiv.2211.09124

IHHA AHTIIIIHA

ORCID iD: https://orcid.org/0000-0003-3845-9629

ooxmopka ginocoii, suxiadauxa kagedpu meopii ma icmopii Kyibmypu,
HAYAIbHUYSL HAYKOBO-IHHOPpMAYitiHO20 8i00LTy

L]enmpy my3uunoi ykpainicmuxu imeni I'epos Yxpainu M. Cropuxa
Hayionanvnoi mysuunoi axkaoemii Yepainu imeni I1. 1. Yatikoscbkoco
(Kuis, Yxpaina)

innaantipina92@gmail.com

AHAJI3 OBMEXEHb TA BUKJIUKIB BUKOPUCTAHHS

IITYYHOI'O IHTEJIEKTY B MY3UUYHINA IHAYCTPII

Posenanymo cyuacnuii cman po3eumky mexuonozit wmyunoco inmenexkmy (LLI) y cgepi
MY3UYHOI meopyocmi ma NPoaHani308aHO KIIOUOBI 0OMEdNHCEeHHS, WO BUIHAUAIOMb MeMHCi IXHb020
3aCMOCYBAHHA 8 XYOOXHCHbOMY KOHmeKcmi. Jlocniodxceno ocobausocmi pobomu 2eHepamusHux
HeUpOHHUX Mepedc — mpaHcghopmepis, enepamuero-3mazanvHux mepedc (GANs), pekypenmmux
Hetiponnux mepedxc (LSTM) i asmokodysanvHukie — y npoyeci cunmesy My3udHux Cmpykmyp pizHo2o
piens cknaonocmi. Busnaueno, wo nagimv HAUHOGIWI aneopummu OeMOHCMPYIOMb 3HAYHY
3ANIeHCHICMb  8I0 HABUANILHUX KOPNYCi8 OAHUX, VHACIIOOK Y020 CMBOPIO6AHI MEOpU MAaroms
MeHOeHYit0 00 NOBMOPIOBAHOCII MOMUBI | empamu cmuiicmuyroi yHikarenocmi. Iliokpecneno
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npobnemy obmedcenoi 30amHocmi mooenel 8i0meopeamu eMOyiuHy exKcnpecito, OUHAMIKY
PO36UMKY meMU ma 2AUOUHY XYO00AHcHb020 3a0ymy. OKkpemy ysacy npudileHo NUMAHHIO 83AEMOOIT
KOMNO3UMOpa YU 8UKOHABYSL 3 2eHEPAMUBHUMU CUCIEMAMU Y PeACUMI peavHo2o yacy. [locniodcero
NepcneKmuey po3euUmKy I[HMepaKmueHux IiHmepgeucie «I0OUHA—MAUUHAY, AKI 003801A10Mb
MUMMEBO peazysamu Ha meopui Oii Kopucmysaya ma popmyeamu CnilbHULl KpeamusHuti npocmip.
Busnaueno nomenyian mynismumooanrbHux mooenet, 30amHux 00HOYACHO AHANI3YE8AMU 36VK, MEKCM
i 6I3YaNbHI CUCHANU, WO BIOKPUBAE HOBI WLIAXU OIS MINCOUCYUNTIHAPHOT MY3UUHOI MEOpHOCHi.
Locniooceno coyiokynemypui nacnioku inmeepayii LI y my3uuny indycmpiio, 30Kpema 3miHy
VA6lleHb NpO A8MOpCmMeo, asMeHmudHicms i KpeamusHicmv. [[0CNiONCeHO pusuxku KyJabmypHOL
VHiQhikayii, cnpuyurenoi OOMIHY8aAHHAM 3AXIOHUX HABYANLHUX 0A3, MA HA2OIOWEHO HA HeOOXIOHOCMI
CMBOPEHHS JIOKAILHO OPIEHMOBAHUX VKPAIHCbKUX KOpnycie mysuunux oaunux. OOIpyHmoeaHo, ujo
PO36UMOK HAYIOHALHO CNPAMOBAHUX 2EHEPAMUBHUX CUCTEM CRPUSMUME 30epedtCeHHIO KYIbMYPHOT
PIBHOMAHIMHOCMI MA PO3UWUPEHHIO MONCIUBOCMeEl MBopUoi camopeanizayii mumuyis. 3pobieHo
BUCHOBOK, WO WIMYYHUL [HMeENeKm € He CMIIbKU ANbMEPHAMUBOI0 NH0O0CHKIN ME8OPYOCHI, CKIIbKU
iHcmpymenmom ii mpancopmayii ma HOBOI B83AEMOOIL MIdHC MEXHONOSIUHUM [ XYOOICHIM
MUCTEHHSM.

Knrouosi cnoea: wmyunuii inmenexm, 2eHepamu6Hi Mooeni, My3uyHa IHOYCmpis,
sapiamugHicms, IHMEPAKMUBHICb, KPeamueHiCmy, KYJIbMypHA adanmayis, eMoyitina eKcnpecis,
aB8MeHmu4HiCMb, HEeUPOHHI MepediCi.

Cmamms naoitiuina 0o peoakyii 04.05.2025 p.
Ompumano nicas ooonpayiosanus 11.05.2025 p.
Tpuiinamo 0o opyky 15.06.2025
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JbBIBCBKA BASTHHO-AKOPJIEOHHA IIIKOJIA SIK
PETTOHAJIBHUM CKJIATHUK YKPAIHCBKOI MY3UUYHOI KYJIbTYPH

Posenanymo 6asnno-akopoeonHe 6uKoHA8CmME0 YKpaiHu y KOHMeEKCmi HAYIOHANbHO20 i
PEeIOHANIbHO20  ACNEeKmMI8 K)JIbMYPOMEOPEHHs mMa aKmueayii KyaibmypHoi cy0’ekmHocmi U
i0oenmudpixayii y esponeticbkomy My3uuHomy npocmopi. Buceimieno npobiemy pezioHanicmuxu
OasAHHO-AKOPOEOHHOI WKOAU AK OUHAMIYHO20 ICMOPUKO-KYIbMYPHO20 henomeny. IIpoananizoeano
YIHHICHI acneKkmu Jb8i8CbKOI OAAHHO-AKOPOEOHHOI WIKOAU Y PO3BUMKY MY3UUHO20 MUCMeymea
Vrpainu. Ilpocriokosano npoyecu cmMano8ieHHs OAAHHO-AKOPOCOHHOI WIKOAU HA Mepumopii
JIbBIBCLKO20  pecioHy. Busmaueno nv6i6cvbky OAAHHO-AKOPOEOHHY WIKOLY SAK IHCMUMYYIUHY
CAMOCMIUHY YCMAHOBY 13 61ACHOI0 KVIbMYPHOW chaowunolo ma mpaouyiamu. Koucmamosano,
WO b8IBCHKA OASAHHO-AKOPOCOHHA WKOA, AK COYIOKYIbMYPHULL [ YIHHICHUL (heHOMeH BUKOHABCLKUX
ma neodazocivHux mpaouyiti. NOCMAE 6A2OMOI0 HACMUHOI YKPAIHCbKOI MY3UUHOI Kylibmypu, €
YUHHUKOM ii 30epedcenHss ma npocpamye 8eludti 00csaeHenHs y mauoymubvomy. Onucano nocmamao
I'. Kazaxosa 5K O0CHOB0ONONOJCHUKA Npogecitinoi  ocsimu 3 HAPOOHO-IHCMPYMEHMATbHO20
Mucmeymea y pecioHi, wo 3ano4amkogye Gaxoei Kiacu 2pu HA HAPOOHUX [HCMPYMEHMAax y
cneyianizo8anux HABYUAIbHUX 3aK1a0ax JIvso8a. Iliokpecneno IHHOBAYIUHY
ponv M. Obeproxmina y ¢popmyeanti 1v8i6cbkoi akademiunoi 6asaHHO-aKoOPOeOHHOI WKOU, AKULL
3aK11a6 OCHOBU KYIbMYpo8ionosioHoi nedazoziunoi konyenyii. Bxazano ¢pynoamenmanvni ampubymu
PEeCIOHANIbHOI WKONU, a4 came: HAYKO8A OIsIbHICMb, O0p2aHi3ayis PIZHOMAHIMHUX MUCMEYbKUX
npakmux, po36yoosa AKICHOI axo80-oceimHboi iHpacmpykmypu, aKymyno8aHHs MemoOuKo-
neoazociuHux po3poOoK, AKI OMpUMYIOmMb CMAOIIbHe 3ACMOCYBAHHA 6 MeXNCax pe2ioHy
i3 nepcnekmueor0 mMpauciAyii Ha GIMYUSHAHUL MaA MINCHAPOOHUU pieeHb. (OOIPYHMOBAHO
PIZHOBEKMOPHICMb — 00CHIONCYBAHO20  (DEHOMEHY, WO BKIIOYAE: HAYKOBO-MEMOOUUHY 0a3y;
BU3HAYEHHS NOHAMb (UKOJIA», «BUKOHABCLKA UKOIAY, «HAYKOBO-NE0Aa202iuHa WKOLAY, OP2aHi3ayito
BCEYKPAIHCOKUX MA  MIHCHAPOOHUX  KOHKYPCIB, HAYKOBO-MEOpUUX  hopymis, ¢hecmusanis,
KVIbIYPOMEOPUUL ACNEKM.

Knrouogi cnosa: pecionanvha yKpaincoka My3uuna Kyiemypd, 166i6CcbKa OAAHHO-AKOPOEeOHHA
wKona, opeaHizayitno-meopua OianvHicmes 1. Kasaxosa, innosayiunicme M. Obeproxmina,
KOHKYPCHO-(hecmusanvHuti pyx.

IlocranoBka mnpoOJieMH... VYKpaiHCbKE MYy3HMYHE MHCTEUTBO IIOCTAE
KOMIUIEKCHUM  HAI[lOHAbHO-KYJIBTYPHUM SIBUIIEM, W0 00’ €IHYy€E TpaauiliiHy
(aBTeHTHYHY) Ta akaaemiuHy (mpodeciitHny) KyabpTypHi cdhepu. [Iporec popmyBanHs

Ta CTAHOBJICHHS BITYHU3HIHOTI'O MY3WUYHOIO MHUCTCUTBA TICHO TIOB’SI3aHUM 3

© botiko b., 2025
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1ICTOPUYHUMU Ta COLIIOKYJIbTYPHUMHU YNHHUKAMHU, SIKI CHHTE3YIO0Th y CO01 HalllOHAJIbHI
Ta 3axiJHOEBPONEHCHKI KyJIbTYypHI HaaOaHHsS. basHHO-aKOpJCOHHE BHUKOHABCTBO
3aliMae BAXJIMBY HINIy B MY3W4YHIH KyJabTypli YKpaiHu. 3 1i€i NepCrneKTUBU
aKTyaJlI3yeThCSl TPYHTOBHE Ta CHUCTEMHE JOCHIIHPKEHHS PI3HUX aCIEKTIB 1CTOpli Ta
Teopii popmMyBaHHS OASTHHO-aKOPICOHHMX KT YKpPaiHd y KOHTEKCTI ITUBUTI3AIIHHIX
KyJbTYPHHX TPOIIECIB.

OagHuM 13 MEpPCHEeKTUBHUX BEKTOPIB MOJANBIIOIO HAYKOBOTO PO3BUTKY €
JOCTIKEHHS B3aEMO/Ii1 TOKAIBHUX MIKLT 3 KYJBTYPHOIO MapagurMoro reorpadiyHux
apeaniB. Cnernudika perioHaNIbHOI MIKOAM (POPMYETHCS HA OCHOBI YHIKAJIBHHX
OCBITHIX, BUKOHABCHKHX, MPOQECIHHO-NIEAArOTIUHUX TPAAMIIIN MEBHOTO MICIIEBOTO
OCepenKy, Ha SKi eKCTPAmoOJIOIThCS JOCATHEHHS Ta PO3POOKH iX SCKpaBHX
MPEJICTaBHUKIB, PYHIATOPIB IIKLI, IO COPUSIOTh PO3BUTKY Ta 30arau€HHIO TPAIUILIN.

B onTuii JaHOro JOCHIIKEHHS aKTyaJdbHUM € BUCBITJICHHS JIBBIBIIMHU SIK
MY3UYHO-KYJIbTYPHOTO IIEHTPY Ha 3axoji Hamoi jaep:kaBu. ChOTOJHI B PETiOHI
aKTUBHO MPEJCTABIICH] PI3HOMAHITHI KOJIEKTUBH, JI0 CKIIaTy SIKMX BXOIUTh, 30KpEeMa,
OasHHO-aKOpJIcOHHa KOMMOHEHTa. Came 3aBIsSIKW i PErysipHO OpPraHi30BYHOTHCS
KOHKYpCH Ta (pecTHBaIl, IO BKIIOYAIOTh: aHCaMOJIEBO-OPKECTPOBI, BUKOHABCHKO-
KOMIO3UTOPCHKI, OasHHO-aKopJiIeOH1 HoMmiHaiil. Takox 3IIMCHIOEThCS TMOTYXKHA
HayKOBO-JIOCTIHUIIbKA JIsJIbHICTh. Xo04a OasHHO-aKOpPJCOHHE BHKOHABCTBO BIXKE
MpUBEPTAIIO yBary HAyKOBIIB, MTpOoTe crenudika BUKOHABCHKUX INKUT Ta IiX
CTaHOBJICHHS, TIOCTIifHE OHOBJICHHSI, HE OTPUMAJIO JOCTaTHHO IPYHTOBHOTO aHAI3y B
Cy4YaCHOMY HayKOBOMY IHUCKYPCl Ta € BIJIKpDUTUM JWUHAMIYHHM SBHUIIEM Cy4acHOi
MY3UYHOT KyJIBTYPH 1 OCBITH.

AHaJi3 ocTaHHIX aociaigxkeHb i myOJaikamiii... KiorouoBa IIHHICTE 1010
BHUCBITJICHHS HAJI0aHb YKPATHCHKOI OAassHHO-aKOPJACOHHOT IITKOJIM Ta TPU Ha HAPOTHUX
1HCTpYMEHTax HalexuTh M. [laBunioBy, ioro npaigs € GyHAaMEHTAIbHOIO B KOHTEKCTI
nanoro nociimkeHHs (2010). V cBoilf HayKoBIM JiSJIBHOCTI BiH IpoaHai3yBaB
TBOPYICTh BIJJOMHX KOMIIO3UTOPIB 1 BUKOHABIIIB, BAHUKHEHHS OasHHO-aKOPICOHHHX
IIKUJT T2 € OCHOBOIIOJIOKHUKOM 1CTOP1i HAPOJIHO-1HCTPYMEHTaNIbHOTO MUcTenTsa. 11

HOro OpyJ1010 BUXOBYBAJIOCh HE OJHE MOKOJIIHHS 3HAHUX Y BCbOMY CBITI BUKOHABIIIB,
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MeJIaroriB Ta HAyKOBIIIB.

3HaYHUM BHECKOM Yy PEKOHCTPYKIIO ICTOPUYHUX IMPOLIECIB MMOIIUPEHHS
BiJICHCHKO1 TapMOHIKM B €Bporli nmo3HaueHa auriomMua podota A. Toldens (Andreas
Teufel, 2006), ne aBTOpOM BIEpIIC IMPOAHATI30BAaHO OCOOJMUBOCTI KOHCTPYKIIIT,
ICTOPUYHUN TIPOLIEC PO3BUTKY Ta MOIIMPEHHS BIJCHCHKOI IIpaMMeENb TapMOHIKH,
30KpeMa, Ha TEPUTOPIi cydacHOl YKpaiHu.

B pakypci KyJbTypOJOTIYHOTO JAOCHIDKEHHS CHUMIITOMATHYHOIO € TIparlls
A. lymroro ta b. ITumsg (2010), e neBiBChKa OassHHO-aKOPI€OHHA IIIKOJIa BUCBITIICHA
K BUOKPEMJIEHE MUCTEIIbKE SIBUIIIE 13 TBOPUOIO TPAIAUIIEIO 1 ICKPABUMU 300y TKaAMH.

Cepen oOMexeHOT KUIBKOCTI JIOCHIJKEHb, IO KpPUCTANI3YIOTh BCEOIYHE
pO3yMiHHA OasHHO-aKOPACOHHOTO BHUKOHABCTBA BapTO BHOKPEMHUTH IMIPAILIIO
P. besyrnoi (2004), sika ioro aHamnidye€ B MapagurmMi NEBHUX COIIOKYJIbTYPHHUX
1H(ppacTpyKTyp. Y mpaii po3risiJaeTbCs CYTTEBHI CHEKTP B3a€MOJIl MHUCTELTBA Ta
KYJIbTYpPH.

Binrak, npo6iemu mpodeciitHoi My3udHOi OCBITH Ha JIBbBIBIIUHI, perioHaJIbHI
Tpaauiii OasHHO-AKOPJEOHHOTO BUKOHABCTBA, JISUIBHICT OKPEMHX SCKpaBUX
MPEJICTAaBHUKIB Ta MJIACT HAIPAIIOBaHb Y MapaJurMi JIbBIBChKOI OassHHO-aKOPAEOHHOT
IIKOJIM BUCBITJIEH] y myOmikaniax P. @insika (2024), O. 3aB’snoBoi (2021), b. ITurs ta
A. Jlymnoro (2011), P.Kynauca ta A. dymmoro (2016). Ixumi mocnimxeHHs
BKJIFOYAIOTh IIUPOKHUM CHEKTP MPOOJIEMAaTUKHU, 1110 CTOCYETHCS JOCATHEHD JIbBIBCHKOT
0asiHHO-aKOPJIEOHHOT IIKOJIM B KOHTEKCTI BUKOHABCHKOI MalCTEPHOCTI, MeAaroriyHoi
JUSTBHOCTI, peTIepTyapHOi Mary, TUIAKTHYHOT TBOPUOCTI, a TAKOXK TBOPUYUX MTOPTPETIB
SACKpaBUX TpencTaBHUKIB. [lmact HampaitoBaHb BHINE3TaJlaHUX JOCHITHUKIB MOXKE
CIIyryBaTd TeEBHUM (apBaTopoM it (HOpMyBaHHS TPYHTOBHUX y3arajlbHEHb Y
HarpsiMi 00paHoi POOIEMATHKHY.

Merow gociigmeHHsl € aHali3 1CTOPUKO-KYJIbTYPOJIOTIYHHMX ACIEKTIB
CTAaHOBJICHHS TpaAuIii OassHHO-aKOPACOHHOI IMIKOJU JIBBIBIIMHU Yy BITUU3HSHOMY
KyJIbTypHOMY mpocTopi. Ha ocHOBI copmyiboBaHOI METH BH3HAUYEHI HACTYIIHI
3aB/IaHHS:

1) BuBunTH cienudiky GopMyBaHHS JIbBIBCbKO1 OasTHHO-aKOPICOHHOT IIKOJIU Ta
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il moAaybIIOi ICTOPUYHOI MEPCHEKTHBH, IO CIPUATHUME YCBIJIOMJICHHIO IIHHOCTI
MHO>XHHHUX YUHHUKIB PO3BUTKY MY3UYHOI KYJbTypH YKpaiHu;

2) BUCBITIUTH 1HHOBaLilHy posb M. ObeproxTiHa y (opMmyBaHHI JbBIBCHKOI
aKaJieMiuyHO1 OasTHHO-aKOPJICOHHOI IITKOJIH;

3) po3rysiHyTH  (PeCTHBAIbHO-KOHKYPCHUW pyX 3axoAy YKpaiHu, 30Kpema
JbBIBIIUHYU, B KOHTEKCTI ICTOPUKO-KYJIBTYPHUX TPAAUILIINA PETIOHY.

Bukisiag ocHOBHOTO MaTepiajy 10c/iIKeHHs1... Y 6ararorpaHHOMY MPOCTOP1
MYy3WYHOI KyJbTypu YKpaiHM aBTOPUTETHE Miclle 3aliMae 1HCTPYMEHTaJIbHE
BUKOHaBCTBO. OJHa 3 HaWMOJIOAIIUX, alleé JOCUTh OPraHIYHO BIHCAHUX TpaHen
y HajiTpy My3WYHOI KyJIbTypu — OasHHO-aKOpAECOHHE BHKOHaBCTBO. Hapasi
OTHUM 13 aKTyaJlbHUX TMHUTaHb CY4YacCHOi MY3WYHOI KyJIbTypU € BHCBITJICHHS
0COOJIMBOCTEM CTAHOBJIEHHS PI3HUX BUKOHABCHKUX LIKIJ Ta BUOKPEMIIEHHS PHC, 110
iM MMpUTaMaHHI.

Hedinilmis «mkona» BIHUCAHA y IIUPOKUH KYJIBTYPOJOTIYHUN KOHTEKCT.
ChOroJIHi He Ma€ YiTKo chOpMyITLOBAHOTO TIOHSTTS «IIKONIa». Moro GararoeKTopHHuit
CHEKTP 3aCTOCYBaHHS IIMPOKO BUKOPUCTOBYETHCS y MOBCSIKJICHHOMY HAayKOBOMY Ta
COIIAIBHOMY JKUTTI. AOPUCHO MOHATTS «IIIKOJIay (B1J rpeil. Scole — m03B1LIS, CXOa,
MICII€ HABYaHHS1) — II€ CUCTEMa OCBITH, IKa CIIPSMOBAaHA HA OBOJIOIIHHS 3HAHHSIMU Ta
JOCB1AOM HA0yTOI0 MOMNEPEIHIMUA MOKOIIHHIMU PO MPUPOJTY, THOJUHY, CYyCIIBCTBO,
KyJbTypy. B eHInukionennyHiit girepaTypl 0O3HaAYCHE MOHSATTS O3HAYAE «COLIATIbHUN
IHCTUTYT, MOKJIMKAHUN 3aJI0BOJIBHUTH OCBITHI MOTPEOM OCOOMCTOCTI, CYyCHIJILCTBA,
nepxxasu» (Kpemenn, 2008, c. 1007). ToOTO MOHATTS «IIKOJa» BMIIIAe y co0l pi3Hi
HAyKOBI JTUCIUIUIIHY, 30KpeMa 1 paxoBi ramysi.

[lepcieKTUBHUM € aHaii3 KOHTEKCTHOTO PO3YMIHHSI M OKpPECIIEHHS MOHSATH
«HAYKOBO-TIEJIAaTOTIYHOD» W «BUKOHABCHhKO1» MK, Tak, mocmimaamms Hatamis
['ypanbHuK chopmyroBajia BUBHAUYCHHS HAYKOBO-TIEAArOTIUHOI IIKOJIU TaK: «... L€
JTUHAMIYHE OCOOHMCTICHO-TIPEIMETHE KOHTEKCTHE SBHIIE B CHCTEMI HayKOBOTO
Mi3HAHHA, CTPYKTypa SKOTO BHU3HAYA€TbCA 1CTOPUKO-KYJIbTYPHUM, TPEIMETHO-
JIOTIYHHUM, COIlaJIbHO-TICUXOJIOTIYHUM Ta TmeaaroriyHuM (daxropamu. HaykoBo-

ne):[arorqua IIIKOJIa PO3BUBACTLCA 3aBISAKU anI/I6YTI/IBHI/IM CYTHOCTAM SK iCTOpI/I‘—IHa
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Tpajullisi, HOBITHI i€l 1 memaroriude 3a0e3leueHHs Nepeaadi CTUI HayKOBOI
JISUTBHOCT1 HACTYITHUM TTOKOJIIHHSIM, TIOCIIITOBHUKAM, /10 TIEPEBEPIICHHS HUMHU CBOTO
Buutess» (2011, c. 42). Inmn HaykoBINl 3a3HAYAIOTH IMIO: «... TEPMIH “BHKOHABChKa
IIKOJa”  CTOCYEThCA MPOOJEMATUKH Teopii M ICTOpii 1HCTPYMEHTAJIbHOIO
BUKOHAaBCHKOTO MHCTEITBA, METOAMKH, TMEJArorikv, KyJbTypoJIoTii, My3W4YHOI
COLIIOJIOTII, BIH IIUPOKO 3aCTOCOBYEThCS y (haxoBiil miTepaTypli Ta HAyKOBHX
PO3BiJIKaX, IO CBIIYUTH MPO AKTyalIbHYy MOTPEOY OKPECICHHS MEBHOrO Kojia SIBUII 1
HAsBHICTh 3arajlbHUX 3aKOHOMIPHOCTEH, $KI 3YMOBIIOIOTH WMOTO 3acTOCYyBaHHS»
(Kynauc, Qyunnii, 3aB’sioBa, 2021, c. 297).

OTxe, BHMKOHaBCbKa IIKOJIAa, BHUCTYNA€ SK COLIAJIbHO-KYJIbTYPHUH Ta
OCOOUCTICHO-IIIHHICHUN (JEHOMEH MY3WYHO-BUKOHABCHKOI Ta MEIaroriyHoi TpaamIlii.
BoHa TpakTyeThcs sK TIEBHMM i7ean, 1m0 Oa3yeTbcsd Ha 30epekeHH1 3700yTKiB,
(dbopmyBaHHI TBOpPYOi OCOOMCTOCTI Ta CTHUMYJIIOE PO3BUTOK MY3WYHOI KYJBTYpH.
Hocmaauk P. ®imgx BBakae, IO «MHCTEIbKA OCBITA 3 BJIACHOIO KOHIICHI[IEIO
TISUTBHOCTI B Halikpammii  cmocid  copusie  (popMyBaHHIO — MIKKYJIBTYPHOI
KoMIieTeHTHOCTI. Came B ii ()yHKILIOHYBaHHI CIIOCTEPIratoThCsl 0AaraToOAaceKTHICTS 1
0araToBUMIpHICTb  KYJBTYPHO-OCBITHBOI  JISUIBHOCTI,  OJHCKy4e  TO€IHAHHS
palliOHAJIBHOTO ¥ 4yTTEBOTI0, HAYKOBOTO Ta XYJI0KHBOTO» (2024, ¢. 112).

CydacHe yKpaiHChKE MY3MKO3HABCTBO TPAKTYE€ MHCTEUBKI TOCSATHEHHS
pPEriOHANIbHUX TIKIJT SK CAMOCTIMHI 1HCTUTYINI, IO OXOIUTIOIOTh BUKOHABCHKY,
MEJAroriyHy Ta KOMIIO3UTOPCHKY AisIbHICTh. B YKpaiHi iCHye psiJi BHOKPEMIICHUX,
YiTKO ¢(hOPMOBAHUX PETIOHAIBHUX OasHHO-AKOPJACOHHUX IIK1I: KHIBChKa, JIbBIBChKA,
JIOHEIbKAa, XapKIBChKa Ta OJIEChbKa.

YTBepmKeHHST OasHHO-aKOPJICOHHOTO BHUKOHAaBCTBa y CTaTyCi CKJIaJOBOi
YACTUHU aKaJIeMIYHOI MY3MYHOI KyJbTYpH B KOXXHOMY 3 BHILE3a3HAUYCHUX
pEeTiOHAIBHUX  OCEPE/KiB TO3HAaYeHE CBOEPIAHICTIO. BOHO  3yMOBIIOETHCA
reonoJITUYHUMHU YUHHUKAMU, XapaKTepOM KyJIbTYPHOTO OOMIHY 13 LIEHTPOM OastHHO-
aKOpJICOHHOTO BUKOHABCTBA, 3aKOPIHEHICTIO TPaJuIliii My3WKyBaHHA B TMOOYTOBIH
KyJbTYpl pErioHy, MHOro TMOIIMPEHHS B HApOJHO-IHCTPYMEHTANbHIN TpaaMiiii.

Ockinpku [ManuunHa 3a3Halia y MUHYJIOMY T'€ONONITUYHUX BIUIUBIB 3 OOKY CYCIAHIX
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JIepKaB, BOHA € PEriOHOM, JI€, OKPIM YKpaiHChKOi, 0COOJIMBY Bary Maju MOJIbChbKa Ta
aBCTpINChKA KYJIBTYPH.

Ha 31ami 1867 poky konu ABCTpiiichKa iMIIepis 3aBeplIyBajia CBO€ ICHYBaHHS 1
ABCTpO-YTropchbKa TUIBKU 3apoKyBajlack, HA TepuTopii ['anuyuHm Habpaau CTpIMKOL
MOMYJISIPHOCT] aBCTPIIChKI TAPMOHIKH, & caMe IIpaMMeJb TapMOHIKa 3alaTeHTOBaHa
Horanom Kisitnom 10 Gepesns 1862 poxy (Toitpens, 2006, c. 25). Jlemo 3romom,
HarnpukiHil XIX cTomITTS B po3BakaibHy cdepy Ta MoOyT periony OyB IHTETPOBaHMIA
aKOPJICOH IUISXOM aBCTPIMCHKHUX BIUIMBIB MOMYJISIPHOI KyJIbTYpH, OCKUTbKH ['amnunna
Bxoauia Ao ckiany ['abcOypsbkoi monapxii. Jochiguuku P. Kynnuc, A. JlymHuid,
O. 3aB’syioBa  CTBEP/KYIOTh, MO «3BIICHM TpaJullisi BHUKOHAHHS TMPOHUKIA Y
(donbkiopH1 popmu. JIOCTITHUKH My3HYHOTO IHCTPYMEHTAPIIO KapIaTChbKOTO PETIOHY
KOHCTaTyIOTh HasBHICTh T4 MacoOBE MOUIMPEHHS y BECUIbHUX Kanenax ['yIyJaplmuHu
YeChKOI TapMOHIKU-TEITOHKH (J1aTOHIYHUI KHOIKOBUW aKOPJEOH), aKOpJCOHa, a
TaKOK BKa3yIOTh Ha 3HAUYYIIICTh LIMX IHCTPYMEHTIB y moOyTi Ta no3BULI» (2021,
c.309). 3aBasku UMM ICTOPUYHUM MEpPEAyMOBaM MOKHA KOHCTaTyBaTU CYTTEBY
BIIMIHHICTh ()OPMYBAaHHS TPaaUL1A IPU HA KHOIIKOBOMY Ta KJIaBIIIIHOMY aKOPJI€OHI B
[Nanuuuni, TeHe3a sIKOro 0asyeTbes Ha OE3MOCEpe/IHIX KOHTAKTaX 3 €BPONEHChKUMHU
IHTEepHpETalIfHUMU LICHTPAMHU, 110 HE € XapaKTePHUM JUIsl pELITH PETIOHIB Y KpaiHu.

KHONKOBMI Ta KIIABIIIHUA AKOPAECOH CTPIMKO MOLIUPIOETHCS Y HAPOJIHUX
Macax, B yMOBax CUIbCHKOTO 1 MICHKOTO THIIIB KyJIbTYpH. Y celll BUKOHABEIh Ha OasHi
(KHOIIKOBOMY aKOPJI€OH1) UM KJIaBIIIIHOMY aKOpJI€OH1 Ha0yBa€e BUCOKOTO COLIIAJIBHOTO
cratycy. [lepeBaxkna OUTbIIICTE HAPOAHUX (OJBKIOPHUX TPAJUILlii (CBAT, OOPAIIB)
MPOBOJMJINCH T CYNpOBi ImX 1HCTpyMeHTiB. KokHa Tpomaza Hamaraiach
3abe3neunTu cebe BIAMOBIAHUM (haxiBIeM. Y MiCTaX BHKOHABII 3asBIISLUIA MPO cede
MEepeBaXHO y aHcamOseBit (QopMi, OpIEHTYIOYHCh HAa €BPOMEHCHKI TEHIEHIIIT
MYy3WYHOTO MHCTenTBa. [IposBisitoun cebe y CTpYKTypi Kames, JKa3-OpKecTpiB,
€CTpaJHUX PEBIO Y HOBOCTBOPEHHX KOJEKTUBAX Ta TeaTpax po3BaxkanbHOi cepu. Lli
KyJbTypHI Tipoliecu oOyMOBWIM mOTpeOy mpodeciitHoi ¢GaxoBoi OCBITH IS
MIATOTOBKM BHUKOHABI[IB HAa KJIABIIIHOMY AaKOPAEOHI Ta KHONKOBOMY aKOPAEOHI

(Gasmi).
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KitoyoBoro mojii€er0 B 1HCTUTYLIHHOMY (OpMyBaHHI JIbBIBCHKOI OasHHO-
AKOPJICOHHOT IITKOJIM CTaj0 BIPOBAKEHHS (haxoBOi MIATOTOBKU OASHICTIB Y BHUIIUX
HaBuagpbHUX 3akimafgax JIeBoBa. Y mochmimkenni P. Kynmmca, A. JlymHoro,
O. 3aB’s510BO1 KOHCTATy€EThCs, MO «Y 1946 pori 3rimHo 3 noctaHoBolo Kowmitety y
cnpaBax mucrentBa YPCP Oyno BiZKpuUTO Kjacu HApOAHUX IHCTPYMEHTIB Yy
JIbBiBCBKIM neprkaBHIN KoHCcepBaTopii iM. M. Jlucenka, cepes AKuX 1 OasHHUM, KU
BIITETIEp OXOIUTIOE BCl JaHKM ¥ eranu ¢axoBoi miarotropkmw» (2021, c. 311).
3 po3Bigok M. [laBugosa (2010) Bimomo, 1o y Iiiii KoHcepBaTopii kinacu OasHa Ta
aKoOp/IeOHA OYOJIUB 3aCHOBHHMK BIJJIUTY HApOJHUX IHCTPYMEHTIB MEAaror-I0MpUCT
I[.Kazako (17.01.1914-15.11.1997). Bin 3akinuuB KuiBcbKy aepxaBHy
koHcepBaTopito iM. I1. I. HalikoBchkoro mo kiacy nompu y npodecopa M. I'emica y
1939 pomi. «llpoMy My3WKaHTy pErioH 3aBASYy€ 3aCHYBaHHSIM aKaJIeMIYHOTO
HAPOIAHO-1HCTPYMEHTAILHOTO MY3HKYBaHHS KOJEKTUBHHMX (OpM, IO MiATOTYBAajO
IPYHT JJI1 BUOKpPEMJICHHS OasHHOIrO Kjacy B CaMOCTIMHY AMCLMIUIIHY Ha PIBHI
aKaJIeMIYHOTO BHIIY, BIH B3iB Ha ce0€ BUHATKOBO CKJIQ/IHI 3aBJIaHHS 3a0e3MeueHHs
IHCTPYMEHTAp1€M, BUKOHABCHKHM pENEPTyapoM Ta po30yAoBH (haxoBOi OCBITHBOI
CUCTEMHU 3a BEPTUKAJUTIO 3TOPH BHU3 (BIIKPUBAIOYH KJIacu OasiHa B KOHCEPBATOPIi —
y 1946 poui, my3uudHomy yunnuuii — y 1947 pomi Ta, 3roiomM, y My3U4HHX IIKOJIAX),
32 TOPU3OHTALUIIO (3B’SI3KM 3 MeJaroraMM CyMDKHUX Kadeap, CTBOPEHHS
BUKOHABCHKUX KOJIEKTHUBIB, HaBYAIBHUX Iporpam Ta meToauyHoi 0aszm)» (Kynmawuc,
Hymmnuii, 3aB’suoBa, 2021, c¢. 311). «Knac» T'eopris MuxaitnoBuua 3akinuuiu 115
CTyAeHTIB (y TOMY 4YHCIl JOMPHUCTH, OasHICTH, TITapuUCTH, OalaJlacuHUKH Ta
IUMOAITICTH).

Takum umnHoM, ['eopriii Muxainosuu Ka3zakoB 3akiaB OCHOBU MpodeciiHOl
OCBITH 3 HapOJHO-IHCTPYMEHTAJIbHOTO BUKOHABCTBA Y PET10HI, 3al104aTKyBaB (paxoBi
KJIaCU TPU HA HAPOJHUX IHCTPYMEHTaX y CHEllaji30BaHMX HABYAJIBHHUX 3aKJajax
JIsBOBa. BiH OyB opranizatrop nepioro HapoJIHOTO OPKECTPY, ChopMyBaB HaBUATIbHUI
penepTyap, CTBOPUB MIAIPYHTS Il CTAHOBJICHHS JIbBIBCHKOI OasHHO-aKOPACOHHOT
IIKOJIM Ta ii TpaauIlii.

VY 1950 poui mTat BiiIly HAPOJIHUX IHCTPYMEHTIB MOMIOBHUB Me1aror-0asHicT
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Muxaiino  JmutpoBuu  OOeproxXTiH —  3aclyXeHUH 1194  MHUCTEUTB
VYKpainu, 3aCHOBHUK JIbBIBCHKOi OassHHO-akopJeoHHOI Imkonu. Y 1950 pomi
BiH 3aKiHYMB KHiBCbKY KOHcepBaTopito (kiac mpodecopa M. I'emica). 3 1954 poky —
nomeHt, a 3 1990 poxky — mnpodecop kadeapu HAPOAHUX IHCTPYMEHTIBY.
Muxaiino  JIMUTpoBHMY 3 TMOYATKOM TMEAAroriyHOi  AISUTBHOCTI  3aKjiajiaB
dbyHnaMeHTanbHl TpUHOMIKA  (AaXOBOI MIATOTOBKM BUKOHABLSA, PO3IIUPIOBAB
METOJIOJIOTIYHY  CHUCTEMY, CHOpSIMOBaHYy Ha  PO3KPUTTA  IHAMBIIYaJIbHOTO
IHTEepIpeTalifHOTO MOoTeHIiany cryneHta. 3 1957 poxy Muxaino JMutpoBuu
OOeproxTiH  mapajenbHO  BHUKJIQJAaB Yy  MY3WYHIM  IIKOJI-AECATUPIYII
imeni C. Kpymensaunpkoi y JIbBoBi. Takum uumHOM, ¢opMyBanacs aBTOPChKa
KyJIbTYpO-TBOpYa TIEaroriyHa CHCTEMa HE JIMIIe B KOHCEPBATOPCHKIM, a
W y cepeliHiii crieriaabHii My3U4Hii OCBITI, 1110 3a0€3MeUnII0 KOHTUHYITET OCBITHHOTO
nporecy 3 TJIHOOKMM PO3yMiHHSM Micid. OTKe, MOBHUM LUK (PaxoBOi OCBITH
B110yBaBCs I11]1 TATPOHATOM KOpHUes.

HenocratHst KUIBKICTh Pi3HOKAHPOBOTO Ta PI3HOCTHIILOBOI'O OPUTIHAIBHOTO
peniepTyapy Juis OasiHa Ta akopAcoHa cioHykana Muxaiina Jimutposuda O0eproxTiHa
AKTUBHO IpaLOBATH HaJl HOro PO3LIUPEHHSM. [Ipotarom
1970-x—1980-x  pokiB  BIH 3[IMCHMB 3HA4HY KUIBKICTh  TPAHCKPHIILIM,
YHOPAJKYBaB HU3KY 301pOK MY3UYHHUX TBOPIB Y NMEPEKIAACHHI JIJIs1 TOTOBO-BUOOPHOTO
OasHa. [Iporec omanyBaHHS IUX TBOPIB CYNMPOBOJKYBABCS aHATI30M TEXHIYHUX Ta
IHTEepHpeTalIfHIX aCIEKTIB. «Cepen npo0iem, AK1 neaaror
PO3KpUBAB SIK Yy TMPaKTUYHINA JiSTIBHOCTI, TaK 1 Ha CTOPIHKAaX HAYKOBUX BHJIaHb,
Oynmu mpoOJeMH MIXOBEIECHHS Ta 3BYKOTBOPEHHS, €CTETHKH 3BYKOBUIOOYBaHHS,
apTUKyJsii, (Qpa3yBaHHsS, CTUJICTUKKM  OasHHOI  IHTEpHpeTalii  OpraHHOi
0apoKOBOi Ta KJIACHMYHOI KJIABIpHOT MY3WKH, BOHU TIOCTIMHO 3HAXOIUIIUCS
y KOJIi HOTO HAyKOBUX 3alllKaBJieHb, IO BiJOOpa3uiIOCsS B YHCICHHUX Ipalsiax
Ta METOAUYHUX TMOCIOHMKax. Y3arajJbHEHHIO PpI3HHUX AacCHeKTIiB MHUCTEITBA
3ByKy OasHicTa mpucBsueHa ¢yHaameHTanpbHa mpang M.  OOGeproxTiHa
“IIpobsieMn BUKOHABCTBA Ha OasH1”, sika BUHILIA y CcBIT B 1989 p.» — 3a3Hauae

Pycnan Kynauc (2012, c. 105).
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Came Muxanio JIMuTpOBUY OO0GeproxTiH, 3aKJIaBIIU OCHOBH
KyJIbTYPOBIIIOBIAHOT aAaTUBHOI MEJArOri4HOI KOHIEMII11, BBAXKAETHCS 3ACHOBHUKOM
BBIBCHKOT ~ GasHHO-aKOPJEOHHOI INKONM. Joro iHHOBamiifHi memaroriumi i
BUKOHABCHKO-1HTEpIIpEeTaIliiHl 17ei chopMyBaich y 0araTOKOMIIOHEHTHY CHCTEMY
TBOPYMX PIIllIeHb, IO XaPAKTEPU3YIOThCS HAOYTTAM YCBIIOMIIEHOTO, XYJIO0KHBOTO,
TEOPETUYHO-MPAKTUYHOTO JOCBiAYy. JIMHAMIYHUN pPO3BUTOK Ta MpoOlEC Mepeaadi
JTIOCBIJTy HACTYITHUM T'eHepallisiM IT03HAYa€ThCs JOMIHAHTHICTIO TPaIUITIH.

OTxe, MOXXHa KOHCTAaTyBaTH, IO TPAAWIli JIBBIBCBKOI akKageMigyHOI
0asHHO-aKOPJICOHHOI ~ IIKOJAM  (opMyBajduCh  Ha  3acajaX  aBTOPCHKOI
merogaonorii M. I'emica, sika HaOyna 3arajbHOHAIIIOHATIBHOI 3HAYYIOCTI B paMKax
akajemizailii ~ My3W4HOrOo  MHCTenTBa  YKpainu. KoHuentyanbHi  3acaau
Mapka MoiiceiioBruua IMIUIEMEHTOBaHI Ta PO3BUHYTI y  OararorpasHii
HAayKOBO-IIEIArOriYHiil  TisUIBHOCTI  Horo BHMXOBaHIB, 30kpema I. Kaszakosa
ta M. OOeproxTiHa K OCHOBOIOJIO)KHUKIB IIKOJIM aKaJeMIYHOTO OasHHO-
aKOpJCOHHOTO BHUKOHABCTBAa JIbBOBa, $KI y CBOIO HYepry EKCTParoIioBalv
OCHOBH NEJAaroriyHO-METOAUYHUX MPUHIIUIIIB HAa CBOIX MOCIIJOBHUKIB BIAMOBIAHO JI0
pErioOHaIbHUX YMOB.

OyHIaMEHTATbHUMU ~ aTpUOyTaMu  PErioOHalbHOI  IIKOJAM €  HayKoBa
JUSTIBHICTh,  Oprafizaiisi  pI3HOMAHITHMX  MHUCTEIBKMX TMpPakTUK, po30yaoBa
AKICHOT (paxOBO-OCBITHBOI 1H(PPACTPYKTYPH, aKyMYJIFOBAaHHSI METOJIMKO-TIEAaroT1YHIX
PO3pOOOK, SIKI OTPUMYIOTh CTa01IbHE 3aCTOCYBAHHSI B MEXAX PETIOHY 13 EPCIEKTUBOIO
TpaHCIIALIT Ha BITYM3HSIHUN Ta MDXKHAPOIHUHN piBeHb. [IOBHOIO MipOt0 (DyHKITIOHYBaHHS
BUIIE3TaIaHUX CKJIQIOBUX IIKOJIM MOKJIaJAeH] Ha (paxoBi HaBYAIIbHI 3aKJIa Iy PETIOHY, a
came: JIbBIBChKMI Jep:kaBHMM My3uuHuM nineid imeni Cosomii KpyuienabHHUIBKOT,
JIbBiBCHKUI (paxoBHii KOJIEIK KyJIbTYpH 1 MucTeuTB; CaMOipchkuil (paxoBHil KOJIEIK
KyJIbTypu 1 mMuUCTeUTB; JIbBIBCbKHMI My3uuHHMil (haxoBuil koiemx imeHi CraHiciaBa
JlrogkeBuya; JlporoOuipkuii My3W4yHH KojJemk imeHi Bacuns bapBiHcbkoro;
JIbBiBCHKMIT HalllOHAJILHUN yHiBepcuTeT iMmeHi IBana ®panka; JIporoouibkuit
Jep’KaBHUM TeAaroriyHuil yHiBepcuteT iMeH1 [Bana ®dpanka; JIbBiBChKa HallilOHAJIbHA

My3W9Ha akaaeMis imeHi Mukomnu Jlucenka.

44 ISSN 2414-052X. Yaconuc HauioHanbHOI My3n4HOT akagemii YKpainum imeni M. 1. YalikoscbKkoro. 2025. Ne 3 (68)



KyasTypoaoris

Ha 0a3i 3a3HaueHuX HaBYAJNBHUX 3aKJIAJiB CHCTEMHO BIJIOYBA€ThCS HM3Ka
HAyKOBO-TIpaKTUYHUX (opymiB, 30kpema: «Two Centuries of European Music
Education (to the 180th Aunixersary of the Lviv National Academy of Music named after
M. V. Lysenko)», «AkaaemMidyHe HapOJIHO-IHCTPyMEHTaJIbHE MHCTEITBO Ta BOKAJIbHI
mkom JIeBiBIMHWY, «JIpBiBChbKa OasHHA IIKONA Ta il BHAATHI TPEICTAaBHUKI,
«YKpaiHCbKE KaMEpHO-IHCTPYMEHTAIbHE MUCTEITBO», «TBOPYICTh MJIsi HApOTHUX
THCTPYMEHTIB KOMIIO3UTOPIB YKpaiHM Ta 3apyOiicks», «TBOPYICTH KOMIIO3UTOPIB
VYkpainu A5 HApOIHUX THCTPYMEHTIBY», «HapoaHo-1HCTpyMeHTalbHE MUCTEITBO Ha
smami XX — XXI cromite», «My3udHa ocBiTa YKpainu: mpoOieMu Teopii, METOIUKH,
npakTtukn», «KoHdepeHiiss MOCHIIHUKIB HApOJAHOI MY3UKH YEPBOHOPYCHKUX
(ramuIbKO-BOJMHCHKMX) Ta CYMDKHUX 3€MEJIb)» TOIIO. 3a3HA4eHl HAYKOB1 3aXOu
CIPSIMOBaHI Ha KOHIIETITyaIi3aI[if0 IOTOYHOTO CTaHy Ta MEPCIEKTUB PO3BUTKY CYy4aCHOT
MY3WYHOI OCBITH B YKpaiHi, a0puc (axoBUX TOPU30HTIB CYy4aCHOI'O ME1arora, a Takox
aHalli3 JIOCSITHEHb Yy Taly3l HApOJHO-IHCTPYMEHTAIBHOTO MHCTEUTBA 5K Y
BITYM3HSHOMY, TaK 1 B MDKHAPOJHOMY KOHTEKCTaX. Pe3ylbTaT HayKOBUX PO3BIIOK
3HAaXOJATh BIJOOpPaXEHHS y NPYKOBaHMX MaTepianax KoHgpepenuiil. Koncumym ix
VYaCHUKIB BKIIIOYA€ aBTOPUTETHUX IMPEACTABHUKIB HAYKOBOI CHIIBHOTH YKpaiHH Ta
3apyOXOKs, BUKJIaJayiB MOYATKOBOI, CEPEIHBOI Ta BHILOI JAHOK MY3UYHOI OCBITH,
CTYJEHTIB, MOJIOJIMX HAyKOBIIB Ta 3700yBadiB HAyKOBHX CTYIIEHIB 3 PI3HUX
HaBUYaJbLHUX 3aKJIaJIB YKpaiHH.

VY mpotiect iIHTEHCUBHOT HAyKOBO-IIPAKTUYHO1 JISTTBHOCTI (POPMYETHCS MOTYKHUN
KOHKYPCHHM pyX. 3-TTOMIXK PI3HOMAHITHUX MUCTEIBKUX (POPYMiB perioHy, y iX (okyc
BapTO BKJIIOYMTU Ti TBOPYI KOHKYPCH, SIKI € BarOMMMHU YMHHUKAMU PO3BUTKY Ta
nonyJspu3aiii  0asHHO-aKOPJIGOHHOTO  BUKOHaBCTBA. OpHUM 13 HaAWOUIBII
MPE3CHTATUBHUX BBAXKAETHCA MDKHApPOAHUN KOHKYypC OasHICTIB-aKOP/ICOHICTIB
«Perpetuum mobile», 3anouatkoBanuii y 2008 pomi B wmicti [porobuu. [lanuit
MUCTEIbKUAN 3aXiJ 3a]yyae 0 «3MaraHb» Y4YacHHUKIB 3 YKpaiHu, pecmyOuik JlaTsis,
Jluta, Ecronis, CnoBauunna, MonnoBa, ®eneparuBHoi PecmyOmiku Himewunna, a
takox 3 Itamii Ta Kurtato. Bpaxaroua reorpadiuna muprHa KOHKYPCAHTIB Ta Maca

MO3UTUBHUX BIATYKIB MDKHAapOIHOIO CKJIaay >Kypl 3aCBITUYIOTh aBTOPHUTETHICTD 1
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3HaYHy MOMYJISIPHICTh 3a3Ha4eHOro (opymMy He JuIIe B Mexax YKpaiHu, a ¥ Ha
MDKHaApOAHIM apeHi. Takoxk 3 MIKHAPOJHUM CTaTyCOM € KOHKYPCH: «3aKaprnaTChKHii
EnemsBetic» (3 2005 poky, M. Yxropon), «Axopau JIbBoBa» (3 2006 poky, M. JIbBIB) Ta
«InterSvitiaz-accomusic» (3 2009 poky, M. JIy1bK).

Cnin 3ragati 1 HU3KY BCEYKpPaiHCBKMX Ta pPEriOHaJbHUX KOHKYPCHO-
dbecTUBaNbHUX 3aXO[iB, SKI CIPHUSIIOTH PO3BUTKY 1 MOMyJApHU3aIlii BUKOHABCHKOI
MaNCTEepHOCTI Ha KHONKOBOMY Ta KiaBillHOMY akopjeoHi. Cepem HUX BapTo
BHOKpEMUTH: BceykpaiHChKHIT KOHKYpC BUKOHABIIIB HA HAPOJHUX 1HCTPYMEHTaX 1MeHi
Amnaromniss Onydpienka (M. Iporoduu, 2007), BceykpaiHchkuii KOHKYpc-(hecTuBaib
JIUTSYO-IOHAIIbKOTO  My3uuHoro  mucrenrBa  «KpumraneBuiét  TpyckaBenby
(m. Tpyckaserib, 2009), BceykpalHChKHII ~ KOHKYpC  OasHICTIB-aKOPJCOHICTIB
«Bizepynku I[lpuxapmartss» Crapuit  CamOip-porobuu, 2010) Tta Bigkputwii
perioHalIbHU KOHKYpC-(heCTUBaIb MOJIOJIMX BUKOHABIIIB HA HAPOJHUX 1HCTPYMEHTaX
«Kapmarceki crpymoukn» (M. Cambip, 2021).

YyacHUKaMU 3a3HaUYE€HUX KOHKYPCHO-(QECTUBAILHUX TMPOEKTIB BHUCTYIAIOThH
BUXOBaHIll MHUCTEIBKUX IIKIJ, MHCTEHUBKUX CIEIlaJi30BaHUX MIK1JI-IHTEPHATIB,
CTYJIEHTH MY3UYHO-TIEJArOTiyHUX Ta (aXxOBUX MY3MUHUX BHIIIB, KOHIEPTYIOUI
MY3UKaHTH. XapaKTepPHOIO PHUCOI0 JaHUX KOHKYpCHHX (OpyMiB € IIHPOKa
HOMEHKJIaTypa HOMIHAIIM, 10 OXOIUIIOE, OKPIM COJBHOr0 OasHHO-aKOPJACOHHOTO
BUKOHABCTBA, PI3HOMAaHITHI aHcamOJeBl (popmMu HAPOAHUX IHCTPYMEHTIB, OPKECTPOBI
KOJIGKTUBU. TakuM UYHMHOM, CTBOPIOIOTHCS CIPHSTINBI yMOBU MJIi CHHTE3YIOUUX
MPOLIECIB MK yCiMa JIaHKaMH MY3HYHOI OCBITH, MPO(ECifHUMHU BHKOHABISIMU Ta
KOJICKTUBAMH, 5IK1 BiI0OpakaroTh MOBHUH CIIEKTP OapB My3W4HOI KyJIbTypu. Penieptyap
YYACHUKIB BUPI3HAETHCS 3HAYHOIO KaHPOBO-CTHIILOBOIO MAIITPOIO, BKIIIOUAIOUN TBOPHU
aKaJeMi4HO1, €CTPaHOI, aBaHTAPIHO1, HAPOHOI Ta 3pa3KiB XKA30BOT MY3HKH.

VYV Mexax KOHKYPCHO-(ECTHUBAIBHHUX PYXIB PEATI3yETbCS YMMAIIMN KOMILIEKC
PI3HOIIAHOBUX TMOJIIM, 110 BKJIIOYAE MaMCTEp-KJIACH BIJIOMHUX TNEAaroriB, HayKOBO-
MPaKTUYHI KOH(EepeHIii 3 aKTyaJdbHUX TMUTaHb HAPOJAHO-IHCTPYMEHTAIHLHOTO
MUCTEITBA, MPE3EHTAllli BUJaHb MPUCBIYEHUX HAPOJHO-IHCTPYMEHTANIbHIN TeMaTull,

nepdopMaHCH MPOBITHUX BHKOHABIIIB Ta TBOPYMX KOJIEKTHBIB. 3arajoM aroHajbHI
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(3MarasibHi1) TPOEKTH BUCTYIAIOTH IIATGOPMOIO it OOMIHY JOCBIJIOM 1 CIYTYHOTh
MOILITOBXOM JIJIsl OJANIBIIOTO PO3BUTKY OASTHHO-aKOPJICOHHOTO MHUCTELITBA.

CBO€PITHOIO PHUCOI0 MHUCTEIBKOTO (hopymy «Perpetuum mobile» € HOMIHAISA
«KOMITO3UTOPU-BUKOHABII». MeTOol0 3a3HauyeHOro BUNPOOYBAHHS € OpraHizailis Ta
1HTeHCcU(IKalLlisg TBOPUOI MISIIBHOCTI «HOBOI XBWIID» MOJOAMX MHTIIB, IO MOETHYIOTH
BUKOHABChKY Ta KOMIIO3UTOPCHKY MPAaKTUKYy. MOJOJI aBTOpU MPE3EHTYIOTh BIIACHI
MY3U4HI TBOPH, SIK1 3T0JIOM BXOSATH JI0 IIMPOKOT'O0 BUKOHABCHKOTO penepTryapy. Kpamii
TBOpH, BiJ3HAU€HI B HOMIHAIlll «KOMITIO3UTOPHU-BUKOHABII», MyOIIKYIOTECS Y HOTHUX
301pKax.

3 omsAqy Ha BHILE3a3HAYEHE, BapTO KOHCTATyBaTH TOH (hakT, L0 JIbBIBChKA
OastTHHO-aKOP/JICOHHA IIKOJIa y CBOIM CTPYKTYpHINA OpraHizailii 3a0e3rneuye onTuMabHi
nepeqyMoBu i (opMyBaHHA — NpodeciiHOi  KOMIIO3UTOPCHKOI  TBOPYOCTI.
«OpuriHaJibHa  TBOPYICTb  KOMIIO3UTOPIB-OASHICTIB  BIJ3HAYAETHCA  YHMCIIEHHO
MIPEICTAaBICHUM KOMIIOHEHTOM (DaxoBoi KOMIIO3UTOpChKOi ocBiTh  (B. bamnuk,
B. BimacoB, A. Ony¢pienko, A.barpmun — xmac kommosuiii A. Conatuca Ta
A. HikomumoBuua, M. Kopumncekuii — kimacu C. JlroakeBunua ta M. Ckopuka,
A. Hixudopyk — kiac I1. I'epremni, . OnekciB — kinac b. @pomsik Ta M. Cropuka ta
1HIII1) TOPSAJT 3 BUKOHABCHKOIO, 10 1710 MOKIIMBICTh Maike HE 3alTydaT A0 CHiBIIparl
npodeciiHux  (QaxiBIiB KOMIO3UTOPCHKOTO 1€Xy — MPEACTaBHUKIB 1HIIMX
IHCTpyMeHTalIbHUX cdep» — 3a3Havae P. Kynmuc (2012, c. 104). TBopumit 10po6ok
JbBIBCBKMX KOMIIO3UTOPIB, SIKI MPE3EHTYIOTh OasHHO-AKOPACOHHY BUKOHABCHKY
TpaAUIlil0, YBIWIIOB JO HAaBYAIBHO-PEIIEPTYAPHUX AHTOJIOTIN, IO BKJIIOYAIOTHCS J10
KOHKYPCHHX 1 KOHIIEPTHUX IIPOrpaM HAIlIOHAIBHOTO Ta MbKHApOAHOTO MacinTady. Ha
Cy4acHOMY e€Tami JbBIBChbKa OassHHO-aKOPJCOHHA IIKOJIA MPEJCTaBlIeHa IUICSIIO0
MUTIIIB, SIK1 PO3ITUPIOIOTH TOPU30HTH TEMATUKO-CTHIIICTUYHOTO Ta KAHPOBOTO CIIEKTpa
MY3UYHOTO MUCTEIITBA, BOJHOYAC 30epiralouu iICTOPUKO-KYJIBTYPHI TPAIUIIT PETIOHY.

BucHoBku.

1. bassHHO-aKOpICOHHE BUKOHABCTBO Ha TepeHaX JIbBIBIIMHU 3 MEpioay HOro
3apOPKEHHS 70 CBhOTOACHHS 3a3HAj]0 3HAYHUX EBONIOIIAHUX TMporieciB. BoHo

JETEPMIHOBAHE IHTEHUISIMU CYCHUIbHO-TIOMITUYHUX Ta KYJbTYPHO-MHCTEIBKUX
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(akTopiB. 3aKOHOMIPHOIO KYJIbMIHAIIIEKD IIOTO NPOLIECY B JPYrid MOJOBHHI XX
CTOJIITTS CTaJjla oprasizaiisi mpodeciitHoi OCBITH, 3yMOBJICHA BIIKPUTTSAM Kjlacy OasHa
y JIbBIBCHKIN KOHCEpBATOPIi.

2. KimrouoBoro mojiiero y ¢popMyBaHHI JIbBIBCHKOI OasHHO-aKOPICOHHOT KON
cTaja IHHOBaliiiHa MisUTbHICT, Muxaiina JlmutpoBrudya OOeproxTiHa (3aCHOBHHKA
JBBIBCHKOI OasHHO-aKOPJICOHHOT IIKOJIM), BUITYCKHUKA KHIBCHKOI KOHCEpBATOPIi, 110
CBIJTUUTH MO cTBOpeHHs y Kueri HamiitHOTO QyHIaMEHTY JIJIs PO3BUTKY 1 CTAHOBJICHHS
perioHanbHUX OasHHO-aKOPACOHHUX IIKUI. Tpaaulii J6BIBCHKOT OasHHO-aKOPACOHHOT
IIKOJIM MPOJIOBXKYIOThCS ¥ pO3BUBAIOTHCS JOHMHI Y TIPOIIEC] MIATOTOBKHU MpodeciiHux
BHUKOHABIIIB, MIEJIar0TiB, HAYKOBI[IB Y 3aKJIaJlaX PI3HOTO PIBHS aKpeIUTAIlii.

3. JIbBiBChKa OasHHO-AaKOPAECOHHA IIKOJA, K COLIOKYJIbTYPHHM 1 LIHHICHUUN
(eHOMEH BHMKOHABCBKMX Ta MEAArOoTiYHUX TPaJUllii, MOCTa€ BaromMOKX YacCTHHOIO
YKpalHChKOI MY3MYHOI KYJbTYPH, € YMHHUKOM ii 30epexkeHHsA. JIbBIBChbKa OasHHO-
aKOpPJ/ICOHHA IIKOJIa 3aCBIUYE 3pUIICTh Ta MEPCIEKTUBHICTh B HAYKOBUX Ta METOJIUKO-
NEIaroriYHUX HANpaIIOBaHHSX, CIPUSE MOMyJSIpU3aLii KOMIIO3UTOPCHKOI A1SUTBHOCTI,
10 POIyKY€ OPUTIHAIBHUHN penepTyap.

IlepcnekTHBHM NMOJAIBIIMX PO3BIAOK... KynbTypHe cepenoBuIlle ChOIOJCHHS
MEePeXNBAE 3HAYHWI BIUIMB TJIOOATBHUX TPOIIECIB, IO CTBOPIOE PH3UKU BTPATH
HallOHAJIbHUX 37100yTKiB. CaMe TOMY T'OJIOBHUM 3aBJaHHAM MHUCTELBKHX IHCTUTYLIN €
BIJIPOJIKEHHSI, 30€pEKEHHS Ta PO3BUTOK KYJIbTYPHOI YHIKAJILHOCTI YKpaiHu, 0COOIUBO
B yac BiliHU. BuBuaroun (peHOMEH perioHaIbHUX OASTHHO-aKOPJCOHHUX MIKiI, MAaEMO
MO>KJTUBICTh PO3TJISIHYTH MAacCIITa0M HAIIOHAIBHOI KYJIBTYPH LLUIICHO, KPi3b MPU3MY
HiHHOCTe. BUKOHABCHbKI MIKOJAM Ta IX CTAHOBJIEHHS HE OTPUMANU JOCTaTHHO
IPYHTOBHOTO aHali3y B Cy4YaCHOMY HAyKOBOMY AUCKypci. TakuMm 4YuHOM, OasHHO-
aKOpJCOHI IIKOJM YKpaiHW € BIIAKPUTHM SBUIIEM IS TOMAJBIINX JOCIIHKCHBb
CY4YacHOi My3UYHOI KyJIbTYPH 1 OCBITH.
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The article examines the button bayan and accordion art of Ukraine in the context of national
and regional aspects of cultural creation and the activation of cultural subjectivity and identification
in the European musical space. The issue of regionalism within the button bayan and accordion school
is highlighted as a dynamic historical and cultural phenomenon. The value aspects of the Lviv button
bayan and accordion school in the development of performing arts in Ukraine are analyzed. The
processes of establishing the button bayan and accordion school in the Lviv region are traced. The Lviv
button bayan and accordion school is identified as an independent institutional entity with its own
cultural heritage and traditions. It is noted that the Lviv button bayan and accordion school, as a socio-
cultural and value phenomenon of performing and pedagogical tradition, represents a significant part
of Ukrainian musical culture, serving as a factor for its preservation and programming magnificent
achievements for the future. The figure of H. Kazakov is discussed as the founder of professional
education in folk instrumental art in the region, initiating specialized classes for playing folk
instruments in specialized educational institutions in Lviv, thereby laying the groundwork for the
establishment of the Lviv button bayan and accordion school and its traditions. The key role of
M. Oberiukhtin in shaping the Lviv academic button bayan and accordion school is emphasized, as he
laid the foundations for a culturally relevant pedagogical concept. Fundamental attributes of the
regional school are indicated, such as: scientific activity, organization of various artistic practices,
development of quality professional educational infrastructure, accumulation of methodological and
pedagogical developments that receive stable application within the region with prospects for
transmission to domestic and international levels. The multidimensionality of the studied phenomenon
is described, which includes: scientific and methodological basis, definitions of concepts such as
school, performing school, scientific-pedagogical school; organization of nationwide and international
competitions, scientific-creative forums, festivals,; cultural creation aspect.
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BIIVIMB BJIIO3Y HA TBOPUICTH J1’)KA3OBUX I''TAPUCTIB
Y 1950-1960 POKAX
SIK IBUILIIE AMEPUKAHCBKOI MY3UUYHOI KYJbTYPU

Hocniooceno wnaxu nepemuny 6110306800 ma 0xHcaA3080i Mpaouyii 8 KOHMEKCmi
aMepuKaHcokoi My3uuHoi Kynomypu. Busnwaueno gynoamenmanvni xapaxmepwi ocobdaugocmi
021ca308020 Mucmeymed, AKi chopmy8anu YHIKATbHICIb Yb020 KYIbMYPHO2O ASUWA MA CHPUSLIU
1020 WUPOKOMY PO3NOBCIOONCEHHIO [ nonyasapusayii. 3asHaueno, wo 0dcas AK NOAIKYIbMYPHULL
gheHomen 6 mnpoyeci c6020 CMAHOBIEHHA 3A3HAE BNIUBY EBPONEUCLKO20, ADPUKAHCLKO2O mda
agppoamepuxancoro2o my3uuHo2o mucmeymaea. Pozensanymo 3azanvHy cymuicms noHamms «603».
Ilpoananizosano enemenmu 611030800 MYy3uyHOI KYIbMYpu, AKI CNPAGUIU HAUOLIbWUL 6NIUE HA
0orcas. OkpecieHo cninbHuul 01 0dcasy i 01103y KYIbMYPHO-ICMOPUYHULL NPOCMIp K ME0pPHY
nabopamopiro amepurancokoi mysuxu XX cmonimms. Bcmanoeaneno, wo eimapa gidiepana 8axiciugy
POJb 8 npoyeci CMAHOGIeHHA Mma po3eumky 0103y, 30KpeMda )y CMEOPeHHI nepuiux On0308ux
ayoiozanucis. Buznaueno ocnogni xapakxmepui ocooiusocmi, siki 003604UIU 2iMapi cmamu 0OHUM 3
npoGioHUX iHcmpymenmie 0110306801 my3uunoi mpaouyii. OOIPYHMOBAHO 8aAdNCIUGICMb 0110306020
BNIUBY HA PO3GUMOK Mucmeymea 0x4ca3zosoi cimapu. Ilpoananizoeano ponv 61103y 6 meopuocmi
ooicazosoeo eimapucma bapni Keccena na npuxnadi komnosuyii «Barney’s Bluesy. /locniosceno
n'ecy Oocazosoco cimapucma Kenni Bappenna «Midnight Bluey sax npuxnad enpoeaodiicenHs
elemenmis 01103y 6 02ca3z08y Komno3uyir. Buseneno cnocobu noeonanus 611030600 gopmu ma
001ca3060i 2apMoHuii 8 komnozuyii dxcazosoeo cimapucma Beca Moumeomepi « West Coast Bluesy.
Joseodeno, wo enius 61103y 6idicpasé 00Hy 3 KIIOHUOBUX poJleli 8 Npoyeci po36UmMKY MUCmeymed
ooxcazoeoi  ecimapu y  1950-1960-x poxax. OOIpyHmMoO6aHO  aKMYANbHICMb  NOOAILULUX
KYIbMYPONOIUHUX O0CTIONCEHb 0HCA30601 MY3UKU mMa il 63A€MO38’3Ki6 i3 On030M U IHWUMU
aeuwamu kyromypu XX—XXI cmonime.

Knwuoei cnoea: amepukancvka my3uuna Kyiemypa, 01103, 0xcas, 0xcazosa 2imapa, bapmi
Keccen, Kenni bappenn, Bec Moumeomepi.

IlocranoBka mnpoodJemu... CbOrojHi BaroMuii BHECOK Ka30BOi MY3HKU B
CKapOHHUIIIO CBITOBOI MY3HMYHOI KYJbTYpH HE BUKJIHMKA€E CyMHIBIB. SIBsitoun co0o1o
VHIKQJIbHE SIBUIIE, JKa3 HE BTpaya€e TMOMYJSPHOCTI y cdepaX BUKOHABCHKOTO

MHUCTEITBA, OCBITU (YMCIICHHI Kadeapu Ta BIIIIIM JKA30BOI MY3UKH Yy 3aKjagax

© Taituens M., 2025
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BHUIIIOI Ta MPo(dECiiiHOT OCBITH) Ta HAYKOBO-IOCITHUIIBKO1 IISUTBHOCTI SIK B YKpaiHi,
Tak 1 3a ii Mexamu. [HTepec 10 BUBYEHHsS PI3HOMAHITHHMX AaCIEKTIB JIXKazy cepel
HAyKOBIIIB CBIYHATH MPO aKTyaTbHICTh 3B€PHEHHS JI0 TaHO1 TPOOIEMATHKH, OCKLITEKH
B i KOHTEKCT1 ICHYIOTh T€MH, IO MOTPEOYIOTh MMOOKOr0 HAYKOBOTO OCMMCIICHHS.
Cepen HUX — THWTaHHA, M0 CTOCYIOTHCS IUIAXIB TMEPETUHY KAy 3 IHIIAMU
KYJbTYPHUMH TPATUINIIMH Ta IiXHBOTO B3aEMOBIUIMBY. TakK, B YKpaiHCHKOMY
KYJbTYPOJIOTIYHOMY HAyYKOBOMY JMCKYpCl Hapasi Ie He Oyyia JOCTaTHhOK MiIpOIO
BHCBITJIEHA POJIb OJF030BOT My3MYHOI TPaauIlii B MPOIIECI CTAHOBIEHHS Ta PO3BUTKY
JbKa3y, 30KpeMa OCOOJIMBOCTI ii BIUIMBY Ha TBOPYICThH JIXKA30BHX TiTApUCTIB. Takum
YUHOM, IOCTAE MPpoOJIeMa BUBYESHHS B3a€EMO3B’ SI3KIB JIXKa3y 1 01103y B cdepi TiTapHOTO
MUCTELTBA, PO3B’A3aHHS SKOI BIAKPUE LUIAX A0 MIMOMIOr0 PO3YMIHHS MY3UYHOI
KynpTypu XX—XXI ctomnmiTe. JocmigKeHHsT Ma€ MpaKTUYHE 3HAYCHHS SK B Taly3i
KyJbTYpOJIOTIi Ta MYy3MKO3HaBCTBAa, TaKk 1 B c(epl BUKOHABCHKOTO MHUCTELTBA Ta
MY3UYHOI ME€Iaroriku.

AHaJIi3 OCTaHHIX AoCaiIKeHb i myOsikamii.. BuBUYeHHsS NUTaHb BIUIMBY
0JIF030BOT TPaAMIIi HA HPKA30BY MY3UYHY KYJIBTYPY BUMAara€ KOMILIEKCHOTO TiAXOIY
y BHOOpI METOIB JOCTIKEHHSI, OCKUIbKH Tepeadadyae po3yMiHHS ICTOPUYHOTO Ta
KYJIbTYPHOTO KOHTEKCTY €MO0XH, BUBUCHHSI 010Tpad1yHUX BIJOMOCTEN MYy3UKaHTIB, K1
3pOOMIM BHECOK Y PO3BUTOK OJIFO3y Ta JKa3zy, a TakoX MNoTpeldye TIHOOKOro
PO3yMIHHS crielu(piku MY3UIHHUX TBOPIB, OCOOIMBOCTEH iXHBbOI MEJIOJUYHOI MOBH,
rapMoHii, (gopmu. BaxnuBum eranmoM poOOTHM HAJ MAAHOK CTATTEI € aHali3
JOCIIKEHB Ta MyOJiKaIlii yKpaiHChKUX Ta 3apyO1’KHUX HAYKOBIIIB, SIK1 3BEPTAIOTHCA
1o mnpooOnematuku My3uuHOT KyneTypu XX—XXI cromite. B ykpaiHChKiii
KyJBTYpOJIOTii Ta MY3WKO3HABCTBI JIOCTI/DKCHHIO JHKA30BOI MY3MYHOI KYJIBTYpH
npucBsueHi npari B. OnennmaproBa (1995), C. JlaBumosa (2015), B. TopmaxoBoi
(2017), B. Pomanka (2001), V. bekiposa (2023), O. CynpyH (2018) Ta iHIIuX.

VYkpaincbka HaykoBulg O. CynpyH (2018) gocnipKye NUISIXU MEPETUHY J1Ka3y
Ta KJIACM4YHOi MYy3WKW. Haromomryioun Ha BaKJIMBOCTI BHUBYEHHS 3aKOHOMIPHOCTEH
iXHBOI B3a€EMOJII1 Ta B3a€EMOBIUIMBY, BOHA PO3TJIAJIa€ JIaHE TMUTAHHS B KOHTEKCTI

IpoLecy MacHITa0HOTO KyJbTYpHOTO OOMIHY, IO € TNpPUTAMaHHUM Cy4aCHOMY
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r100ajizoBaHOMY CBITOB1. TOX, TOCTIKEHHS ITUOOKHX 3B’SI3KIB MK aKaJeMIYHOIO
Ta JH)Ka30BOK MY3UMKOIO HaJla€ METOJOJOTIYHI 3acaju AJis MOAAJBIIOT0 HAyKOBOTO
OCMHUCJICHHSI TOJAIOHUX MEPEeTUHIB MK JPKa30M Ta IHIIMMU SIBUIIAMH MY3WYHOI
KyJIbTYpH, 30KpeMa OIit030M, 10 (OpMy€e TEPCHEKTUBHUM HAMpsSMOK poOOTH B
KyJbTYPOJIOTIYHOMY JTUCKYPCI.

[{imkoM 3aKOHOMIPHO, II0 MPOOJEeMaTHKa B3a€EMO3B’SI3KIB MK OJIO30BOIO Ta
JHKA30BOIO0 KYJIBTYPOIO TMPHUBEPTAE yBary HAyKOBIIB 1O BChOMY CBITY. 30Kpema,
OpuTaHCchbKuM mochmigHuK, mpodecop bipminremcekoro yHiBepcurery /[l. Yitem
(Cheetham, 2017) akiieHTy€e yBary Ha CIUIBHUX appOoaMEpPUKAHCHKUX BUTOKAX IIMX
JIBOX HAMPSAMKIB Ta IPOIMOHYE PO3MIISIIATH 1X SIK P13H1 IHTEpHpeTalii OJ{HI€T KyIbTYPHOI
Tpaaulii. Takui miaxiag A03BoJisg€ rHOHIE 3pO3yMITH (PyHIAMEHTaJdbHI MPUYHHH
BCEOCSHKHOTO B3a€MOMPOHUKHEHHS OJII03Y 1 JIPKa3y Ta JHOCTIAUTH OCOOJMBOCTI IXHBOT
MOCTIITHOT B3a€MO/I1i MPOTITOM YCI€T 1ICTOPIi CBOro icHyBaHHs. /lanuii Metoa HaOyBae
0COOJIMBOI aKTYaJIbHOCTI B KOHTEKCTI JAOCHII>KEHHSI MUCTELTBA TTAPUCTIB, OCKUIBKU
riTapa Bilirpa€e BaXJIUBY POJIb K B OJIF030B1M, TaK 1 B KA30B1A MY3HIII.

[Ile ogHMM BaXXJIMBUM JUKEpesoM 1H(opMalii, HEOOXITHOI Il PO3yMIHHSA
cnenudiKu My3U4HOT KyJbTypu XX CTOJNITTS Ta 3aKOHOMIPHOCTEH CTaHOBJICHHS Ta
PO3BUTKY OKPEMHX ii €IEMEHTIB, € KHUTH, MPUCBAYEH] 1CTOPii CTHIIB My3uKH. Tak,
aMepUKaHChKUM KypHamicT 1 my3ukaHT JIx. Konasep y cBoiil npaii «CTaHOBJIEHHS
mxazy» (1978), netanbHO pO3TIIAgae eTany iCToOpii bOr0 My3HMYHOTO HAIPSIMKY Bijl
Horo BUTOKIB 70 1970-X pokiB. BaXIMBOIO YaCTHHOIO KOXHOTO PO3JUTY KHUTH €
OKPECJICHHS KYJIbTYPHO-ICTOPUYHOTO KOHTEKCTY BIIMOBITHOTO TEPIONy, OCKUIBKU
J0Ka3, K 1 0yIb-sIKe MUCTEIITBO, TICHO TTOB'SI3aHHH 13 CYCITUJIBHUMU ITPOIICCAMHU.

[cTopii 6:11030BOi My3WYHOI TpajaMilii NpHUCBSYEHA poOOTa aAMEPUKAHCHKOTO
nociigauka T. Paccena «bmro3: Big PoGepra Jlxxoncona no Pobepra Kpes» (1997).
ABTOp po3riIsiae 611103 K BAXKIMBY CKJIaI0OBY aMEPUKAHCHKOT My3HUYHOI KYJIBTYPH Ta
aHaI3y€e 3aKOHOMIPHOCTI HOTO PO3BUTKY MPOTATOM XX CTOJITTA. 30KpeMa, B JaHii
mparli BUCBITJICHa (pyHIaMeHTajdbHa pPOJb TITApU B CTAHOBJIEHHI Ta MOOYTyBaHHI
JaHOTO MY3WYHOTO HampsMKy. Lle, B cBOl dYepry, J03BOJSE MPOCTEKUTH BILIMB

TBOPYOCTI TTAPUCTIB HA BCIO Cy4yacCHY My3UYHY KYyJIbTYpY, 30KpeMa Ha JIKas3.
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Po6otu Bule3ragaHnux aBTopiB CTBOPIOIOTH KOMILIEKCHY 1ICTOPUKO-TEOPETUUHY
OCHOBY JIJIs1 BUBUEHHS PI3HUX ACTEKTIB J)Ka30BO1 Ta OJIF030BOT My3HUYHOI KYJBTYPH 1
nuxiB ix nepetuny. LIupokuii XpoOHOJIOTTYHUHN [Tiana30H JOCTIIKEHb CBIIYUTH PO
Te, M0 MpOOJIeMAaTHKa JIKA30BOi MY3UKH 3QJIUIIAETHCS aKTyaJlbHOIO 1 CHOTOJHI.
3a3HadeHi mpaii HaJarTh METOJIOJOTIYHHUM 1HCTpYMEHTapid Uis BUBYCHHS THX il
acCreKTiB, sKi Ie He OyJIM BHCBITICHI JOCTaTHBROIO MIpOI0 B YKpaiHCHKiH
KyabTyposiorii. Cepea HUIX — TUTaHHS BIUIMBY OJI030BOi MY3H4YHOI KYJbTYypU Ha
MUCTEINTBO JPKa3y, 30KpeMa Ha TBOPYICTh KA30BUX TITApHUCTIB.

Merta cTaTTi — J0OCHIIUTH NUIAXU HEPETUHY OIF030BOI Ta »Ka30BO1 TPaaULIiN
B KOHTEKCTI aMEpUKAHCHbKOI My3MYHOI KyJIbTypU Ha MPUKJIAAl TBOPUYOCTI JHKA30BUX
ritapuctiB y 1950-1960 pokis.

3aBIaHHA CTATTI:

1) BU3HAUUTH OCHOBHI XapakTEpHI OCOOJMBOCTI JI)KA30BOI'0 MHCTELTBA SK
SIBUILIA aMEPUKAHCHKOI My3U4HOI KYJIbTYPH;

2) OKpEeCIUTH CIIIBLHUMN JIJIS 1Ka3y Ta 003y KyJIbTYPHO-ICTOPUYHUM TIPOCTI,
B YMOBaX SIKOTO BiIOYBarOThCS MPOLIECH IXHBOI B3aEMO/Ii1 Ta B3aEMOBILIIUBY;

3) mpoaHaji3yBaTd BIUIMB OJIO30BOT TpaaMIlii Ha TBOPYICTh JKA30BHUX
ritapuctiB y 1950-1960 pokax.

Bukiiax OCHOBHOro Mmarepiajgy AOCHiAXKEeHHsl... My3uyHa KyJIbTypa
Cnonyuenux IltatiB Amepruku XX CTOJITTS HEPO3PUBHO MOB'sI3aHA 3 PO3BUTKOM
mxa3y. OcoONIMBOCTI BAHUKHEHHS Ta CTAHOBJIEHHS JI’Ka30BOi MY3HKH, Cepell SIKHUX ii
aKTUBHA B3a€MOJisl 13 CBITOBUMH KYJIbTypamMH (30KpemMa, 3 €BPOMEHCHKOIO Ta
apUKAHCHKOIO), IO3BOJWIH 1 CTBOPUTH YHIKAIbHUIA MOMIKYJIBTYPHUN (PEHOMEH Ta
CTaTH «ETaJOHOM 3aCBOECHHS «UYyKO01» MOBH, «IHIIIOT0» MUCJICHHS, «KHOBUX» 3BYYaHb)
(CynpyHn, 2018). CykymnHicTh naHux (akTopiB JO3BOIMIIA JKa3y 3aWHSATH OCOOJIMBE
MICII€ B My3UUHI{ KyJIbTYpl Cy4aCHOCTI Ta MOCTaBUJIA 33]1a4y HAYKOBOI'O OCMHCIICHHS
pPI3HOMAHITHMX MOr0 AaclekTiB, IO TMPOTATOM JECATWIITh MpPUBEPTAE YBary
JIOCIIITHUKIB 10 BCHOMY CBITY, B TOMY 4YHCI1 ¥ B YKpaiHi. 30Kkpema, aefani OuTbIi
BaroMoro 3Ha4yeHHs HaOyBa€ 3BEPHEHHS 10 BUBYCHHS JKa3y B KyJIbTYypPOJOTIYHOMY

HAyKOBOMY JIUCKYPCI.
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JI>)xa30Be MUCTELTBO, KOTPE, SIK 100pe BiAoMo, BUHUKIIO B Criosryyenux [ItaTax
Amepukn Ha Mexi XIX—XX cromiTe, MpOTArOM HACTYIMHHUX JECATHIITH HaAOYJIO
IIMPOKOTO PO3MOBCIOKEHHSI B PI3HUX PEriOHAX CBITY 1 0 CHOTOAHI 3aJIMIIAE€THCS
BAXITMBOIO CKJIJOBOI0 MY3HMYHOI KymbTypH. Moro momymspusamii sk cepen
npodeciiHuX My3WKaHTIB, TaK 1 CE€pell MHUTIIB-aMaTOPiB CIpHsiia HU3Ka (aKTOPIB.
BBaxkaeMo 3a mo1isibHE BUIUIUTH Ti 3 HUX, 110 0€3M0CEPEIHBO CTOCYIOTHCS TEMHU JaHOT
CTaTTI:

1) y mxa3o0Biii my3uii copmyBaiacsi TapMOHIYHA CHUCTEMa, B OCHOBI SIKOI
JeKaTh IPUHLUIIN €BPONENCHKOI KIITACUYHOT TapMOHI, 1110 XapaKTePU3YIOTHCS YITKOIO
TOHAJIBHOIO JIOTIKOIO Ta (DYHKIIIOHAIBHOIO OpraHizaii€eo ((QyHKIIOHAIBHICTh Y
MoOy10B1 TOHAJIbHUX IUIAHIB Ta aKOPJOBHX IMOCHIITIOBHOCTEN, aKTUBHE BUKOPUCTAHHS
BIJIXUJICHB 1 MOJTYJISIIIIM B TOHAJILHOCTI Pi3HOTO CTYIICHS CIIOPiAHEHOCTI);

2) y nepuii AecATUITTS XX CTONITTS B paMKax TPaJHULIMHOIO JKa3y BUHUKIIA
1 yTBepauiacs ocobauBa ¢popMa pUTMIYHOI OpraHi3ailii, BiioMa sIK CBIHT, sIKa cTaJla
OJIHIEI0 3 BAXKIUBUX XapaKTEPUCTHK TaKUX JKA30BUX CTHIIB, K JIKCUICHJ,
YUKarchbKUi Jka3, CBIHT (K Ha3Ba CTHIIO MEPEBAKHO OPKECTPOBOro kazy 1930-—
1940-x pokiB), 6100m, KyJI-1Ka3, XapA-001;

3) pyHIaMeHTaIBbHOO PUCOIO JIPKa3y MPOTATOM BCI€Tl HOTO 1CTOPIT 3A/IUIIIAETHCS
IMIIPOBI3ALIIMHICTh, IO TMPOSBISIETBCS HA BCIX PIBHAX MY3UYHOI TPAKTUKH:
MY3HUKaHTH, CIHPAIOYUCh HA (opMy 1 TapMOHIIO KOMIIO3HUIIli, IMIPOBI3YIOThH SIK
AKOMITAHEMEHT, TaK 1 PO3rOPHYTI COJIbHI NapTii.

Ha pi3HuX eTtanmax CBOro CTaHOBJIEHHS Ta pO3BUTKY JI’)Ka30Ba My3UUYHa KyJIbTypa
3a3Haja BIUIMBY OaratboxX TpaAMIlif, cepell SKUX MY3UYHHH (OJTBKIOp HapOIiB
Adpukn, eBporelcbke akaJeMiuHe MHCTELTBO, appoaMepUKaHCbKa CBITChbKa Ta
nyxoBHa Mys3uka. Opnieto 3 dopMm adpoaMepuKaHCHKOT CBITCHKOT MY3WKH, SKa
Biirpasia (pyHIaMeHTalbHy poJib y (POpMyBaHHI Ka30BOTO MHUCTEUTBA, € OJI03.
bpuranceka ennviknonenis (The Editors of Encyclopaedia Britannica, 1998) Bu3Hauae
OM03 K  PI3HOBUJA  CBITCBKOI HApOJHOI MYy3UKH, 10 OyjJa CTBOpeHa
adpoaMepukaHisaMu Ha modatky XX cromtTts Ha IliBani Cnomydenux IllTaTis

AMepUKH; B ICTOPHYHOMY HApHCl CTATTI 3a3HAYAETHCA, 10 KOPIHHS ITET Tpaauilii

ISSN 2414-052X. Yaconuc HauioHanbHOI My3nyHOT akagemii YKpainum imeni M. 1. YalikoscbKkoro. 2025. Ne 3 (68) 55



KyasTypouaoris

csarae gpyroi mojoBuHU XIX cromiTTa. BrmB Omro3y Ha 15Ka30BE MUCTEITBO
IIPOCTEXKYETHCS MPOTATOM YCi€l HOTo 1CTOPIi, sIka Ha CHOTOJIHI TPUBAE BXKE OLIBIIE
COTHI POKIB, 1 BUSIBISETHCA Y BUKOPHUCTAHHI TUX YHM IHIIMX €JIEMEHTIB OJ030BOT
MY3UKH Y JKa30BUX KOMIO3uIisX. Cepell HUX K CIHOCOOM CTBOPEHHS XYJI0KHBO-
oOpa3HOTO 3MiCTy TBOPY («OMr030BHif», TOOTO MENAHXOJNIMHUMA XapakTep Ta
crenudiyHa MaHepa BUKOHAHHS), TaK 1 XapakTepHi Ui 003y 3aco0M Xy0KHBOT
BUPA3HOCTI (BUKOPUCTAHHS CIEHU(IUHUX 3BYKOPSIIB, Cepell SKUX MaKOpHI Ta
MIHOPHI IIEHTATOHIKYM Ta OJIF030B1 J1ain, XapakTepHe dpaszyBaHHs Toio). OcoOmBoi
BHPA3HOCTI OJIFO30BUM MEJIOJIsIM HaJal0Th TaK 3BaHl OJr030BI TOHM (aHri. «blue
notesy») — HU3bKI TPETIH, I’ ITUN Ta CLOMUHN CTYIEHI TOHAJIBHOCTI, 1110 BUPI3HIIOTHCS
cnenu(piuHUM, XapakTepHUM g apoaMepUKaHChKOI MY3MYHOI  KYJIBTYpH
iHTOHYBaHHAM. KpiM TOro, BaKJIMBOTO 3HAYEHHA JUIsl JIKA30BOi MYy3WKH HaOyBae
My3udyHa ¢opMa Oro3y, sKa SBIsSE COOOI0 JBAaHAMISTHUTAKTOBUN KBaapat, IO
3a3BUYall CKJIAJAE€ThCS 3 TPHOX pPEUYEHb MO YOTHUPU TAKTH (CHIA 3a3HAYUTH, L0
HaWO1IBII paHHI BapiaHTH 0103y, SKi MOOYTYBaJU MEPEBAXKHO B CLIIbCHKINA MiCIIEBOCTI,
HE Majii YiTKO BU3HA4€HOi (popmu, a Or030BUH KBaapar chopMyBaBcs MPOTATOM
nepmmx Box aecaTtuiiTh XX cronitta (Collier, 1978). 'apMoHist paHHBOTO, Tak
3BaHOT0 apXaidHoro OJt03y, CKIAJAEThCSA 3 MAIUX MaXOPHUX CENTAaKOP/AIB TOHIKH,
CyOJIOMIHAHTH 1 JOMIHAHTH; 1€ BapilaHT aKOPJOBOI MOCIITOBHOCTI JITI' B OCHOBY
CTWIIIO OyTi-BYTi, SIKMI ABJISIE COOOI0 IHCTPYMEHTAIBHUM (3/1€01IbIIIOT0 Y BUKOHAHHI
(dopTeniano) 01103 B MIBUAKOMY TEMIIl i TaHIIOBAJIbHIN MaHepi. J[>ka30B1 My3UKaHTH,
B CBOIO Yepry, akTUBHO BUKOPUCTOBYIOTH 0J1t030BYy (hopMy, 30aradyrouu ii rapMOHit0
XapaKTEPHUMH I JKA30BUX CTUJIIB aKOPJOBUMHU 3BOPOTAMHU 3 BUKOPUCTaAHHSIM
no6iyHux JgoMiHaHT. OJAHUM 3 SCKpaBUX MPHUKIIAJIB JPKa30BOTO O03y € I'eca
cakcodonicra Yapni Ilapkepa «Blues For Alice», sika mnoegnye B coOi
JIBAaHAIISATUTAKTOBRY OJIF030BY (pOopMy Ta XapaKTepHi JJisl CTHIIIO 01001 0COOIMBOCTI
rapMoOHIi, pUTMY Ta MEJIOIUYHOI MOBH.

Cepen My3UuHUX 1HCTPYMEHTIB, K1 BIAITpaJId BaXJIMBY POJb B iCTOpii 0103y,
ocobnMBe Micle HajuexuTh Titapi. Llel 1HCTpyMeHT 3100yB HaJI3BUYAHY

MOMYJISIPHICTB cepel OJIF030BUX MY3UKAHTIB 3aBISKH TaKUM CBOIM OCOOIHMBOCTSIM, SIK
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BIJIHOCHA JIOCTYITHICTh (B TOMY YMCIII ¥ JUIsl TEMHOILIKIPUX aMEpUKaHIIB Ha pyOexi
XIX Ta XX cTOMITh) 1 MOPTATUBHICTH (HA BIAMIHY B1JT (DOPTEIIAHO), a TAKOK IUPOKUM
BUKOHABCHKHM MOXKJIMBOCTSIM, /K€ B1JIOMO, IO TiTapa MOKe OYTH SIK COTbHUM, TaK 1
aHcaMmOJIeBUM, SIK aKOMITAaHYIOYUM, TaK 1 COJIIOIOYHUM 1HCTPYMEHTOM; KpIM TOT0, TiTapa
J03BOJISIE TpaTH 1 CHiBaTH OJHOYACHO, a TaKOX IMITYBaTH OJ030BY BOKaJIbHY
1HTOHAIIII0 B IHCTPYMEHTAJIbHOMY BUKOHAHHI.

VY 1920-x pokax 3’sBISIIOTBHCS Tepin 0ir030B1 ayaiozanucu. Cepen HUX —
poOOTH apTHUCTIB, SKI CIIBANM MiJ BIACHUM aKOMIIAHEMEHT aKyCTHYHOI TiTapH,
3okpema «Cminoro Jlemona» JIxeddepcona, Aprtypa «Cminoro» breitka, Yapmi
ITarrona, Py6a Jleiici, Jlonni JI>xoncona Ta iHmux. B 1923 pomi ritapuct CuibBecTp
BiBep 3amucaB kommnosuuii «Guitar Blues»y ta «Guitar Ragy, sIKI BBaXalOTbCA
MEPIIMMH IHCTPYMEHTATBHUMU 3arucaMu 011030B0i My3uku (Russell, 1997).

JlocnipkeHHs  PI3HOMAHITHUX  aCMEKTIB TakUuX BaXJIMBUX  CKJIAJIOBUX
aMEpPUKaHCHhKOI MY3UYHOI KYJIbTYpH, K JKa3 1 0JIf03, a TAKOXK IUIAXIB iX NEPETHHY
MOoKa3ye, IO BIUIUB OJII03y HA TBOPYICTh JPKA30BUX TITAPUCTIB € IJIKOM
3aKOHOMIpHUM Ta OOTpyHTOBaHUM. CHUMOTOMATUYHO, IO MPOCTIAKYBATH 1€ BILTUB
MOKHA TTOYMHAIOYH BiJ] TIEPIIMX 3aMUCIB TiTapu B SIKOCTI COJIBHOTO IHCTPYMEHTA 1 JI0
ceorofui. s mpukiagy, BUKOPUCTAHHS XapaKTepHUX i ONr03y IHTOHALIN 1
(dpa3yBaHHs, a TaKOX JABAaHAAISATUTAKTOBOI OJ11030BO1 (OpPMH 3yCTPIYAETHCA B
TBOpuOCTi TiTapucta Yapai Kpicriana (1916-1942) — oxgHOro 3 HaWBILTUBOBIIINX
COJIICTIB TPAAULIIMHOIO JKa3y, Y1 HOBATOPCTBA 31rpajiv BayKJIUBY POJIb Y POpMyBaHHI
ctwiro 0i0on. B nmaHiii cTaTTi mpoaHaIizyeMo JeTalbHIIIEe NUSIXU MEPETHHY JKa3y 1
01103y B TBOpUOCTI TiTapuctiB y 1950—-1960-x pokax, 3okpema bapni Keccena, Kenni
bappenna, Beca Montromepi.

JlkazoBa My3W4Ha KyJIbTypa CEpeIuHM XX CTOJITTA XapaKTepU3Yy€EThCS
MIParHeHHsIM JI0 OHOBJICHHS] BUKOHABCHKHUX Ta IHTEPIIPETAIINHUX 3aC001B XY10KHbOI
BUPA3HOCTI, TAPMOHIYHOT Ta MEJIOJMYHOI MOBHU, 1 SK HACIIJIOK — TOSBOK HOBHX
CTHJIbOBUX HANpPSAMKIB. Y 1Ieil mepioJ] BUHUKAIOTh 1 HA0yBalOTh aKTUBHOTO PO3BUTKY
TaKl JIPKa30B1 CTUIIL, SIK XapJ-00M, KyJ-JKa3 Ta MoJaJibHUM ka3, Cepes My3UKaHTIB,

AK1 TIpaIflOBAId B HAMPSAMKY MHUCTEITBa Jpkazy B cepeawdi XX cromittsa, baphi
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Keccena (1923-2004) mijakoM MOXKHA BBaKaTH OJHUM 3 HAWCMIIMBIIIUX HOBAaTOPIB
TiTapHOTO BUKOHABCTBA. SIK 1 OLIIBIIICTh T1TAPHUCTIB CBOTO IMMOKOJIIHHS, B POKH TBOPYOTO
cranoBieHHs Keccen 3a3HaB BigquyTHOro BIuBY ctuiio Yapmi Kpicriana (3 sikum
no3HaiiomuBca ocoducto B 1940 poui B ogHoMy 3 kiy6iB Oxiaxoma-ciTi, IITat
Oxnaxoma, CILIA (Obrecht, 2022). B nporieci po3poOKH BIACHOTO 1HAMBIAYaTbHOTO
CTHJIIO BiH OJIHUM 3 MIEPILIMX MOYaB IPAaTH IMIIPOBI3aliiHI COJIO B CTUI 61001 Ha riTapi,
HACJIyIOUd MaHEepy I'PH Ha JYXOBHUX IHCTPYMEHTaX (30KpeMa, CTUJIb cakcooHicTa
Yapmi [Tapkepa, 3 sskum y 1947 porti 3anucaB qotupu m’ecu). Y 1950-x pokax my3uka
Keccena 3a3Hae BIumBYy xapa-Oomy Ta MojaibHOro pkasy. Ilpore onHiero 3
byHAaMEHTAIBHUX PUC HOTO CTHIIIO MPOTATOM BCHOTO TBOPYOTO MIJISAXY 3aTUIIAETHCS
011103, 1110 € 0co0aMBO BIAUYTHUM Y 1950—-1960-x pokax. [lopsia 13 XxapakTepHUMU AJIs
HOBUX CTHJIIB OCOOJIMBOCTSAMHM TapMOHIl (CKJIaJHI aKOpJOBl IOCIIIOBHOCTI,
BUKOPUCTAHHA akopJiB 13 HaaOyJoBaMM Ta  ajbTEpallisIMU, XapaKTepHE
TOJIOCOBEAICHHSA) Ta MEJOAMYHOI MOBH (XapakTepHe (pa3yBaHHS, BUKOPHCTAHHS
XpOMaTu3MiB, apreKio Ta aJbTEepOBaHMX 3BYyKOpsniB), Keccen akTuBHO
MOCITYTOBY€EThCSA MPUHOMAMH, TPAIULIMHUMH JJI1 OJF030BOi MY3HMKH, CEpeIl SKHX
BUKOPUCTaHHA OJIF030BUX TOHIB Ta 3BYKOPsIIiB, criend]iuHa MaHepa BUKOHAHHS Ta
eMoIliiiHe 3a0apBiieHHs. HaouHUM TpUKIAI0M OPTraHIYHOTO MOEIHAHHS E€JIEMEHTIB
mka3y 1 6mo3y B TBopuocTi bapui Keccena € m’eca «Barney’s Blues» 3 anbbomy
«Kessel Plays Standardsy» (neiton « Contemporaryy, 1956). binbiiicte HOMeEpiB 1aHOTO
anpboMy — JKa30Bl cTaHAapTH, cepen skux TBopu JDxopmka ['epuiBina, J[roka
Enninrrona, Piuapma Pompkepca Ta iHIIUX KOMIO3UTOPIB. «Barney’s Blues» BUXOAUTH
3a MeXI1 M€l KOHIEMIii — I aBTopchka kommo3uilis Keccena, Hanucana y dopmi
JBaHAIATUTAKTOBOTO OJIF03y B TOHAJIBHOCTI 0 MaKop. Menojiis TeMH 1’ €CH SBIISIE
co00I0 YOTUPHUTAKTOBY (pasy, moOymoBaHy Ha OCHOBI OJF030BOTO Jaay, IO
MOBTOPIOETHCS TPUYl — 1€ XapaKTEepHUH JUisl 0J1I03y KOMMO3ULIMHUN NPUKOM, 11O
3yCTpiuaeThbCs 0BOJ1 YacTo (1HIm Mo10H1 mpukiaau — ' eca Jroka Emmiarrona «C
Jam Blues» ta xommnosuiiis Hima Xedti «Splankyy). Ilpu nibomy, XapakTepHOIO IS
CTHJIIO XapJl-00m OCOOJIUBICTIO JAaHOT KOMIIO3UIII € HasBHICTh BOCBMHUTAKTOBOTO

BCTYyIy Ta YOTHPUTAKTOBUX IHTEPNIONIN, SKI 3By4yaThb Mepel] KOXXHUM COJIO,
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BIIJIUIAFOYM OJIFO30B1 KBajpaTH OAWH Bia oJHOTrO. TEeHACHIls /10 MOIIyKIB HOBOI'O
3BY4YaHHs, IpUTaMaHHa JKa30Bik My3uil cepeauHu XX CTONITTS, MPOSBISETHCA Y
BUKOpHCcTaHHI 10005 (y BukoHaHHI boba Kymepa) — iHCTpyMeHTa, 3By4aHHS SKOTO
aCOIIIOETHCA TEPEBAKHO 3 aKaJAEMIYHOIO MY3HKOIO. BIumB 01103y € BITUyTHUM
npotsaroM yciei kap’epu bapui Keccema, mo poOuTh 1el My3WYHHN HAmpsSIMOK
BKJIMBOIO CKJIAJIOBOIO HOTO 1HAWBIIYaTbHOTO CTHUITIO.

[Ile omHUM TIpEACTAaBHUKOM TPAIUIIINHOT JKa30BOI T1Tapy, YNH TBOPUUM IIUISIX
TPHUBAE BXKE MOHAJ CiM AecATUliTh, € Kenni bappermn (nap. 1931). 3anucasim gecaTku
anbOOMIB 3a ydacTi 0araTbOX BIJOMHX MY3HKaHTIB, a TaKOX BHUKIAJAIOYU B
VYuiBepcuteri Kamidopnii B Jloc-AnmKeneci, BIH cTaB OJHUM 13 HAaWBIUTMBOBIIINX
JDKa30BUX TiTapucTiB B icTopii. Ctuib bappemna XapakrepusyeTbes TNIMOOKUMH
3HAHHSAMHU TapMOHIi B TIOEIHAHHI 3 JIPUYHUM MEJIOJU3MOM BHUTOHYEHUX
IMITpoBi3aliHUX JiHIHA. OcOONIMBOI BUPAa3HOCTI 3ByUYaHHIO HAJIa€ M’ SIKAW Ta BOJHOYAC
00’eMHUI TeMOp HamiBaKycTU4yHOI ritapu Mmoaem Gibson ES-175 13 BUKOPUCTaHHAM
namMnoBux miAcwioBadiB. Cepen My3WKaHTIB, $KI BIUIMHYJM Ha HOro TBOpYE
cTaHoByieHHs1, bappemn Buause ritapuctiB Yapii Kpicriana, Ockapa Mypa ta J[>xanro
Peiinxapara (Timberg, 2011). Bxxe 3 camoro no4arky cBo€i kap'epu B cepenuni 1950-
X POKIB MHTEIb CIIBOPALIOE 3 TAKUMU ABTOPUTETHUMU MY3UKaHTamH, sk Jli331
INnnecni, benni I'yamen ta Ockap Ilitepcon. OcobnrBoi yBaru 3aciayroBye ajibo0oM
«Kenny Burrell and John Coltrane» (nenidbn «Prestige», 1958), 3ammcanuii 3
cakcoonicrom JlxoHom KontpeiiHom — dckpaBuil npukian  0100moBOi
MmaricrepHocTi bappenna. Bonnouac, mopsia 13 6100moM BaXIJHBY POJb Y TBOPYOCTI
riTapucrta Bijirpae 0103, 3ac00M XyJ0KHBOI BUpaA3HOCTI sikoro bappemnn maiictepHo
MOEAHYE 13 XapaKTEPHUMU JIJIs JKa3y hopMaMu Ta CKIIaJHUMH rapMoHisMu. OJuH 13
3pa3kiB Takoro moemHaHHs cepen 3anuciB Kewni bappemna 1960-x pokiB —
komno3uulist «Midnight Bluey 3 oqnoliMeHHOTO ansoomy (neiton «Blue Notey, 1963).
Tema 1’ ecu Ma€e MICTHAASITUTAKTOBY (hOpPMY, IO CKJIAIAETHCS 3 IBOX YACTHH MO BICIM
TakTiB. MeJois mepiioi YacTUHU Mae SICKPaBO BUPAKEHUH OJIFO30BHI XapakTep, BOHA
mpocta i BogHOYAac BUpaszHa. J[pyra yacTMHa Temu sBIsiE COOOIO XapakTepHY IS

TPAIUIIIIHOTO JKa3y MOCIIIOBHICTH aKOP/IIB 3 BUKOPUCTaHHSIM
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Ha0yI0B Ta aJbTepallii, a il pUTM HAaCMUYEHUW CUHKOIIAMU Ta TOCTPUMH aKIleHTaMu. B
IMITpoBi3aIliitHoMy cojio bappemn moenHye Or030BYy €MOIIMHICTh Ta JIAKOHIYHICTD 13
JDKAQ30BOI0 HACHYEHICTIO, BHKOPHCTOBYE OJIO30BI Ta albTE€POBaHI 3BYKOPSIH,
OJIHOTOJIOCHI Menojii Ta akopaoBy dakrypy. Enementn mkaszy 1 Omo3y B JaHid
KOMTIO3HIIIi HEPO3PUBHO TOB'sI3aHI OJIMH 3 OJHUM, IO CBIIYUTH PO B3AEMOBIUIUB ITUX
JIBOX IIJIACTIB aMEPUKAHCHKOT My3UYHOT KYJIBTYPH.

[HmmMi BapiaHT 1HTErpari OJr030BOi TpauIlii B KA30BYy MY3UKY 3HAXOJIMMO B
TBOpUOCTi TiTapucta Beca MonTromepi (1923—1968). HMoro BHECOK y MHCTEIITBO TiTapH
BaXKO TIEPEOIIIHUTH, a BIUIMB HAa MY3HKAHTIB BIAUYBAEThCS 1 ChOTOJHI. UMCIeHH1
CTY/1iHI Ta KOHIIEPTHI 3anrcu MOHTroMepi AEMOHCTPYIOTh MaliCTEPHICTb IMIIPOBI3aIlii,
BHPA3HICTh MEJIOJMYHOI MOBH Ta BMIHHS BAAJIO TIOEHYBATH OJTHOTOJIOCHY, OKTaBHY Ta
akopzioBy  (aktypy. My3HKaHT BIIOMHI  CBO€I0  HE3BUYAWHOI  TEXHIKOIO
3BYKOBUI00YBaHHS: BIH HE BUKOPHCTOBYBaB MEAI1ATOP, 3aMICTh LIbOT'O TPAOYN BEIUKUM
MATBIIEM TIPABOi PYKH, 3aBISKA YOMY OTPUMYyBaB M SIKHH TEMOp TiTapu Ta BOJIHOYAC
yitky aptukyisito (Yanow, 2013, p. 140). Ha BigmiHy Bifg OUIBIIOCTI JHKAa30BUX
riTapucTiB cepenrHu XX CTOMTTS, Yy TBopuocTi Beca MoHTromepi BIUIMB 0103y
MIPOSIBISIETHCS 3A€0UTBIIOT0 Y cepi Mmy3udHOi hopMmu. [[ist mpukiaxy po3ryisiHeMo HOro
w’ecy « West Coast Bluesy» 3 anboomy «The Incredible Jazz Guitar of Wes Montgomery»
(;erton «Riversidey, 1960), ska crana BiIOMUM JKA30BUM cTaHjaapToM. Kommoswuilis
HamMCcaHa y pO3MIpl 4, SIKHM HE € XapakTepHUM Uil OJto3y, ajie 3yCTpIYaeThCs B
JOKA30BIM  MY3MIN; KBaJIpaT CKJIQa€ThCsl 3 JBAUSATH YOTUPHOX TaKTiB (BIBIYl
30UTBIICHHUH IBAHAIITUTAKTOBHM 011103). ["apMOHist I’ ecu, X04a 1 Mae OJIF030BY OCHOBY,
HaCHYEHa JPKa30BUMHU €JIEMEHTaMH, Cepell SAKHX XpOMaTH4YHAa CEKBEHIIS B JPYromy
pedeHHi (el npuitoM 3ano3udeHuii 3 kommosutliii Yapai [apkepa «Blues For Alicey, Bxe
3raJlyBaHoi y cTaTTi). TakuM YUHOM, BIUIMB OJIF03Y HA JHKA30BY MY3HKY MPOSIBIISIETHCS HE
TUTBKM B KOHTEKCTI 3aC001B XY0XKHbOI BUPA3HOCTI T4 OCOOIMBOCTEN MEJIOIM3MY, a 1 B
cdepi popMOTBOpPEHHSI.

BucHoBku.

1. JocmikeHHsT  JIPKA30BOi MY3MYHOI TpaAuIli B KOHTEKCTI Cy4acHOi

KyJbTYpOJIOTIi HE BTpayae CBO€]l AaKTyalbHOCTI. BUHHKHYBHIIM $K TeorpadiuHo
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JIOKaJII30BaHE SIBUIIE, JKa3 MPOTIroM XX CTOJITTS CTaB HEBIJ €MHOIO YaCTUHOIO HE
TIJIbKA aMEPUKAHCBHKOI, a i CBITOBOI KyJbTypH. LIbOMy cripusiia yHiKadbHa CYKYITHICTh
Horo ocoOMMBOCTEH, IO CHOPMYBATTUCS 3aBISKU CEU(IUHIN KyJIbTypHO-ICTOPUYHIHI
cutyartii B Crionyuyenux [lltatax Amepuku. OCHOBHI 3 HUX — MOJIKYJIBTYPHICTb, TOOTO
3MATHICTh JI0 3aCBOEHHS 1 TOEIHAHHS €JEMEHTIB PI3HUX KyJbTyp, Hacammepen
€BPOMEICHKOI Ta aQpUKaHCHKOI; 0COOIMBOCTI TapMOHii (y cdepi SKOi MPOCTEKYEThCA
BITYYTHUM BIUIMB aKaJEMIYHOI MY3UKH), MEJIOJUYHOI MOBH Ta PUTMY (cremnudiuHe
pPUTMIYHE BITYYTTS CBIHTY), SIKI CTalld BaKJIMBUMH CTHJILOBUMH PHCAMHU JIXKa3zy,
IMITPOBI3AMIMHICTD K OCHOBHUN METOJI CTBOPEHHS MYy3UYHOTO apTedakTy.

2. BaxxnuBe Miciie B 1CTOpii /HKA30BOi MY3UKH HAJICKHUTH OJIt03y, SIKUWA CTaB
OJIHUM 3 OCHOBHHUX 11 BUTOKIB. SIBisitouM COOOIO YHIKaJbHE SIBUIIE aMEPUKAHCHKOL
MY3WYHOI KYJbTYpH, OJI03 3[1MCHUB 3HAYHHWM BIUIMB HAa CTAHOBJICHHSA Ta PO3BUTOK
mxazy. Lleil BIUIMB BUpa)KaeThCs MEPEAOBCIM Y HIMPOKOMY BUKOPHUCTaHHI JKa30BUMHU
My3UKAaHTaMH 3ac001B XYJO0KHbOI BHPA3HOCTI, XapaKTEpHUX s OJt03y, a TaKOoXK
HaWOLIbII  PO3MOBCIOKEHOT HOTro My3W4HOi (GopMu (TaKk 3BaHOrO OJIFO30BOTO
KBazparta). [ TOOoKi 3B’SI3KM MixK OJIF030M 1 JKa30M CTBOPHIIM CHUTBHUH ISl ITUX JIBOX
Tpaaullii KyJbTypHUH TMPOCTIp, SKUW CTaB CBOEPIAHOIO TBOPHYOI JIAOOPATOPIEIO
aMEpUKaHChKOT My3UKH. JlOCTIIPKEHHSI MPOIECIB IXHBOT B3aEMO/IIi Ta B3a€MOBILIUBY
BIJIKPHUBAE MIJISAX JI0 TIUOIIOr0 PO3yMiHHS Cy4acHOI My3HUYHO1 KYJIbTYPH.

3. Cepen cdep mKa30BOi MYy3WKH, SIKI 3a3HAIM 3HAYHOTO BIUIMBY OJIFO30BO1
Tpaaulii, BUAUIAETHCS TBOPYICTh JKAa30BHUX TrITapUCTiB. OCKUIBKH TiTapa € OJJHUM 3
HAWOUIBIIT PO3MOBCIOPKEHUX 1HCTPYMEHTIB OJIF030BOT MY3UKH, ITUIKOM 3aKOHOMIPHO,
10 JPKa30B1 TITAPUCTU BAAIOTHCS /10 BUKOPUCTAHHS TEXHIK 1 MPUHOMIB, XapaKTEPHUX
JUTs1 OJTI03Y, TIPOTSITOM BCI€T icTopii cTiimo. Ayaio3anucu 1950—-1960-x pokiB, 3pobJieH1
takumu mutisMu Kk bapai Keccen, Kenni bappenn, Bec MonTtromepi, natots 3Mory
JETATBHO MPOAHATI3yBaTU OCOOJMBOCTI OJIFO30BOTO BILJIUBY Ha MHUCTEITBO JI»KA30BOi
ritapu. Take mociiKeHHS, B CBOIO YEPTy, € BAXKIIMBAM €TarlOM HAyKOBOTO OCMHCIICHHS
MPOIIECiB B3aEMOI11 OJF030B0O1 Ta HKA30BOT My3UYHOI KYJIBTYPH.

IlepcnexkTuBYM MOJAIBIIMX PO3BIIOK... BUBUEHHS NUIAXIB IEPETUHY J1KA30BO1

Ta OJII030BOI TPaAUIIT 3AJTUIIAETHCS aKTyaJIbHUM 3aBIAHHSIM CYYacHOI KyJbTYpOJIOTii,
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OCKIJIBKH JIKa3 SIBJISIE COOOI0 OJIHE 3 HAWBIUTMBOBIIINUX SBUII MY3UYHOI KyIbTypH XX i
XXI cToniTh, a 61103 B CBOIO YEPTy € OJIHUM 3 BOKJIMBUX BUTOKIB JpKa3y. 3BEpHEHHS 10
JaHOi TIPOOJIEMAaTHKN TIOTJTHOJIIOE PO3YMIHHS ICTOPUYHOTO KOHTEKCTY BUHUKHEHHS Ta
PO3BUTKY J1XKa30BOi My3UKH. CBOEIO YEProro, MOJIKYJIbTYpHA MPUPOJIA JKa3y CBIIUNTH
PO HEOOXITHICTh JOCITIKEHHS HOTO 3B’S3KIB Ta B3a€EMOJIIi 3 1HIIMMH SBUIAMH
MYy3W9HOI KYyJIbTYpH (aKaJIeMIYHOI MY3HKOIO, (POJIBKIOPOM, MOMYJSIPHOIO MY3HKOIO
TOINO), IO BiJIKPUBA€E TMEPCICKTUBU MOJAIBIINX KYJBTYPOJIOTIYHUX HAyYKOBHX
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The Influence of the Blues on Jazz Guitarists’ Work
in the 1950s—1960s as A Phenomenon of American Musical Culture

This study examines the intersections of blues and jazz traditions within the context of
American musical culture. The fundamental characteristics of jazz art that contributed to the
uniqueness of this cultural phenomenon and its wide dissemination and popularization are identified.
It is noted that jazz, as a multicultural phenomenon, developed under the influence of European,
African, and African-American musical traditions. The general essence of the concept of “blues” is
considered. The elements of blues musical culture that had the greatest impact on jazz are analyzed.
The shared cultural and historical space of jazz and blues is outlined as a creative laboratory of 20th-
century American music. It is established that the guitar played a significant role in the formation
and development of the blues, particularly in the creation of the first blues recordings. The main
characteristics that allowed the guitar to become one of the leading instruments in the blues tradition
are identified. The importance of the blues’ influence on the development of jazz guitar art is
substantiated. The role of the blues in the work of jazz guitarist Barney Kessel is analyzed through
the example of his composition “Barney’s Blues”. The piece “Midnight Blue” by jazz guitarist Kenny
Burrell is studied as an example of incorporating blues elements into jazz composition. The ways of
combining blues form and jazz harmony in Wes Montgomery’s composition “West Coast Blues” are
revealed. It is demonstrated that the influence of the blues played a key role in the development of
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jazz guitar art in the 1950s—1960s. The relevance of further cultural studies of jazz music and its
connections with blues and other cultural phenomena of the 20th—21st centuries is justified.

Keywords: American musical culture, blues, jazz, jazz guitar, Barney Kessel, Kenny Burrell,
Wes Montgomery.
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OIIEPA «KPEOHT» IMUTPA BOPTHSHCBKOI'O
Y BEHEIIMCHKOMY TEATPI CAH-BEHEJIETTO
TA HA YKPATHCBKIN TEATPAJIBHIN CLIEHI

Jocniooceno icmopuuni gioomocmi npo uxkonants nepuioi onepu JImumpa bopmusncorozo
«Kpeoumy y meampi Can-benedemmo y Beneyii 6 cezoni 1776-1777 pokie. Pozenanymo icmopito
meampy Can-benedemmo ma 1io2o KoHCmpyKmueHi ocodrusocmi. 3a3HaueHo, w0 KOHCMPYKYisn
meampy Can-bBenedoemmo mana gopmy niokosu i, wo 3a maxoio Gopmoio 6y0ysanucs imaiucobKi
onepHi meampu 006U 6apoKo i paHHbLO20 KIACUYUIMY, NPUSHAYEH] OJIs1 NOCMAHOBOK 8UCNAB Y HCAHDI
onepu-seria. Bxazano, wo ¢opma niokosu 3 6azamosapycHUMU NOHCAMU CAPUAILA 2APHOMY
NOWUPEHHIO 38YKY 3 cyeHU y 2110aybKy 3any. Busnaueno memy cmammi:snatimu meamp 6 Ykpaini,
Wo 3a C8OIMU KOHCMPYKMUBHUMU O3HAKAMU 8i0nosioac meampogi Can-benedemmo i modce cmamu
CYEHIYHUM MAUOAHYUKOM OJI NOCMAHO08KU 8i0HatioeHoi onepu «Kpeonmy /[mumpa Bopmusancwvrozo.
O01pyHMoBaHo BUXIOHI NOJIOJNCEHHA pOOOMU HA ICMOPUYHOMY MemoOi, OOYLIbHOMY OJisl
BCMAHOBIEHHA  ICIMOPUKO-KYIbIMYPHUX napaneneti 8 OOCHIONCeHHI mMeampaibHux cnopyo i
HAKpecleHHsl NepCneKmug nooalbulo20 GUBUEHHs HA20l0uWeHUux numans. Bemaeneno, wo meamp
Can-beneoemmo 6Oyno no6yooeano Ha 3pazok nepuioco nyoniunoeo eemeyiticokoeo meampy Cam-
Kaciano, siokpumoco y 1637 poyi. Biouaiioeno kpecnenHs, 3a SAKUM MOJCHA BCMAHOBUMU
BHYMPIUWHIL U210 Meampy HA PIBHI Nepuio2o psady ma NPONopYii Midc CYeHO i 2110aYbKOI0 3a1010.
Haoano 06i kapmunu, na saxux 300paxceno OunioMamudHuil nputiom i oan, wo 8iodyaucs ¢ meampi
Can-beneoemmo na uecmv npuizoy kusassa Ilaena Ilemposuua y 1782 poyi, i 3a AKUMU MO*CHA
8CMAHOBUMU KIILKICMb APYCIB, PO3KIUIHe SBHYMPIWHE YOpaHcmeo meampy U NiOHeCeHHs CYeHU
NOpIGHAHO 3 napmepom. 3asHaueHo, wjo eeneyiticokuti meamp La Fenice, siokpumuii 1792 poky, mae
Gdopmy eumsecrHymoi niokosu i o 8I0CManb Midc CYEeHOI0 i 8I00ANIEHUMU JLOHCAMU, KL 3HAXOOSAMbCSL
Hasnpomu, € @mpuui OLILWIOW. 3p0oONeHO BUCHOBOK: meamp, AKUU 3d C80iM NPONOpPYiAMU €
Haoaudxcenum 0o Can-benedemmo, 3naxooumscs y Yepnisysx i, wo came 8in Halbinbue NiOX00UMb
ona nocmanosku onepu «Kpeonmy /Imumpa bopmusancvkoeo.

Knrwouoei cnoea: imaniticoka mysuyna xyasmypa opyeoi nonoeunu XVIII cmonimms, onepna
meopuicmo [Imumpa bopmuancvkozo, meamp, onepa-seria, « Kpeonmy.

IMocranoBka mnpodjemu... Y 2023 pomi 3 [lopryrami B VYkpainy Oyio

MIPUBE3CHO KO0 PYKOMMCHOI MapTuTypu omnepu «Kpeont» Jimutpa bopTHIHCHKOTO.

© Ulywminina O., 2025
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ITicyist HayKOBOTO OIpalfOBaHHS MAPTUTYPH Ta IHTEHCUBHOI MIATOTOBYOI poOOTH OYJ10
3MICHEHO CYy4YacHy CBITOBY NpeM’e€py ONEpH B KOHIEPTHOMY BHUKOHAHHI, SKa
BinOynacs 11 nmucromana 2024 poky B Kuei. Ilicist KoHIIEpTHOTO BUKOHAHHS OTIEPH
«KpeoHT» mocTano nuTaHH4 il CUEHIYHOI MOCTAaHOBKU B YKpaiHi. lyis 1miporo tpeda
OyJ0 3HaWTH TeaTp, IKUW 32 CBOIMHU KOHCTPYKTHBHUMHU OCOOJIMBOCTSIMHU BIIIOBI/A€
TeaTpoBi, B sAKOMYy BifOymacs mepiia mnoctaHoBka omepu «Kpeont». Bkaszana
npobiemaTuka ImepedyBae Mo3a MeEXKaMu HAyKOBUX 3alllKaBIEHb YKPaiHCHKUX
My3uKkooriB. [Ipo momyku TeaTpy HTUMEThCS y JaHii CTaTTi.

Merta naHoi cTaTTi — JOCIIAUTH ICTOPIIO MEpIoi MOCTaHOBKU onepu «KpeoHT»
Jmutpa BOpTHAHCBHKOTO 31 3’sCyBaHHSIM KOHCTPYKTHBHHUX OCOOJMBOCTEH TeaTpy, B
SAKOMY BOHa BijmOynacs. ['oloBHEe 3aBJaHHsI — BUSBIICHHS TeaTpy, MPHUAATHOTO IS
Cy4acHO1 ITOCTAHOBKH IIi€T onepu B YKpaiHi.

AHaxi3 ocTra”HHIX AociaifkeHb i mnyOuaikamiii... I[lyOmikamii npoBiIHHX
YKpaiHCbKUX BUEHHX-MY3HKO3HABIIIB CTOCOBHO MHCTELTBA 1TANMCHKOI OMEpU JIULIE
YaCTKOBO TOPKAKOTHCS MPOOJIEMATUKH 00 apXITEKTYpHOT0 00IAIITyBaHHS ONIEPHUX
tearpiB Itami XVII — XVIII cromite. Tak, y KHU31 BiAOMOi JOCHIAHUIIl ONEPHOTO
xaHpy Mapunn Yepkammnoi-I'ybapeako «OmnepHuii Tearp y  MIHIUBOMY
4acoMpoCTOpi» 3’SICOBYETHCS MPHUPOJIa TeaTPaIbHO-OMEPHOTO MHCTEUTBA SIK TAKOTO,
0COOIMBOCTI WOTO CIPUHHATTS, €CTETH TeaTpaJbHUX BHCTaB, OMEPHA pPEXUCYypa
(2015). Monorpadiro FOpia Yekana «Cit, KoTpuil Hacnpasi €... OnepHuit Teatp B
1H(PACTPYKTYpl My3HUUHOTO KUTTS» MPUCBAYEHO AOCTIIKEHHIO ONEPHOrO TeaTpy B
KOHTEKCTI PO3BUTKY HOBOEBPOMECHCHKOT My3UYHOI KYJIBTYPH J00M OapOKO, B OJHOMY
3 PO3AUTIB OMEPHUN TeaTp PO3TIIANAETHCS K 1HPPACTPYKTypHE yTBOpeHHs (2024).
[lopymeny Hamu mnpoOjieMaTWKy B LMX Ta IHIIMX MyOJIKalisgX BHUCBITICHO
HEJI0OCTaTHHO TIINOOKO.

Bukiiag ocHOBHOro marepianay mociimkeHHs... Onepa «Kpeont» Imutpa
BopTHsiHchKOTO Oyna mocraBinena y tearpi Can-benenerro y Benenii B ce3on 1776-
1777 pokis. lle OyB HeBenukuii KamepHuil TeaTp, moOymoBanuii y 1755 porn 3a
MpoeKTOM apxiTektopa J>xoBanH1 @panuecko Kocra Ha 3amoBiIeHHs poauHH ['piMaHi

CHeIiaJbHO JJIs MOCTAaHOBOK TOTOYACHUX omep-seria. Ham3BuvaitHo 3aTpeOyBaHuii
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npoTsiroM Jpyroi mojgoBuHu XVIII cTomiTTsA, 3 4YacoM BiH TMOCTYIHUBCS MiCIIeM
BenukoMy Teatpy «La Fenice», Bimkputomy B 1792 poiii, B SIKOMy BIIOYBaJIUCS
MOCTaHOBKU HOBUX ITATIMCHKUX OMEPHUX BUCTAB.

Y XVII — XVIII cronitrsax B Itanii icHyBaja npakTHKa MOOYJOBU HEBEIMKUX
TeaTpiB KPyTJI0i Y OBAIBHOI (hOPMH 31 CIICHOIO, OPKECTPOBOIO SMOI0, MAJIOMICTKUM
napTepoM Ta KiJIbKOMa sipyCcaMu JIO’K HaBKOJIO HhOTO. Take MPOEKTYBAHHS, 110 A1CTAJIO
BU3HAYCHHS TeaTpy y GopMi MiAKOBHU, TOXOAUIIO BiJ KOHCTPYKTUBHUX OCOOJIMBOCTEH
3HameHuToro pumchkoro Komizero. Ilepmum Tearpom, moOynoBanum y ¢opmi
MIJKOBHU, CTaB IMepIIMi MmyOniuHuil BeHeriiichkuili onepHuil tearp Can-KaciaHo,
Biikputuii y 1637 poui. Bizomo, 1o oro apxiTeKTypHHUI IJIaH Ta CTPYKTypa Oyiu
HACTIJTbKH BIAJTUMHU, [0 BH3HAYWIA TPAAUIII] MOOYI0OBH MY3UYHHX TeaTpiB [Tamii Ta
yciei €Bponu. Lle T. 3B. TUI SIpyCHOTO TeaTpy 31 CLIEHOI0-KOPOOKOIO.

[Tpo BHyTpimmHii Burmsang teatpy Can-KaciaHo MokHa Mi3HATHUCA 3 MakeTy,
MiTOTOBIEHOTO Ha 3aMOBJICHHS OpUTaHCHKOTO My3uko3HaBus [loma ETkina s

Cy4acHOI peKOHCTPYKIIii (puc. 1).

Puc. 1. Maxem meampy Can-Kaciano.

bapoxosi Tearpu, modyaoBani Ha 3pa3ok Can-Kaciano, BMinyBaan HalOUIbIITY

KUTBKICTh MyOJIIKK Y JIOXKaX, MPU [[bOMY BIJICTaHb MIXK CIIEHOIO 1 HaWBIAAICHIITUMU

ISSN 2414-052X. Yaconuc HaujioHanbHoT My3uyHoi akagemii YKpainu imeHi M. |. YalikoBcbKoro. 2025. No 3 (68) 67



MucrenTBO3HABCTBO

J0KaMU 3aBASKM (Gopmi MiAKOBH Oyia CKOpoueHOor (risaaibka 3ana Teatpy CaH-
Kaciano mana napamerpu 20 Ha 30 MeTpiB). 3BYKOBI OTOKH 31 CLIEHH Ta OPKECTPOBOI
SIMUA PIBHOMIPHO MOIIHUPIOBATIUCS HABKPYTH Y BUTIISAAI CPEPUUHHUX XBHIIb, SIKI IIBUAKO
3aMOBHIOBAJIM HEBEJIMKUI MPOCTIp TeaTpy 1 AOXOIWUIU 10 IyOdiKd, HE Jaiouu
KOJIMBaHHSIM OCJIAaOUTHCS, a 3BYKYy po3ciiatucsa. Po3mogin 3ByKOBOro mojs y
3aMKHEHOMY TIPOCTOpi, Ha CTHUKY SKOTO 3HAXOAWIWCA OaraTosipycHi JIOoXi, OyB
PIBHOMIPHUM, a JIOXKI CTaBajd OCHOBHUMHU NOTJIMHA4YaMH 3BYKY. YCUISIKOTO pOAY
JeKOpalliiHl eleMEHTH, SKUMH OYJIO0 MpPUKpAaIIeHE PO3KIIIHE BHYTPIIIHE BOpaHHs
TeaTpiB, COPUSIIM FapHOMY MOIIMPEHHIO 3BYKY M yCyBalld MOXJIMBI JeeKTH HOro
AKOCTI.

Tearp Can-beHenerro mo4yatkoBO MaB Maibke Kpyriay (opMy 1 NPSIMOKYTHY
CIIeHY, OiHaK y 1774 porl #oro OyJio 3HUIIEHO TMOXKEXKEIo 1 mepedy1oBaHo y (hopmi
miaKoBU. KOHCTpYyKTHBHI 0COOIMBOCTI NepedyI0BaHOIO T€ATPy, Ha CLEHI SIKOro HIuia
onepa «Kpeonr» JImutpa BOPTHAHCBKOro, MOXHa PO3AUBUTHCA HAa TOTOYACHOMY
KpecieHHi (puc. 2), a BHYTPIIIHIN BUTJISA — Ha KUIBKOX KapTUHAX, JIe 300pakeHuit
OUIUIOMAaTUYHUN NPUHAOM Ha YecTb pociichkoro kHsa3a IlaBma IlerpoBuya Ta #oro
JpY>KUHH, TI0 BIIOyBcs y ciuHl 1782 poky.

Buxopnsum 3 kpecnenns, teatp Can-beHeneTro MaB BENMKY NPSIMOKYTHY CLIEHY,
naptep Ha 166 Miciis Ta 30 J1I0K HABKOJIO HHOTO, B TOMY YHCJII PUBATHI JIOXKi-pepiano.
[lepen Humu 3HaxoaMIOCs (hoiie 1 BXia y TeaTp 3 O0KY OJTHOTO 3 BEHEIIMChbKIX KaHAIB.
[Tponopiis Mixk CIEHOIO 1 TISJAIBKIM 3aJI0M CTaHOBMWJIA 3:4, X04a BI3yallbHO MPOCTIP
TJISIaIBKOT 3311 BUTJISAIA€ UM HE BJIBIY1 OLIBIITMM 3a IIPOCTIP CIICHHU.

Oo6mamryBanuss 'y Tteatpli Can-beHenmerrto mnpuiioMy Ha YeCTb BI3UTY Yy
Beneriiiceky pecnyOmniky kHs3s [laBna [lerpoBuya Oynio He BunagkoBum. Ha Toit yac
e OyB caMuil po3kimiHui TeaTp Benelii it ToMy B HbOMY JaBanucs O0aiu 1 CBATKOBI
IIEpEMOHIi 3 TIPUBOJY MpUHOMY 3HATHUX OCI0. VY Takux BHUIIAJKaX CIeHA
NepeTBOPIOBaIacs Ha pO3KIIIHY 3a1y, MPUKpAIaiacs BEIUKIMH I3epKajlaMu, TIocepet
Hei CTaBWJIM BENWYE3HWU CTUT Jjig OOily TOCTEH, a Tepea CIEHOI0, B TmapTepi,
B110yBanucs Tanui. Taki 3axou Oyiu BKpaidl BaKJIMBUMU JIs1 MTTHECEHHS] aBTOPUTETY

BJIACHUKIB T€aTpPy, 3HATHO1 BEHEIMCHKOT poarHM [ 'prmaHi.
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Puc. 2. Kpecnennss meampy Can-benedemmo y Beneyii.

3azHauumo, mo Tteatp La Fenice mae opMy BUTATHYTOI MiJIKOBH 1 3HAYHO
O1IBIITY BCTaHb BiJ CIICHH JI0 JIOXK, 110 3HAXOAATHCS HABMPOTH (puc. 3).

Jloxi Teatpy Can-benenerro 0ynv 10BOJII TICHUMH, MAJIH TIJIOITY OJIM3BKO JIBOX
KBaJ[paTHUX METPIB 1 BMIIIAJIN J0 IIECTH 0ci0, K1 CUAUIM 1O 00KaxX OJWH HABIPOTH
iummoro. [Ipo e nmucas, 30Kkpema, BiJJOMHI aHTTIACHEKUI My3UKOJIOT IPYTOi TOJIOBUHU
XVIII cronitta Yapnb3 bropHi, sikuid y 1770-T1 poku mogopoKyBaB MictaMu Itanmii i
BiIBiyBaB orepHi Teatpu. IIpo Teatp Regio Ducale B Minani BiH Hamucas
HacTymnHe: «B onepHiil 7101 MOXKYTh BMICTUTHUCS IIECTEPO JIOACH, CUIASTIHN TTO OOKaX
OJIMH HABIIPOTH 1HIIOTO; JEAKl 3 TMEPEIHIX JI0)K MOXXYThb BMICTUTH JECITh OCi0»

(Burney, 1773, c. 84).
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Puc. 3. Cyena i enaoaywvra 3ana meampy La Fenice.

B noxi, 3amoBHEHI apuCTOKpaTaMu, MOJAaBald KaBy, MPOXOJIOAHI Haroi Ta
MOpo3uBO. Micis B mapTepi Oyiu CTOSYMMH, IX 3alOBHIOBaJia MPOCTa, HE3HATHA
my6tika. Jluie nepeaHs YacTHHA MapTepy Malia JIaBKU 3 HEHYMEPOBAHUMH MICIISIMH;
JUTSL TOTO, 100 X 3alHSTH, BiIBIAyBadl TeaTpy 3a3dalieTiAb IMOCUJIAIHA CBOIX CIYT.
OmnepHni BuctaBu (pa3om 13 6aneramu) TpUBAJIN MO 4—5 TOIMH.

Ha «xaptunax ®panvecko I'Bapai (1712-1793) ta Tabpiens bemia
(1730-1799), 10 300paxaroTh TUTIJIOMATHYHAN MMPUAOM 1 0aj Ha Y€CTh BI3UTY KHS3S
[TaBna IlerpoBuua y BeHemiro, MOKHa PO3AMBUTHUCS, IO CI€HA 3HAXOJUTHCS HaA
TiTHECEHHI, 1 110 JI0’Ki HABKOJIO CIICHHU MO0YI0BAaHO B YOTHUPH SIPYCH, TOOTO 3arajioM y
tearpi Can-benegerro Oyio 120 nox (puc. 4, 5).

3 TOro4acHMX CBITYEHb MM MOXEMO J13HATUChH, IIO MiJ] 4ac BUCTaB y TeaTpl HE
OyJsio Tumii. [ B io’kax, 3alOBHEHUX apUCTOKpaTaMH, 1 B TapTepi BiAOYBaIUCS TOJIOCHI

pO3MOBH, Ty0JTiKa MpuiiMana rocTel, pyxaiachk, ija, cMisiiachk, CBApUIACh TOIIIO.
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Puc. 5. I'abpienv Benna. 06io y meampi Can-benemo
(3anpononosanuil 0oxcem Ha yecms kHAsA [lasna Ilemposuua).
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Yapnb3 bropHi onucas cBOi 3IMBYBAHHS Bl TOTO, SIK IT1]] YaC My3UUYHUX BUCTaB
B ITAIACHKUX TeaTpax 3BHYAHMUMHU OyJM Tamip 1 HEYBaXHICTh NMYyOJIKH, sSKa HE
CITIKyBaja 3a TUM, IO BiAOYyBa€TbCS Ha CIICHI, 3aiiMalOYUCh CBOIMHU TMpaBamH, 1
3aMOBKaJIa JUIIE JJIsl TOro, o0 mociyxaTdu okpemi apii abo JyeT 3a ydacTi BIIOMUX
KactpatiB abo npumanoHH. «IllyMm ynpoaoBxk yci€i BUCTaBU CTOSB HailKaxJIMBIIINH 1
MPUNIUHABCS TUTHKH ITiJT YaC BUKOHAHHS JABOX-TPHOX apid Ta myety» (Burney, 1773,
c. 85).

[ToBemiHKOBY CHUTYyallll0 B TOTOYACHUX ITaNiHChKUX Tearpax omucye MOpiit
YexkaH: «3 mosiBoto B [Taii 3araibHOIOCTYITHUX ONEPHUX TE€ATPiB B OJTHOMY MPOCTOPI,
Xo4ya W Ha PI3HUX KWOro madisaxX, BOJHOYAC 3HAXOAWIMCH 1 B TOW UM 1HIIMKA CrIOCiO
B3a€EMOJIISUI MK COOOIO MPEJACTABHUKH PI3HUX COLIAIBHHUX TPYI, PENPE3eHTAHTU
PI3HUX KYJIBTYPHHUX MPOIIAPKIB 1 TPAJHUIIINA: BiJl MPUIBOPHOI apUCTOKpATIi 10 MilllaH,
BiJ1 OaraTx YMHOBHUKIB J0 HE IyKeE 3aMOXHUX MMOJIOPOKHUKIB, TOB1M Ta TOHI0JILEPIB
(six1 'y Benenii manu npaBo O€3KOITOBHOTO Bi/IBIAYBaHHs TeaTpiB). Takuil coniaabHO-
CTAHOBMM KOKTEWJIb 1, BIJMOBIHO, 3ITKHEHHS PI3HUX TabITyCiB, MOBEIIHKOBUX
MAaTEpHIB, BIJICYTHICTh OOOB’A3KOBUX Ta 3araJbHOBU3HAHUX NPABUI ETHKETY
3YMOBIIOBJIM 3HAYHO BUIBHINI MaHepu. [IpeacTaBHUKH “NPoCTOi MyOMiKK”’, IO
3HAXOAWINCH y maprtepl, “0e3nepecTaHHO BXOAWINA, BUXOAWIIU, CKajJo3yOusu depes
BECH 3aJ1, & MI’K TOHJI0JIbEpPAMU HEPIJAKO BUHUKAIU CBapKu » (2024).

VMoBipHO, Taka o6cTaHOBKa Oyia i mix yac mokasy onepu «KpeoHT» y Teatpi
Can-benenerro. lLle He 3HMXKYe XyAOXKHBOI BapTOCTI OINEpH, OJHAK BKa3zy€e Ha
TOTOYACH1 TPAUIIIi CIIPUNHSATTS OTIEPHOI BUCTABH.

[IpoTe, ne nepeOyBaK My3UKaHTH 1 SIK BOHU PO3MIIIAIACS, MOKEMO JTI3HATHCS
3 rpaBropu Mapk’ AHTOHIO naib Pe, Ha skiif 300pakeHa criBauka BiomanTta Bectpi B
omepHiii BucTaBi « Tirpan» Ha crieH1 MiJTaHChKOTO TeaTpy Regio Ducale (1750, puc. 6).
Mo>kHa pO3AMBUTHUCH, IO OPKECTp NepeOyBaB HE Ha CIIEHI, a B OPKECTPOBIi sMi riepe
ciueHoro. OpkecTpoBa siMa OyJia HEMNIMOOKOIO, YHACHIJIOK 4YOTO MY3HKaHTH
nepeOyBarOTh Ha PiBHI CIIEHHU, a JACSIKi 3 HUX — BHIIIE 32 PIBEHb CIICHHU. 3 JIIBOi CTOPOHH
BUJIJISIETHCA Tpyna continuo 3a y4acTi KJIaBECUHICTA, BIOJIOHYENICTa 1 KOHTpabacucra.

3a KJIaBECMHOM CHJUTH KameiabMehcTep (BiH K€ — aBTOP MY3WKH), BIH Ma€ TapHUMA
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OrJIsifi yCiX MY3HMKAHTIB OpPKECTpy 1 CUEHU. 3 MpaBoi CTOPOHH OPKECTPOBOI SIMHU
BUJIJISIETHCA Tpyna 3 YOTUPHOX BalTOpHICcTIB. CKpumani ¥ albTUCTH 3aiiMaloTh

LIEHTPAJIbHY 30HY.

Puc. 6. Mapx’Aumounio danv Pe. I pasiopa « Onepna cyena 3 conemonm,
aopecosanum Bionanme Becmpiy (ppacmenm,).

IcTopis nepioi moctaHoBku orepu «KpeoHT» BijjoOpaxkae TorouacHy NpakTHKY

MIJITOTOBKK OMNEpHOI1 BUCTaBU. B ocHOBI onepu — niOpero Mapko KonbTemnini 3a
Tpareniero Codokiia «AHTIFOHA», HamNWcaHe s OJHOWMEHHOI omepu Tomaszo
TpaerTu, mo Oyna nocraieHa B IletepOypsi y 1772 poui. Ha BigMiHy Bif Tparemii
Codokna, BOHO Ma€ MIACIUBY PO3B’SI3Ky. 3BEpHEHHS BOPTHAHCHKOrO 10 I[HOTO
716peTo BigoOpaxae TOroyacHy TeHJICHIIII0 0araTopa3oBOro BUKOPUCTAHHS OMEPHOTO
CIOJKETy 1 BKa3zye Ha 3B’s30K 3 [lpuaBopHum Teatpom Pociiicbkoi iMmepii, 3BIIKU
BopTHsiHchkoro Oyiio HampasieHo B Itamiro Ha HaB4yaHHs 1 ne Konbremmini o6iiiMaB
nocajay Jaioperucra.

[lin yac pobotu Hax omnepor0 BOPTHSIHCHKUN TNEBHUM YUHOM NEpPepoOUB
CTPYKTYPY Ta JesKi croxeTHi JiHii mopero Konpremtini. JIBi mepimi aii BiH BUPIIINB
00’eHATH B OJHY, KOMIIEHCYBABILIH [TOPYUIEHHSI CUMETPii OaneTamu, siki MOYMHAIIUCH
MICTsl 3aBEPIICHHS OINEpPHOI BUCTaBU. ['OJIOBHOIO CIOKETHOIO BIJMIHOIO OTmepu
BopTHSIHCBKOTO CTano MOBCTaHHS HAPOMY, sIKU CKMHYB KpeoHTa 3a HOro »OopCTOKi
HakKa3u 1 NporosiocuB AHTITOHY Hapuieo PiB. Y moyaTkoBOMy BapiaHTi JiOpeTo, 3a
akuM Oyso HamucaHo omepy T. Tpaertn, KpeoHT 3amumuBes y craTyci maps, B
OCTAaHHIO MHUTh YBIMILIOB y medepy, 1e AHTiroHa il EMOH Hamaraiucsi pUCKOPUTH
CBOIO CMEPTh, 3ap13aBIINCh KUHIXKAJIOM, IPOCTUB AHTITOHY, IOJIapyBaBILIU 11 KUTTS,

1 HajaB J103BLT Ha Opak 3 EMoHoM. YBoasuu B omnepy «KpeoHT» CIOKETHY JiHIIO 3
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NOBCTaHHSAM HapoAy 1 3MiHOIO Biaau, Jmutpo DBOpPTHSHCHKMII BHSBHUB CBOIO
YKpaiHCbKY MEHTaJbHICTh, HAJAMXAIOUUCh icTOpi€ro 3amopizbkoi Cidi, 7€ BaKIIUBI
JIOJICHOCHI PIIICHHS TPUUMAINCh Ha OJTHOOCIOHO, a Ha 3arajJbHUX KO3aIbKUX 300pax.
BonHouac, B 00pa3i AHTITOHM TOMITHIIIMMH CTalOTh Mapajelll 3 POCIMCHKOIO
imneparpurero Karepunoro II, sika oTpumana mpecTosl YHACHiIOK AEpHKABHOTO
MEPEBOPOTY.

HammcaBmu omnepy, Jmutpo bopTHsSHCBKUI 3aiiHABCS i1 MIATOTOBKOIO J0
noctaHoBKU. CIEHIYHUM MailaHdukoM OyB OOpaHMii IIOHHO BipecTaBPOBAHUM
micist MacTabHol moxexi BeHenidcbkuit Teatp Can-benenerro. Yci oprasizaniiini
MUTaHHSA, WMOBIPHO, JOMOMAaraB BUpilIyBaTh BuuTedb Jmutpa BopTHsSHCBKOTO
baneracape ["amynmi, sikuii OyB 3HAHUM 1 HAJI3BUYAHHO aBTOPUTETHUM MY3HUKAHTOM Y
Beweriii # onikyBaBcs TBOPUOIO JIOJICKO CBOTO YUHSI.

TeaTtpanbHuii ce30H y BeHellii nounHaBcs B EPILy HEAUIIO )KOBTHS 1 TPUBAB 10
15 rpynusa. Jlam Hnuia necsSTHAEHHA nepepsa nepea PizaBom, micias 4oro BUCTaBU
BIJIHOBJTIOBJIMCS aX JO0 BeJIMKOro mocty. Ilig yac mocty Bci Teatpu Oyiau 3aKpHTI.
BiiTKy Tpynu po3’ i IKaiy 1O 1HIIKX 1TATIMCBKUX MICTaX.

3a cBimuennsamu P.-A. Moosepa, mpem’epa omepu «Kpeont» Imutpa
BoptHsiHChKOTO cTanacs 26 nuctomnana 1776 poky (Mooser, 1951). Jljisi mocTaHOBKHU
onepu OyJM 3ampolleH] BIAOMI ITaliiiceKi criBaku: TeHop [Jxakomo [Tanari (Giacomo
Panati) — Kpeonr, conpanictku Arara Kappapa (Agata Carrara) — Antirona i Po3za
Izanetrti (Rosa Zanetti) — Icmena, 3ipkoBi kactpatu CebacTbsiHO DoJiKaIbIl
(Sebastiano Folicaldi) — Emon 1 II’erpo Myckerti (Pietro Muschietti) — Anpacro.
Takox Oynu 3amisiHi 16 XOPHUCTIB, YOTHPHU Mapy TAHIIOPHUCTIB 1 12 map apTUCTIB
KopaeOanety. IMeHa Ta npi3BuIa ycix BUKOHABIIB OyJiM 3a3Ha4€Hl y J10peTo onepu
(Coltellini, 1776, p. 7-8), npyKyBaHHSA SKOTO TEX BXOJWJIO Y TPUBAIUHN MIATOTOBUUNA
poliec.

Takox Oysm 3po0JieHI PYKOIUCHI KOMii MapTUTYpU Ta OPKECTPOBUX MHapTiid
orepu. 3 4acoM BOHHU OYJIM BTpaudeHi 1 HA ChOTOIHIIIHINA JEHb €IMHA KOIIisS TAPTUTYPH
3HaxoAuThcs B Oi10mioreni Askyna B Ilopryrami (Santfos, 1958, p. 82), a komii

OPKECTPOBUX TMAapTi yBEpTIOpU MepeOyBaloTh B apxXiBl KOMYyHaIbHOI 010J10TEKH
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iTamiicbkoro Mmicta bepramo. IToku 1m0 He Bamocs 3HAWTH MY3UKY OajeTiB, SKUMHU
3aBepIlyBajacs Apyra Jis ONepH.

[Ilomo BHUKOHABIIIB TOJOBHUX MAapTid, 30eperiaucs croragd OpUTaHCHKOT
aktopku Capu 'ympap (Sara Goudar) npo BUKOHABHIIO MapTii AHTITOHM AraTy
Kappapy: «IIpumanonna, siky 3Batu Arara Kappapa, € onHi€ro 3 HalKpacHBIIIHX
KIHOK, SIKI KOJU-HEOYIb BUXOUIIN Ha CICHY, OJIHIEI0 3 THX, KOMY JIOCTaTHHO JIUIIIC
3 IBUTHCS, 11100 3a4apyBaTu risgava. SKio BoHa 11e He 3/100yI1a repeBaru sik BeJIuKa
CHiBayka, TO MPHUHAWMHI BOHa AO0Ope pOOHUTH Te, IMI0 MPOBIJHA AKTOPKa HIKOJIH HE
MMOBMHHA POOUTH IMOTAHO; 5 MAalO Ha yBa3l Te, 110 1TAIMI Ha3UBaIOTh JCKIaMalli€lo,
IO € MEPIIUM TaJTaHTOM AKTOPKHU. Y HEi TapHl pyKd Ta CIpaBXHI KECTH, OCOOIHNBO
BHpa3 00Uy, M0 TOYHO nepenae croxet» (Agata Carrara, 2025).

Omnepa «Kpeont» Oyna B peniepryapi Teatpy Can-benenerro B ceson 1776-1777
POKIB, Jaii ii caiau 3aryounuce. CBinueHb, 110 bOpTHAHCHKUI MTPUBI3 11 MAPTUTYPY B
IlerepOypr, Hemae, K 1 BIIOMOCTEH MpO IMi3HIINIE BUKOHAHHA I[i€i ONEpU B
€BPONEHCHKUX TeaTpax. 3’sCyBajoCh, IO MapTUTypa TpUBAIMK yac mepedyBajia B
[lopryramii, a 3BiATH 11 KOmig NoTpanuia Ha OaTbKIBIIMHY /IMuTpa BopTHSHCBKOTO
(Wyminina, 2024).

VY momrykax Tearpy, Ha CILI€HI SIKOTO MOXHa OyJio O BIOPOIUTH BiJHAWJEHY
onepy «Kpeont» JImutpa BopTHsiHCEKOTO B YKpaiHi, MU HaMarajaucs 3HalTH TeaTp,
SKUH 32 CBOIMU TTapaMeTpaMu, MPOTIOPIISIMH 1 TEXHIYHUMHU XapaKTePUCTUKAMH OYB OU
MaKCUMaJlbHO HAOMMKEHHMM JO 3pa3KiB ITAMAChKOI 0apoKOBOi TeaTpaibHOI
apxitektypu. Oapa3y OyJu BIAKMHYTI BEIUKI TeaTpw, MOOyJOBaHI 3a MPUHIIUIIOM
BUTSTHYTOI MiaKoBU: HaiioHanesHui akajeMiuHuil TeaTp omepu Ta Oanery YKpainu
imeH1 Tapaca IlleBuenka (1901), JIbBiIBCbKMI HalllOHAJIBHUN aKaJEeMIYHUI TeaTp
ornepu Ta Oanety imeni Conomii Kpymensauibkoi (1900), Onecbkuii HalioHaTbHUAN
akajeMiuyHuii Teatp onepu Ta Oanery (1887). Takoxk Oys0 BIIXWUJIEHO BEJIMKI TeaTpH,
moOy/I0BaH1 y MOJIEPHICTCHKOMY CTHJII: XapKiBChKHM HalllOHAJIbHUN aKaJeMIYHUM
Teatp onepu Ta 6anery imeHni Mukonu Jlucenka (1990), JIHINpOBChKUI akaaeMITHHIMA
Teatp onepu Ta Oanery (1974). byB notpiOeH OuIbII KaMepHUM TeaTp, 3BEACHUN 3a

MPOEKTOM €BPOTIEHCHKHUX apXITEKTOPIB.
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Takuit Tearp 3HaimoBcs y YepHiBusx. lle uepHiBenbkuil akaaeMiuHHA
oONacHUM YKpaiHCHKUM My3HUYHO-ApaMaThuyHui TeaTp iMeHi Onbru KoOussiHChKOI.
Bin OyB 30ymoBanmii Ik MiCBKH TeaTp 3a gaciB ['abcOyp3bpkoi Mmonapxii, y 1903-1905
pOKax, 3a IIPOEKTOM BIJIOMHX BIJEHCBKUX apXxiTekropiB ['epmana I'enbmepa i
Oepainanna denpHepa, 3a YUIMU TPOEKTAMU OYJIO CHOPYMKEHO Onm3bko 50-Tu
TeaTpiB y Pi3HUX €BpOMNEHChKUX KpaiHax. Biakputts teatpy cranocs 3 >xoBTHS 1905
poky. Tearp 30y/10BaHO y CTHJII HEO0APOKO, 3 IIUPOKUM BUKOPUCTAHHSIM Yy JIETaJIsAX
€JIEMEHTIB MOJIEpHY. ApXITEKTypHE 03700JI€HHS, OPUTIHAIBHI IPUKPACH Ta JIITHAN
JIEKOpP BUKOHAHO B CTHJII 0apoKo, 13 MOEIHAHHSIM YEPBOHOTO, OLIOr0 Ta 30JI0TOrO
KOJIbOpy. ['0JIOBHMI BXiJl MPUKpaIIaloTh ropeiabed Ta CKyJIbNTYpPHI KOMITO3MIIT 3a
MOTHMBaMU aHTHUYHOI Mi(oJorii, BUKOHAHI BIAECHCHKUM MaiicTpoM EpHcTOM
['enenbapTom, 1110 TEPETYKY€ETHCS 3 aHTUYHUM ClokeToM orepu «Kpeont». Hackinbku
TeaTp BIAMOBIJAE 3ayMy BOPTHAHCHKOTO, MU 3MOKEMO J13HATUCS MiJ Yac MpeM’ €pu
onepu «KpeoHT», OJHAK B¥KE Temep 3pO3yMUIO, IIO 32 CBOEI ApPXITEKTYpOIO Ta
BHYTPIIIHIM 03/100JICHHAM BIH € HaWOUIbII HAOMMKEHUM [0 PaHHBOKIACUYHOI
€CTETUKHU 3-TIOMIXK yCiX YKPaiHCbKUX T€aTpiB.

BucHoBku.

1. BuBuenHss oOctaBuH Tiepiioi mnoctaHoBku orepu  «Kpeont» JImutpa
BoptasiHchkoro (1776) 1 apxitekTypu BeHewiiickkoro tearpy Can-beneanerro, e
BiOyBajacs mpem’epa Omepu, Ao 3MOTy 3’sSCyBaTh KOHCTPYKTHMBHI OCOOJIMBOCTI
BEHELIChKOro Tearpy, skuil y apyriid monoBuni XVIII cromitrs mocimaB oaHe 3
MPOBIAHUX MICIb B ONEPHIN 1HPpacTpyKTypi Beneii, a 3apa3 oro nepeTBOpuiIn Ha
KiHOTEaTp.

2. IToctanoBka omnepu «KpeoHt» y UepHiBeIbKOMY akageMIYHOMY OOJaCHOMY
YKpaiHCbKOMY MY3H4YHO-IpamathuyHoMy TeaTpi imeHi Onbru KoOumnsHCBKOI,
CTHJII30BAHOMY II1J1 KaMepHUI 0apoKOBUH TeaTp, MO0y 10BaHOMY ISl MOKA3y ONEPHUX
BUCTAB 1 BIAKpUTOMY 3 x0BTHS 1905 poky, T06TO 120 pOKiB TOMY, HOCIPUSIE TKOMOTA
TOYHINIOMY BIJTBOPEHHIO YMOB TEPINOi, ICTOPUYHOI MOCTAHOBKM JAHOI OMEPHU Y
BeHeliicbkoMy Teatpl Can-benenperto Ta 11 HAOMMXKEHHIO JI0 aKyCTHYHO-

MIPOCTOPOBHUX BUKOHABCHKHUX CTAHIAPTIB MEPiOy PAHHBOTO KIACUITU3MY.
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IlepcnexkTHBM MoaAJBIINX PO3BiAOK... Bukianena y crarti indopmariis npo
apXITeKTypHI O0COOJMBOCTI ornepHux TeaTpiB Benemii, 30kpema tearpy Can-
benenerto, B sikomy BigOymacs mpem’epa onepu «Kpeont» Jmutpa BopTHSIHCBKOTO,
Ta BUSBJICHHS aHAJIOTY I[LOTO TeaTpy B UepHIBLAX pO3KPUBAE MEPCTIEKTUBYA BUBUCHHSI

CIPOMO>KHOCTI 3/1ICHUTH Cy4acHY IOCTaHOBKY BKa3aHO1 ONepH B Y KpaiHi.
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Opera “Creont” by Dmytro Bortniansky

at the Venetian Theater San Benedetto and on the Ukrainian Theatrical Stage

This study examines historical data regarding the performance of Dmitro Bortniansky’s first
opera, “Creont”, at the San Benedetto Theater in Venice during the 1776—1777 season. The article
explores the history of the San Benedetto Theater and its architectural features. Notably, the theater
horseshoe-shaped design, typical for Italian opera houses of the Baroque and early Classical periods,
was intended for productions in the opera-seria genre. The horseshoe layout, combined with multiple
tiers of boxes, ensured optimal sound distribution from the stage throughout the auditorium. The
primary aim of this research is to identify a theater in Ukraine whose architectural features
correspond closely to those of the San Benedetto Theater, thus making it a suitable venue for staging
the rediscovered opera “Creont” by Dmitro Bortniansky. The study relies on the historical method,
which is particularly effective for establishing historical and cultural parallels in the analysis of
theater buildings and for outlining directions for further scholarly investigation. It is noted that the
San Benedetto Theater was constructed following the example of the first public Venetian theater,
San Cassiano, opened in 1637. Architectural drawings have been identified that allow a
reconstruction of the theater’s interior at the level of the first row and clarify the proportions between
the stage and the auditorium. Additionally, two paintings depicting a diplomatic reception and a ball
held at the San Benedetto Theater in honor of the arrival of Prince Pavel Petrovich in 1782 provide
insight into the number of tiers, the opulent interior decoration, and the stage’s elevation relative to
the parterre. By contrast, the Venetian La Fenice Theater, opened in 1792, features an elongated
horseshoe shape, with the distance between the stage and the most distant boxes being three times
greater. On the basis of these comparisons, it is concluded that the theater in Chernivtsi, whose
proportions most closely resemble those of the San Benedetto Theater, is the most suitable venue for
staging Dmitro Bortniansky’s opera “Creont”.

Keywords: Italian musical culture of the late 18th century, opera works of Dmitro
Bortniansky, theater architecture, opera-seria, “Creont”.
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OEHOMEH «TP10 BAHAYPUCTOK»
B CYUYACHOMY MUCTELIbKOMY ITPOCTOPI YKPAIHU:
BUTOKU, TEHAEHIIII PO3BUTKY TA BUKJIUKHU CbOI'OJJEHHS

Hocnioaceno ocobnusocmi ¢ynkyionysants 6aHOypHo2o mpio K 0OHI€L 3 hopm KamepHo20
ancamone8o20 BUKOHABCMBA 8 CYUACHOMY MUCMEYbKOMY npocmopi Yxkpainu. Busenreno icmopuuni
nepedymosu ¢opmyeanus mpio danoypucmis y cucmemi axkaoemiynoi oceimu. Iliokpecneno, wjo
bandyphe mpio € CK1ado8or 6azamopienesoi MucmeybKoi oceimu (8i0 NOYAmMKO8UX CReyianiz08aHux
MY3UYHUX WKL 00 GUUUX HABYATbHUX 3aKIA0I8), npome 1020 NoOaIbia iHmezpayis y KyJ1bmypHOMY
npocmopi Yxkpainu auwaemocsi HeOocmamuvbo ycmanienor. Ilpoananizoeano OisnbHicms npogioHuUx
KONEeKMusis, siKi npedCmasisitoms Maii oopmu aHcamobiresoco suKoHascmea Ha banoypi 6 Yxpaii.
Haczonoweno, wo dinvwicms mpio npedcmagieni y cmpykmypax (inapMoHii, HA8YaIbHUX 3aK1A01s,
OVOUHKI@ KYIbMYpU, DISHOMUNHUX OEPAHCABHUX ITHCMUMYYIL mMa € He3aNeHCHUMU MEOPUUMU
00 ’eonannamMu. 36epHeno yeazy Ha Kao406l emanu CIMaHo81eHHs AHANI308aHUX KOJEeKMUBI8, CKAdAo,
Op2aHi3ayitiny cmpyKkmypy, pieeHb npoghecitinoi nio2comoexku y4acHuKie, ocooiugocmi KOHYepmuoi
oisnbHocmi  ma penepmyapy. Koncmamoeano, wo npobremamuxa yHKYioHy8aHHA mpio
banoypucmie € 06a2amosUMIpHOIO Ui OXONIIOE K MUCMEYbKO-0P2aHi3ayilini, maxk i coyianbHo-
Kkynemypui acnekmu. OKpecleHO SUKNUKU, 3 AKUMU CMUKAIOMbCSA ancambii, 30Kkpema Hecmaua
NOCMINHOI IHCMUMYYIUHOT NIOMPUMKY, HEBIONOGIOHICMb MIJNC 3MICMOM MUCMEYbKOI ocgimu ma
peanvHuMu  ymosamu npoghecitinoi  peanizayii, npobrema penepmyapHozco  3a0e3neueHHs,
iHopmayitinull  8aKyym, NOWLYK HOGUX ¢hopmamis icHyeanusa. BiosHaueno menoeHyito 00
8apiamueHOCMi CKIA0i8 ICHYIOUUX KOJeKMUBI8, W0 C8I0UUMb NPO HCUBULL PO3BUMOK KAMEPHO20
OaHOYpHO20 BUKOHABCMBA MA 1020 A0ANMUBHICMb 00 YMO8 CbO20OEHHS | 3anumie KOHYEepMmHO20
cepedosuwia. JloeedeHo, wo CYUaAcHi KOJNEKMUBU OeMOHCMpPYIOMb OLlbUly CMUIb08y ma
Op2aHI3aYiliHY 2HYUKICMb, HOEOHYIOUU aAKAOeMIYHYy mpaouyiro 3 IHHOBAYIUHUMU ABMOPCLKUMU
nowtykamu. AKyeHmosano ysacy Ha 3HaAUyWoCcmi KamepHoi ancambnegoi meopuocmi K YUHHUKA
30epesicen s HayioHATbHOT MY3UYHOT Mpaouyii ma po3suUmKy cy4acHo20 6aHOyPHO2O BUKOHABCMEA.

Knrouoei cnosa: 6anoypne mucmeymaeo, mpio 6AGHOYPUCIOK, aHCAMONe8Ull OAHOYPHULL CNi8,
mani gopmu awcambdnesozo BUKOHABCMBA, Kamephe ancambiese BUKOHABCMBO, KOHYEpMHA
OIsIbHICMb, BUKOHABCHKA NPAKMUKA.

IMocTanoBka npodJemu... Kamepne ancamOieBe 6aHIypHE BUKOHABCTBO Ma€
rJIMOOKI 1CTOpUYHI KOPEHi, Mo OepyTh MOYATOK BiJi KOO3apChKOTO MHUCTEITBA Ta

HapOJIHOTO My3HKyBaHHA. BonHouac, npodeciitHa aHcambiieBa TBOPYICTh, 30KpeMa y

© Manpzmok JI., 2025
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dbopmati Tpio OGaHAYpHUCTIB, odana dopmyBatucs juiie y XX CTOMITTI Y MexKax
aKaJeMigyHO1 My3u4dHO1 ocBiTH. [losiBa mepimmx *K1HOYUX TPIO Bifirpasia 3HAYHY POJIb y
MpOLECi CTAHOBJICHHS ¥ MOMyJsipu3aliii OaHIypHHUIITBA, PO3IMIUPSIIOYN HOTO CTHIIHOBI
1 ’KaHPOB1 MEXKI Ta CIIPUSIIOUN 30€PEIKECHHIO Ta MIPE3eHTAIlli HAIllOHAIBHOT KYJIbTYPH.

Cporoani OaHypHE TpiO TOCTae He IUINEe SK TpaauiiiHa aHcamOieBa
dbopmMartis, a 1 K HEBII €MHUI CTPYKTYpHUH €JIEMEHT OCBITHBOTO Ipolecy y chepi
MuctenTBa. I'pa y ckiaal Malux aHcamOIiB € 00OB’SI3KOBOIO JUCITUILIIHOIO Y
HaBUYAJBHUX MPOTPaMax BiJl MTOYATKOBHX CIEIIaII30BAaHUX MY3HUYHUX K1 10 BUITUX
HaBYAJIbHUX 3aKJIaJ{IB MUCTELBKOI cripsiMoBaHOCTI. KpiM 11p0T0, Y mpoliieci HaB4aHHS
CTYJEHTH OaHAYypHUCTH HE JIMILIE ONAaHOBYIOTh aHCaMOJIEBY Ipy, a M 3700yBaroTh
OaratonpodiibHy TpodeciiiHy MIATOTOBKY, IO BKJIIOYA€ BOKaJ, XOPO3HABCTBO,
JTUPUTYBaHHSA, I1HCTPYMEHTaJbHE BHKOHABCTBO, apaH)XyBaHHS Ta IMEJaroriyHy
TisIbHICTh. Lleil KoMIIeKCHUI miaxiJ 10 HaB4aHHS (POpMy€e BUCOKOKBaTI(IKOBAaHUX
MY3HMKaHTIB, 3JaTHUX pEai30ByBaTH cebde B PI3HUX HamnpaMmax nOpodeciitHoi
nisibHOCTI. OfHAK, TOMpPU BUCOKUU piBEHb (HaxoBOi MIATOTOBKH, 3aJUIIAETHCS
BIIKDUTUM IUTAHHS MOAANIBIIOT IHTErpallii aHCaMOJIEBOr0 BUKOHABCTBA Y KYJIbTYPHUN
nanamadT Ykpainu. 3Bakarouu Ha 1€, BUHUKAE MOTpeda y 3’ ACyBaHHI peasli30BaHOCTI
uux (GopM B peaJbHOMY MY3HMYHOMY MPOCTOPI, 30KpEMa B IHCTUTYLIAX AEP>KABHOTO
tuny (pirapMoOHIAX, KyJIbTYPHO-MHUCTELBKUX 3aKiajaxX, KOHLUEPTHUX OpraHizamisx
tomo). OcMHCIEHHST BKa3aHOro KoJia MpoOJieM JO03BOJIIE HE JIUIIE OKPECIUTH
MOTOYHUIM CTaH JAHOTO THUIy MY3WKYBaHHS, a i BUSBUTH MOTEHIIHI HAIPSIMU HOTO
MOJAJIBIIOTO PO3BUTKY, BHU3HAYUTH CTPYKTYPHI JUCHPOIOPIII MIXK OCBITHIMH
HAacTaHOBaMU Ta 3anmuTamMu npodeciitHoro cepeaopuina. ToOTO, OMHUM 13 KIOYOBUX
aCIleKTIB  MPOMOHOBAHOIO  JOCHI/DKCHHS € BUSBICHHS B3a€EMO3B’SI3KYy MK
aKaJeMIYHOI0 CHCTEMOIO IJATOTOBKM  (DaxiBIIB-OaHAYPUCTIB Ta pEATbHUMH
MOJIMBOCTAMM iXHBOI MOAAIBIIOT Mpo¢eciiHOi TBOPYOCTI B YMOBAaX Cy4acHOi
KOHIIEPTHO-BUKOHABCHKOI MpPaKTUKU. Pa3oM 3 TUM, CJIiJI 3a3HAYUTH, 110 O3HAYCHa
mpoOjemMa Mae KOMIUIEKCHHUM 1 JUHAMIYHUN XapakTep, ajxke OaHmaypHi aHCcaMOl SK
dbopMa BHKOHAaBCHKOTO MY3HKYyBaHHS NepeOyBalOTh Yy TOCTIMHOMY PO3BUTKY:

3MIHIOETHCSI CKJIAJT yYaCHUKIB, popMaT MisITBHOCTI, pelepTyapHi IPIOPUTETU. Y IIHOMY
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KOHTEKCT1 IIUTICHE OXOIUICHHSI BCiX YMHHHKIB Ta TpaHchopmaliil y mexax OfHiel
HAYKOBOI PO3BIIKM BUMAarae moJajiblIuX IPYHTOBHUX JTOCI1KEHb.

AHaJi3 OcTaHHIX JociaiIxkeHb i myOaikamiii... Cepen HAyKOBHX JOCHIKEHB,
NPUCBIYCHUX BUBYCHHIO MAIUX (hOpM aHCaMOJIEBOTO BUKOHABCTBA Ha OaHAypi, MOKHA
BUJIUTUTH HU3KY aHAITUYHHUX BEKTOpIB. [leperyMoBH pO3BUTKY Ta ILISIXU (OPMYBaHHS
Tpio OaHmypucTiB oxapaktepu3oBano y ctarti O. bobGeuko (2020), mmceprartii
JI. Iaciunsik (2007). CucremHe BUBYEHHS aHCaMOJieBUX (popM OaHIypHOTO MUCTEITBA Y
JTMHAMIII X PO3BUTKY B YKpaiHi Ta 3a KOPAOHOM IPEICTABICHO y MUCEPTAIlIHHOMY
nocmixerni O. Ky6ik (2023). AcniekTd BUKOHABCHKOI JAiSUTEHOCTI TP10 OaHIyPUCTOK SIK
CBOEPIAHOI (OPMHU KAMEPHOTO KIHOYOTO BOKaJIbHO-IHCTPYMEHTAIBHOTO aHCaMOJIIO
BUCBITJICHO Yy mpargx My3uko3HaBmiB JI. Manmsiok (2008), O. bobeuko (2010),
T. Cmtocapenko  (2013). Crneuudiky TBOpYOCTI OKpPEMHUX Tpio OaHIypUCTOK
npoaHaiizoBaHo y po3sijikax T. Ciarocapenko (2023), M. Crouancbkoi Ta H. UepHenpkoi
(2024). JocnimkeHHs: Cyd4acHOTO penepTyapy Ajst Tpio OaHIypUCTOK CTAJIO MIPEIMETOM
npatb H. Mopozesuu (2003) ta H. Yepnenpkoi (2015).

Merorw cTaTTi € KOMIUIEKCHE OCMHCIEHHS CY4YaCHOrO CTaHy 3>KIHOYOTrO
O0aHIypHOTO TP1O B MUCTEILKOMY IIPOCTOP1 YKpaiHH.

Po3kpuTTs mocTaBieHOi MeTH nependayac BUKOHAHHS TaKUX 3aBAaHb:

1) oxapakTtepusyBaTu cnenu@iky OaHIypHOTO Tpio sIK (peHOMEHa KaMepHOro
BOKAJIbHO-1HCTPYMEHTAJILHOTO BUKOHABCTBA;

2) OKpECIUTH Cy4YacHUI CTaH (PYHKI[IOHYBAaHHS XIHOYMX TPI1O OAHAYPHUCTOK 3
BU3HAYCHHSM XYJI0’KHbO-CTUIILOBUX OCOOJTUBOCTEHN ICHYIOUMX KOJIEKTUBIB;

3) BUSIBUTH KJIFOUOBI MPOOJIEMH y ISITBHOCTI Cy4YacHUX OaHIypHHUX TPIio;

4) BCTAHOBUTH CYIEPEYHOCTI M1k 3MICTOM OCBITHBOI MIATOTOBKU OAHIYyPHUCTIB
Ta TEPCHEKTUBAMH IXHBOTO TMOAAIBIIOTO TPO(ECIHOrO CTaHOBIEHHS Yy cdepi
KaMEpHOT'0 aHCaMOJIEBOTO My3UKYBaHHS;

5) oKpecauTH NepCneKTUBHI HAMPSAMHU IHTErpallii Tp1o OAHAYPHUCTIB y JEpPKaBHY
KyJbTYPHY HOJITHKY.

Buxiaaa ocHOBHOro Marepiaay jaociaigxeHHsi... AncamOneBa ¢opma

BUKOHABCTBA IMOCIIa€ BAYKIIMBE MICIIE€ B aKaIEMIUHIi TpauIlii 0aHypHOTO MUCTEIITBA.
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BusnauanbHOW0 y mporieci MoJiepHizalili 0aHIypHOro My3UKyBaHHs Oyjia JisSUIbHICTh
['mata XoTkeBHYa, MPO 10 HEOJHOPA30BO HATOJOMIYIOTH JOCTIAHUKU. 3a CIOBaMU
O. bo6euxo, «chopmyBasiucs e y XVI-XVII cTomiTTi, k003apchke MUCTELTBO 10
XX CTONMITTS Majo MEPEeBa)KHO 1HAWBIAYalbHUN xapaktep 1 jume y 1902 pomi Ha
XII Apxeonorianomy 3’1371 y XapKoBi 3 1HIIIIaTUBH OCHOBOIIOJIOXKHHKA TTPpodeciitHO-
akazeMiuHoro 6anaypHoro BukoHaBcTBa ['Hata XotkeBuua (1877-1938) BinOymnocs
3apOJKEHHS, a OTXKE 1 MOJAIbIINNA PO3BUTOK KOJEKTUBHOI (popMu OaHIypHOTrO
BuKoHaBCTBa» (2020, c. 25). O. Kybik 3ayBaxye, 1o «came Ha mboMy 3’i3a1 Oy
3aKjaieHl OCHOBH (YHKIIOHYBaHHS TPbOX PI3HOBHUIIB OaHIypHOTO aHCamMOJIEBOTO
BUKOHABCTBA, OJIMH 13 HUX — PI3HOBAPIaHTHICTh aHCAMOJIIB Majaux (opM SIK YUCTO
OaHIypHUX, TaK 1 3 BAKOPUCTAHHAM 1HIIMX HAPOJHUX 1HCTpYMEHTIB» (2023, c. 65).
3aranabHOBIJIOMO, 1110 aHCaMOJieBe OaHJypHE BUKOHABCTBO OXOILIIOE K KaMepHI
(myetu, Tpio, KBapTETH), TaK 1 BEJIMKI KOJEKTUBU (Kameiau, OPKECTPU), CEPEl SKUX
HaOUIBII MPE3EHTATUBHOIO Ta JIOCIIIKEHOIO0 BBAXKA€ThCs (hopMa KIHOYOTO Tpio. Y
HayKOBOMY JIUCKYpCI caMe Tpio OaHIypHUCTIB YaCTO BU3HAYAETHCS SIK YHIBEpCaJlbHA U
onTtuMaibHa (opMa KOJEKTUBHOTO MY3UKyBaHHS y OaHIypHOMY MHCTEHTBi. Y
nociimxeHHi O. KyOik 3a3HaudaeThcs, MO0 «HAWOUIBII TMOMIMPEHUM 1 CTaOUTbHUM
KaMepHUM aHcaMmOJjeM OaHIypHCTIB € Tplo OaHAYpHUCTIB (2 0COOJMBO KiHOYE TPIO
O0aHaypucTok). Tpio — 1€ 1 Mpo KOMMOAKTHICTh, 1 MPO TPHUTOJOCCS, L0 € Iy¥Ke
BOKJIMBUM KpUTEpieEM cepeln aHcambieBoro BukoHanHs» (2023, c. 68). Binrak,
dbopmar Tpio 3abesnedye TrapMOHIMHMM OajlaHC MK HEBEIHUKOI YHCEIbHICTIO
BUKOHABI[IB Ta MOBHOTOIO 3BYYaHHS, 3aB/ISIKU TTOE€THAHHIO TPhOX PETiCTPOBUX MapPTiid,
0 JI03BOJISIE JOCSTTA O0’€MHOCTI Ta >KaHPOBOI YHIBEPCAJIBLHOCTI aHCaMOJIEBOTO
BukoHaHHs. H. Mopo3eBuY HAaTOMICTh Jla€ TaKy XapaKTEpUCTUKY aHCAMOJIIO MaJoi
dbopMu: «...MOOUIbHHUH Ta, OJAHOYACHO, MICTKHH y 0aratoroJiocoBOMy BOKaJbHO-
aHcaMOJIeBOMY Ta IHCTPYMEHTAJIbHO-OPKECTPOBOMY BHUPAKEHHI CKJIAJ] TIIOCTaE,
MalyTh, HAOUJIBIII BUTPALITHUM, CBOEPITHUM Ta eekTHo-cueHiunum» (2003, c. 146).
[Toka30Bo, 1110 HEBEIHMKI BOKAJIbHO-IHCTPYMEHTalbHI aHcamOii OaHIypHCTIB
3aKOHOMIPHO TIOCTalOTh OCEpPEeIKaMH TBOPUYOTO EKCIEPUMEHTY Ta MOMIyKy. Tak,

O. bob6euko Bka3ye Ha Te, IO «CaMe HEBEIUKHUM 3a CKJIAJ0M (IyeT, Tpio, KBAPTET)
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BOKQJIbHO-IHCTPYMEHTAJIBHUM KOJICKTUBAM OaHIypUCTIB 3A€OUIBIIOr0 MpUTaMaHHI
HOBaTOpCchbki TBOpUl momyku» (2020, c. 26). «CniB3ByYHUMHU» € CHOCTEPEKEHHS
L. JlicHsik, sika MIAKPECTIOE, IO y «... BUKOHABCHKOMY MHCTEHTBI TaKMX MajHX
aHcaMmOJIiB HaWTMEPEKOHJIMBIIIE BUSBUIMCS IIKaBl 3HAXIJKH, OpHWTIHAJIbHI 1J€1,
HEMOBTOPHI 1HAMBIAyalIbHI IHTEpPHpETaIlii BUKOHYBaHOT My3ukm» (2019, c. 166). Tox
XYJI0KHBO-BHPAKAJIbHI MOKIIUBOCTI Ta CIIEHIYHAa MOOUTBHICTB I[LOTO TUITY BOKAJIBHO-
IHCTPYMEHTAJIbHOTO BUKOHABCTBA 3a0€3MEeUyI0Th IIUPOKY NaNITPy MOro mpe3eHTalii y
KOHIEPTHINA MPAKTHIII.

3anpoBa/KEHHSI Yy BITYM3HSIHY aKaJeMidHy TpaJUIlil0 HOBOro QopMmary
KaMEpHOTO MY3MKYBaHHS — JKIHOYOTO Tpio OaHIYpHUCTOK — CTaj0 BU3HAYHUM
€TaroM y PO3BUTKY YKPAaiHCHKOTO MY3MYHOTO MHCTEUTBA. «3 BIAKPUTTIM Kiacy
6annypu B KuiBchkiii koHcepBaTopii iM. I1. HalikoBcbkoro (1948 p.) ta y JIbBiBChKii
iM. M. Jlucenka (1954 p.) moumHaeThCs HOBHM eTam aHCaMOJIEBOrO BHUKOHABCTBA
O0aHIypHUCTIB. AKTUBHO 10 TP Ha OaHAypl 3aTy4aroThCs iBuata. CTBOPIOETHCS NEPILIE
Tpio Oanmypuctox» (Ky6ik, 2023, c.58). Iuimiatopom ¥HOro CTBOpPEHHS CTaB
npoaoBKyBau crpaBu ['. XoTKkeBUYa, BHUKOHABEIb-OAHAYPHUCT, AUPUTECHT, MEAaror
Bononumup AnnpiioBud Kabavok (1892—-1957). [lepiie xiHoue Tpio OyJio CTBOpPEHE
y 1949 poui. Jlo #oro ckiagy yBIMIUIM CTyAEHTKU-NepIoKypcHuIl KuiBcbkoro
My3u4yHOro yuwinma imeHi P.ITmiepa — Tamapa Ilomimyk, Hina IlaBienko Ta
Banentuna TpetbsikoBa. CyTTEBOIO XYJI0KHBOIO HOBAIIIE€IO TP1O OAHTYPUCTOK CTAJIO
(dbopmyBaHHs aHCcaMOJEBOT MOJENI, y AKId BOKaJbHI Ta IHCTPYMEHTaJbHI €JIEMEHTU
B32€EMO/IIIOTH SIK PIBHOIIPABHI CKJIAJIOBI IJIICHOTO BUKOHABCHKOTO TIPOILIECY, a KOXKEH
YYaCHHUK KOJIEKTUBY BiJIirpa€ piIBHOZHAYHY POJIb.

OOrpyHTOoBaHe OaueHHS TNPUYMH CTBOPEHHS CaMe >KIHOYOTO KOJIEKTHUBY Y
cBoemy nociimxeHHs: Hagae JI. Manmsiok: «1) “mgxyroun’ i1€0JIOT14HIN Mpomaranii
pPalsHCHKOI JAepkaBu OyJo HE TIIbKM (PI3UMYHO Maibke 3HUIIEHE TpaaulliiiHe
K003apCTBO, a i 3HIBEJIHOBAH1 EPIIOKEPETbHI HOTO TyXOBHI IIIHHOCTI 1, BIJMOBITHO,
penepryap, OCHOBOIO SKOTo OyJld TBOPH HApOJHOTO TIepOiKO-EMIYHOTO, AYMHOTO
XapakTepy 3 NpPUTAMaHHOIO iM IMIOpPOBI3alINHICTIO; 2) 3a00poHa KIHOYOIO

BHKOHaBCTBa Ha 6aHz[yp1 K TakKoro, mo Cylnepeintb OCHOBHHUM MOPAJBbHO-
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biocodhchbKUM 3acagaM IIEX0BOTO 00’ € HaHHS K003apiB, Micis MOocaabIeHHs, a TOTIM
1 TpunuHEHHs iX IicHyBaHHs Oyna 3HATa. JKIHKM-OAQHAYPHUCTKH Bce OlIbIIe
3’SBISAIOTHCA Y HAPOJHO-MUCTEIKOMY CEpEIOBHII, PO3BUBAIOYH ‘‘OaHAYpPHUIIBKY
Tpaauiliio; 3) aBaHrapau3M mnoyatky XX-TO CTOJNITTS BHUBIB Ha apeHy XKIHKY-
(GheMiHICTKY, SKa CIPOMOXKHO JOBOJWJIA CBOI IMIMPOKI MOKIHMBOCTI B YCIX cdepax
(G13UYHOT, COMIATBHOT Ta MUCTEILKO-XYI0KHBOI AISTTBHOCTI; 4) TSXKKI IOTIEPETHI POKA
BOEH Ta JIUXOJITh CYTTEBO 3MEHILIWJIM KUIBKICTh YOJOBIYOrO HaceleHHs B3araii. Lle
CTHOHYKaJIO KIHOK OCBOIOBATH PI3HOMAaHITHI, paHiIlle He XapaKTepH1 IM CIel1albHOCTI;
5) 3aBASIKM XYIOKHbO-BHpPAXaTbHIN €MHOCTI Ta MOOUIBHOCTI TaKOro pOJy BHUJIB
MY3UYHOTO BOKaJIbHO-IHCTPYMEHTAJILHOTO BUKOHABCTBA MOXKJIMBA IIMPOKA MajiTpa
npe3eHTauli y KoHuepTHiil aisuibHocT» (2008, c. 52).

3Baxkarouu Ha PI3HOMAHITTS GOPM TPio OAHAYPHUCTIB Y Cy4aCHOMY MY3HUUYHOMY
npoctopi, nociigHunsg O. KyOik TpomoHye THUIOJOTI3alii0 Tpio OaHAYPHUCTIB,
BH3HAYaI04M Taki kiacu@ikaiiitHi mapameTpu: 1) 3a OJHOPIAHICTIO IHCTPYMEHTAPIIO;
2) IHCTPYMEHTAJIbHI; BOKAJIbHO-IHCTPYMEHTAJIbHI (TIEPEBAXHO OUIBIIICTE TPIO €
BOKaJIbHO-THCTPYMEHTAIBHUMHM); 3) 3a CTAaT€BOIO OJHOPIAHICTIO (3KIHOYI, YOJIOBIYI,
JUTSY1, 3MiM1aH1); 4) Tpio OaHIypUCTiB B aHCaMOJT1 3 PI3HOMaHITHUMHU IHCTPYMEHTaAMH;
5) 3a penepTtyapoM (yKpaiHCbKi HapOJHI MICHI, aBTOPCbKI TBOPH, KJIAaCHYHA MY3HKa,
JyXOBHA, J’Ka30B1 KOMIO3UIIi1, OpPUTIHAIBHI TBOPH B PeNepTyapi CydacHUX Tpio); 6) 3a
TeMOpaJIbHUMH OCOOJIMBOCTAMM;, 7) CIMEHHI, CTYJIEHTChbKi, BHUKJIAJaIbKi Tpio
OanaypuctiB; 8) Tpio OaHmypucTiB Ykpainu, giacriopu (2023). Jlana kmacudikarris,
OXOIUTIOIOYM MY3MYHO-BUKOHABCHKI XapaKTEPUCTUKH, COIaIbHI Ta OpraHi3aiiiHi
acneKkTH (PYHKI[IOHYBaHHS aHCaMOJiB, JEMOHCTPYE IIMPOKY KaHPOBO-CTUIHLOBY Ta
COILIIOKYJIFTYpPHY BapiaTUBHICTb TpPi0 OAHIYPHUCTIB Y CYYaCHOMY MHCTELBKOMY
MIPOCTOPI.

AKTHBHE NOIUPEHHS (popMaTy KIHOUOTO TP10 OAHAYPUCTOK Y IPYTii MOJOBUHI
XX CTONITTA 3yYMOBWJIO TMOSIBY MNOJIOHUX KOJEKTHUBIB Yy OUIBIIOCTI OCBITHIX 1
npodeciiHuX My3uuHUX ycTaHOB. [loCTymoBo 1ei Tum aHcamOIll0 YTBEPAUBCS SIK
MpoBiAHA KaMepHa ¢popma y OaHIypPHOMY BUKOHABCTBI.

OTxe, cUCTeMHUI aHaJli3 PEeHOMEHY Tpio OaHIyPUCTOK JAOLUIBHO 31HCHIOBATH
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3a TAKUMU KPUTEPISIMU: CKJIa]l aHCAaMOJII0, piBEHb MPO(dECIHOT MATOTOBKH YYaCHUKIB,
KJIFOYOB1 €Tary TBOPYOTO CTAHOBJICHHsI, C(hepy KOHIIEPTHOI MISIIBHOCTI (CaMOCTIHHI
KOHIIEPTH, Y4acTh y (heCTHBAISIX, TaCTPOJIi, CIIBMOpAId 3 IHIIUMH KOJEKTHBAMH),
IPOBITHI perepTyapHi opieHTHpH (YKpaiHChKI HaApOJIHI TICHI, aBTOPCHKI TBOPH,
apamXyBaHHs TOIO) Ta JoKepena (iHaHCyBaHHS (AepXaBHA MIATPUMKA, TPAHTH,
KOMEPIIiifHI BUCTYIIH, CIIIBIIPAIlS 3 OCBITHIMH 3aKJIaJaMH).

3BUYaliHO, IO 1HAWMBIAyai3allisl XYJI0KHBOTO BHUCJIOBJICHHSA Y OaHIypHOMY
aHcamMOJIeBOMY BHKOHABCTBI 3yMOBHJIA BiJIXiJ BiJ TPaAHIIIHOI y3araJbHEHOI Ha3BU
«Tpio OanmypucTok». Tak, mMOCTynmoBo cQopMyBajacs TEHJICHIS HaJlaBaTu
aHcaMOJIsIM BJIaCH1 Ha3BH, SIK1 HE JIUIIIE MiAKPECITIOI0Th CAMOOYTHICTh KOJEKTUBY, a U
BII/I3EPKAIIIOIOTh MOT0 €CTETHYHI OPIEHTUPH, PEHEPTyapHI aKIEHTH a00 CTUIHOBY
cnenu@iky.

OxpecieHl KpuTepli YITKO JETEPMIHYIOTh TEHIEHLIi PO3BUTKY TpIO
OaHIypUCTOK Y MHUCTEIBKOMY CEpeIOBHIII YKpaiHU, 30KpeMa y TaKUX KOJIEKTHBAX,
AK:

- «YepBona kanmuHa» (M. JIbBiB, 1981 p.) — Mapis Copoxka, Ipuna Illyct Ta
Ipuna Conomopa (HarionanbHa crijika k063apiB YKpaiHnu);

- «PocaBa» (M. XKutomup, 1981 p.) — 3aciyxkeHi apTuctku Ykpainu Hartamis
Henamikisebka, Jlrommuina Hectepyk Ta Asma Bansuyk (OKutomupchka obGracHa
¢inapmonis imeHi C. Pixtepa);

- HapoaHe amatopchke Tpio «Kypaska» (M. XoTuH, YepHiBerpka 0041., 1983 p.)
— Mapis Cenncrka, ['anna Porosa, Mapis Kepauipka («Xotuncskuii BHT[»);

- «BepOena» (M. Uepkacu, 1983 p.) — HapoaHi aptuctku Ykpainu Jlrogmumna
Jlapikosa, Jligis Omiitnuk, Onbra Kanuna (Yepkacbka obsacHa digapmMoHis);

- «MansBm» (M. Oneca, 1994 p.) — 3aciykeHa gisiaka MmuctenTB Ykpainu Hina
Mopo3seBuu, 3acityxeHa apTuctka Ykpainu ['anuna CykenHuk Ta TersHa BacumbliiB
(Onecwka obnacHa dinapmonis imeHi JaBuaa Olictpaxa);

- «KymaBa» (M. XapkiB, 1996 p.) — mnapomui apTtucTku Ykpainu HOmis
MenixoBa, Onena I'izsimuyk, Tersina Cnrocapenko (ITanar crynenrtiB HarionansHOT

IOpUIMYHOI akagemii Ykpainu imeni SIpociaBa Mymaporo);
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- «/luBocTpyHmn» mia kepiBHUOTBOM M. CtouaHnchbkoi (M. JIymek, 1999 p.) —
Anna Kmimyk, Karepuna Kopanpuyk, Hartamiss UYepsernpka (TBOpUYO-MHUCTEIIbKA
naboparopisi BomuHCHKOT0 HalllOHANBHOTO YHIBEpCUTETY iMeHi Jleci Ykpainkn);

- «Bummuanka» (M. [TonraBa, 2000 p.) — BikTopis boBTik, Tetssna Uyryeselp,
Tersina Kapacse (ITonraBcbka obmacHa imapMoHis);

- «Opiana» (M. Tepuomninb, 2002 p.) — FOmis Pynuuneka, Ipuna ['y6’ sk, [puna
Koponesuu (6€3 odimiitHoi peecTpaiiii);

- «Kpans» (M. KuiB, 2003 p.) — Tlanuna CaBuyk, Ipuna Anekcanaposna,
Xpuctuna Cadonona (pyHkIioHyBau ipu MiHICTEPCTBI BHYTPIIIIHIX CIIpaB Y KpaiHU
y 20042005 pokax, a B nogaibiiomy — y mrati npu Hadrorasi Ykpainn);

-Tpio OaHIypuCcTOK YkKpaiHcbkoro pamio (M. KuiB, 2004 p.) — HapoaHa
aptuctka TersHa Manomysxk, 3aciyxeHni aptuctku Karepuna Hedenosa ta Onbra
Humora (HamionanbHa pagiokomMnaHiss YKpainu);

- «KBiTana» (M. Kuis, 2008 p.) — Onbra Po3konotsko, Hatamnis ['ony0, €Brenis
3rypoBchka (6e3 odiriitHoi peecTpariii);

- «3ope/lana» (XapkiB, 2015p.) — Jlrogmuna Asaumupensb, Hatamis
Yepenuuuenko, Haniss Apxumnenko (Tpio mpaiftoe Ha 6a31 Benmkoro AkanemMigyHOTOo
C11060kaHCHKOT0 aHCAMOJTIO MICHI1 1 TAHIIIO).

OxpeMy rpyny CTaHOBJISATH TPIO OAHAYPHUCTOK, 110 (PYHKIIOHYBAIU MPOTATOM
oOMesxeHoro nepioay. [IpuuuHu NpuNMHEHHS IXHBOI AISUTBHOCTI Pi3HI: 3MiHA CKIIATY
YYacHMIlb, BIJICYTHICTh MOCTIHHOT (PiHAHCOBOI MIATPUMKH, abO oOprasizauiiiHi
«HI0aHCK». BoiHOUAC, HABITH KOPOTKOTPHUBAJIE ICHYBAHHS TAKUX KOJIEKTUBIB CITPHSIIO
MOMyJISIpU3allii 6aHypHOTO MUCTEITBA, PO3IIMPEHHIO )KAHPOBUX MEX aHCAMOJIEBOTO
perniepTyapy Ta (GOpMyBaHHIO HOBUX BUKOHABCHKUX Tpaauiliii. J0 TakuMX KOJIEKTUBIB
HaJIeXKaTh:

- «YepBoHa KanMHOHbKa» (M. MukomaiB, 1992-2004 pp.) — Cgitnana
Kupwrok, Maits XKenezna, Mapuna [{o6po6GoBonbchka (MukomaiBchka o0jacHa
GbimapmoHis);

-Tpio  OaHIYypUCTOK XapKIBCBKOTO JIEPHKABHOTO 1HCTUTYTY MHCTELTB

imeHi 1. I1. Kornsapescbkoro (1995 p.) — JIro6oB Manaztok, Hanis Mensauk, Mapuna
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JIsmenko (XapkiBcbka o01acHa (hilapMoHis);

- «CniBanoukn» (M. JJonenpk, no 2014 p.) — SApocnaBa fApkina, CsiTiaHa
Hosak, Oxcana Kop3syn ([lonemnpka oomacaa dimapmonis im. C. [Ipokod’esa).

JIO1I1IIBHO 3ayBaKHUTH, 1110 Y MEKaxX KaMEPHOT0 OaHIypHOTO BUKOHABCTBA MOPSIT
13 HaHOUTBII TOMIUPEHOI0 (POPMOIO TPIO CHOCTEPIraeThCs JAedKa BapiaTUBHICTh MaJIHX
aHcaMOyieBuX ckiaaiB. @opMyBaHHS TaKUX KOJICKTHBIB 3yMOBJICHE SIK 00’ €KTUBHUMH
OpraHi3allifHUIMHA YMHHUKAMHU (HasBHICTh BHUKOHABIIIB a00 KaJpoBa CTPYKTypa
YCTaHOBH), TaK 1 Cy0’eKTUBHUMH (haKTOpaMHu (TBOPYI 1HILIATUBU YYACHUKIB, 0COOMCTI
ynofgo0aHHs, TUMYAaCOBUI XapakTep CHiBIpali). 30KpeMa, y ACSIKUX JAeprKaBHUX
THCTUTYIISX (PYHKIIOHYIOTh 1HIN (GOopMU Maaux aHcaMOJiB, HANpUKIald, KBapTeT
«JIpB1B’siHKM» TipH JIBBIBCHKIN HalllOHANBHIN (imapmoHii iMmeHi M. Ckopuka, KBapTeT
«I"epnan» [IpukapnaTchbkoro HaiioHaJIbHOTO yHIBepcuTeTy iMeH1 Bacunsa Credanuka
abo aHcamOip OaHaypucTiB «bokeHa» 3amopi3bKoro 00JACHOTO — OCEPENKY
HanionansHoi criiyiku K003apiB YKpaiHu.

AHani3 AiSUIBHOCTI HaBEJEHUX KOJIEKTHBIB Ja€ 3MOTYy KOHCTAaTyBaTH, L0 B
Cy4acHOMY KyJbTypHOMY JaHamadTi YKpaiHu QyHKIIOHYy€e Onu3bko 20 aKTUBHHUX
KIHOUUX TPI0 — K Y JEP>KaBHUX MUCTEIILKUX IHCTUTYIIISX, TAK 1 K HE3aJIeKH1 TBOPUI
dopmarii. Iloza mexamu aHamizy 3amuiIuiacsd 3HayHa KUIBKICTh aHCaAMOJIB, sKi
(YHKIIOHYIOTh CaMOCTIMHO, @ TAaKOX KOJICKTHBIB, IO [JIIOTh y MeXaxX 3aKiaJiB
(haxoBoi MUCTEIBKOI OCBITH. TOYHY KITBKICTh TaKUX (hOpMaIliif BCTAHOBUTH CKJIQIHO
yepe3 HeCTaOLIbHICTh CKJIaAy YYaCHUKIB, BIJICYTHICTh LIEHTPAJIi30BAHOIO OOJIKY Ta
JTUHAMIYHUYN XapakTep iXHbOI JisSIIbHOCTI. BOHM BUKOHYIOTH POJIb HOCIIB KYJBTYPHOI
CHAIINHU, aJJANTYI04H perepTyap A0 BUMOT Yacy Ta 3aluTiB IMyOTiKy.

[Toka3oBO, 10 yCi yYacHMIN PO3MVIAHYTHUX TPiO OaHAYpPUCTOK MAalOTh BHIILY
My3U4YHY OCBITY. bBUIBIIICTh BUKOHABHIb € BHUIMYCKHUIIAMH TPOBITHUX BHUIIUX
HaBYaJbHUX 3aKJaAiB YKpaiHu. TBOpUl OPIEHTUPHU CyHaCHUX KOJIEKTHBIB OXOIUTIOIOTh
PI3HOMaHITHI HalpsiMHU, 30KpeMa: akaJieMiuHe BUKOHAHHS (Cy4acH1 aBTOPCHKI TBOPH,
00poOKM HAPOTHUX TICEHB); (POIBKIOPHE CIIPSIMYBaHHS (BUKOPUCTAHHS aBTEHTUIHUX
3pa3KiB, €ETHOrpadiyHi CTUIII3allll); €CTpaJHO-IHCTPYMEHTAIbHI HAPsAMU (ITO€THAHHS

3BydyaHHS OaHAypu 13 Cy4aCHUMH MY3WYHHMH HalpsMaMu); MIXOKaHPOBI
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EKCIIEPUMEHTH.

3nIMCHEHUN aHali3 JO3BOJIAE€ 3a3HAUYUTH, IO CYTTEBOK MPOOIEMOIO
GyHKIIIOHYBaHHSL Tpio OaHAYPHUCTIB € HEBIAMOBIAHICTH MK 3MICTOM MHCTEIBKOI
OCBITM HABY&JIbHUX 3aKjiajiB YKpaiHU Ta pPEAJbHUMU YMOBaMH MpodeciiiHol
peanmizamii. Y HaBYaJbHUX MPOrpaMax MHUCTEIBKUX BHUIIIB OaHAypHE TPIO YaCTO
MO3UIIIOHYETHCS SIK MOBHOIIIHHMIM aHCaMOJIEBHM >KaHp, OHAK TMICIS 3aBEpIICHHS
HAaBYAaHHS BUITYCKHUKH CTHKAIOTbCS 3 BIJICYTHICTIO 3aluTy Ha Taki dopmaliii B
JepKaBHOMY CEKTOpi KynbTypu. Ll aucnpomnopiiist ¢popmMye po3puUB MK OCBITHIM
mpoiiecoM 1 npodeciiiHoro AicHIcTI0. HOBOCTBOpEHI KOJIEKTHBH BiIUyBalOTh HECTAUy
MOCTINHOT IHCTUTYIIHHOT MIATPUMKH. JIuIie nekiibpKa AepKaBHUX (iIapMOHIi MalOTh
Tpio OaHAYPUCTOK Y CBOEMY IIITATI, @ HasABHI Tp10 (Hanpukiaia, «Maibssu» B Oneci abo
«BummBanka» B IlonraBi) pajiie BUHSATOK, aHDK TEHACHIA. BUIBIIICTh 1CHYHOYHX
KOJIEKTUBIB (DYHKIIOHYIOTh a00 y MeXax OKpPEMHUX HaBUYaJbHUX 3aKjIaiB, ado SK
MIPUBATHI 1HILIATHBH, 1110 HE OTPUMYIOTh CTAOLIBHOTO JE€P>KABHOTO (PIHAHCYBaHHS.

He MmeHI akTyanbHOO € mpobiieMa pernepTyapHoro 3abesneueHHs. TeHaeHmii
TBOPYOCTI CBIAYATH, 1[0 PENEepTyap Cy4YaCHUX KOJEKTUBIB (POPMYETHCS 3 ypaxXyBaHHIM
3amuTIB MyOdiKd, (opMaTiB KOHIEPTHOI IISJIBHOCTI Ta TBOPYUX MOMKIMBOCTEH
ancamOumiB. [lopsia 13 TpamuuitHUMU OOpOOKaMM YKpaiHCBKUX HApOAHHUX IICEHb
penepTryap, SK NpaBWIO, MICTUTh apaH)XyBaHHS MOMYJSIPHOI YKpaiHCBKOI Ta
3apyO1>KHOI MY3WKH, OpUTIHAJIbHI aBTOPCHKI KOMIO3UINI, sIKI 1HKOJM MOTPEeOYIOTh
(axoBoro mepeocMHciieHHd ab0 ajganTauii 10 Cy4acHOTO XYAOKHbOIO KOHTEKCTY.
HoBiTHIX OpUTIHAJIBHUX KOMIIO3UTOPCHKUX OMYCIB JJIsi TAKOTO CKJIamy 3 SIBISETHCA
HebaraTo, 10 3HUXKYE AKTyaJIbHICTh JAHOTO THUIy MY3MKYBAaHHS B O4YaX MOJIOJUX
BUKOHABIIIB.

Bapro naronocutu, mo mneBHUN iHPOpPMAIIMHUA BakyyM OaHIypHOTO TPio
TaKOXK CYTTEBO MepelIKopkae oro momynsipusaiii. [Ipo 1e cBiqUuTh BIACYTHICTD
3arajJbHOIOCTYTHOTO KaTajory aKTUBHHUX TpPiO, IIO0 3yMOBIIIOE HE3HAYHY KIJIBKICTb
JOCIIIKEHb Y My3UKO3HABYOMY JUCKYPC, a TAKOXK (parMeHTapHICTh MIPEICTABICHHS
IIUX KOJIEKTUBIB Y 3ac00aX MacoBoi iH(opMallii Ta ColliaIbHUX MEpeKax.

3pemToro, OJHUM 13 BUKIHUKIB JiSUTBHOCTI TP1o OAHIypUCTIB € MOUIYK HOBUX
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(dbopmaTiB ICHYBaHHS, 30KpeMa PO3IIUPEHHS ayAUTOPii 1032 MEXaMU aKaJIeMi4HOTO
cepenoBuia. BiacyTHICTh 1HCTUTYIIMHOI MIATPUMKH, YacTO 3MYIIy€ BUKOHABIIIB
CaMOCTIHHO aJJanTyBaTUCA JJO PUHKOBUX YMOB.

BucnoBkmu.

1. Tpio OaHIYPHUCTIB € YHIKAJIBHUM SIBUIIEM YKPAaiHCHKOI My3WYHOI KYJIbTYpH,
0 TOETHYE, 3 OJHOTO OOKYy, TpaJuIlii KOO3apChKOTO0 MHCTEITBA W aKaJIeMIYHOTO
BUKOHABCTBA, a 3 IHIIONO — PI3HOMAHITHUM CIEKTP BHUPA30BUX 1 TEXHIYHUX
MOKJIMBOCTE KaMEpHOTO BOKAJIbHO-IHCTPYMEHTAIBHOTO MY3HKYBaHHS. Takuid
dbopMar € HAWOLIBIII OPTraHIYHUM [JIs 3a0e3MedeHHsT 30a7aHCOBAHOCTI 3BYYaHHS,
PO3KPHUTTSI COJBHUX MOXJIMBOCTEM KOKHOTO y4YaCHUKAa Ta BOJHOYAC JOCATHEHHS
aHcam0OseBoi HuTicHOCTl. KoMmakTHICTE Tpio crpusie MOOUIBHOCTI BUKOHABCHKOI'O
CKJIaJay, THyYKOCTI Yy BUOOp1 pernepTyapy Ta pO3LIMPEHHIO KaHPOBOIO Jlana3oHy —
Bl ABTEHTUYHUX (OJBKIOPHUX OOpPOOOK [0 I1HHOBAI[IMHUX MIKKaHPOBUX
€KCIICPUMEHTIB.

2. Cy4dacHi Tpio OaHIYpPHCTOK TOMITHO BIJIPI3HSIOTECA BiJ KJIACHYHUX
aHcaMOJIiB MHMHYJIOro $IK 3a (opmoro (PYyHKI[IOHYBaHHsS, Tak 1 3a MHUCTELbKUM
nigxoaoM. Ha BigmMiHy B TP1O paiTHCHKOTO TIEPIOY, 110 IEPEBAKHO JISLITH B MEXKaxX
JEp’)KaBHUX YCTAHOB 3 YHI(IKOBAaHUM PENEPTyapoM 1 CIEHIYHUM 00pa3oM, CydacHi
KOJIEKTUBHU JIEMOHCTPYIOTh OUIbIY CTHJIBOBY Ta OpraHi3aliiiHy THY4KicTb. BoHu
MOEIHYIOTh aKaJEeMIUHy TPaJULII0 3 aBTOPCHKUMU IOIIYKaMH, 3aJIy4al0Th Cy4acHY
MY3HKY, EKCIEPUMEHTYIOTh 3 )KaHpaMH, opMaMu 1ojadi il Bi3yajbHOIO CTHIIICTUKOIO.
3amicTh (pikcoBaHOT MOl (DYHKIIIOHYBAHHS CHOTO/IHI TIEPEBAXKAE MPOEKTHHUH T IX1]1,
o0 mnependayae CaMOIPOMIOCYBaHHS, THYYKICTh CKJIaay, THMYAacOBE OO0’ €IHAHHS
HaBKOJIO OKpeMOi MHCTelbkoi moxii. BogHodac, Taki ancamOii Jaenail aKTUBHIIIE
MO3UIIIOHYIOTh OaHAypy SK IHCTPYMEHT CY4YaCHOIO MHCTELTBA, aKTyalli3ylouH ii
3BY4YaHHS Y HOBHX COILIIOKYJIBTYPHUX KOHTEKCTAX.

3. Ilonpu BUCOKUH piBEHb MIATOTOBKM MY3UKAHTIB, Cy4acH1 Tpio OaHIypHUCTIB
CTUKAIOTBCSA 3 HHU3KOI MpoOJieM, IMOB’S3aHUX 13 BIJICYTHICTIO CTajoi Jep>KaBHOI
MIATPUMKH, JUCHPONOPIISMU Mk OCBITHBOIO TMIATOTOBKOIO 1 MpodeciiHuMu

MEepPCIEKTUBAMH, BIJIICYTHICTIO TpPIO B CTPYKTypax JEpKaBHUX KOHIIEPTHUX
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opraHizailifi, OOMEXEHICTIO penepTyapHOro 3a0e3ledyeHHs Ta  CKIQJIHICTIO
npodeciitHOro CTaHOBJICHHS 11032 MEKaMU aKaJIeMIYHOTO CepeOBHIIIA.

4. AHani3 3MICTy HaBUAJIBHHUX MpOTrpaM 0araTopiBHEBOI MUCTEILKOT OCBITH (BiA
MOYATKOBHUX CHEIiali30BaHUX MY3UYHUX MIKIJ JO BUIIUX HaBYAIbHUX 3aKJIAJiB)
MoKasye, IO Tpio OaHAYpPHUCTIB TMpEACTaBICHI SK OJHA 3 OCHOBHUX (hopM
aHcamOneBOoro My3uKyBaHHA. [IpoTe, y NpakTHUHIA TUIOMKHI (YHKI[IOHYBaHHS
Jep>KaBHUX MUCTEIIPKUX OpraHi3alliil Taka CTPYKTypHa OJUHUIIS SIK Tpio OaHIypHUCTIB
31e01TBIIIOTO BIICYTHS a00 TIPEICTaBIeHa B 00OMEXEHiH KinbKOCTi. [le mpu3BoauTh 10
ICTOTHOI HEBIJIMOBITHOCTI MIXK OPIEHTAIIIEI0 OCBITHHOTO TMPOIECY 1 peaTbHUMU
MOJIMBOCTSIMM ~ TpAlCBIAIITYBaHHS BHUIYCKHMKIB, IO CHELIali3ylOTbCs Ha
aHcaMmOJIeBOMY BHKOHABCTBI y CKJaal Tpio. BiaTak, mocrae HarajgpbHa notpeda y
meperysiaAl K 3MICTYy MHCTEIbKOI OCBITH, TaK 1 MOJENICH opraHizailii JepKaBHOI
MIATPUMKHU MPOoQPeciiHuX OaHTypHHUX KOJIEKTHUBIB.

5. BpaxoBy1oun BaXJIMBICTh PO3BUTKY OaHIypHOIO MUCTELTBA, HEOOXIJHUM €
BKJIFOYEHHS Tp10 OaHIypUCTIB 1O IITaTy (GUIAPMOHIM, KOHIEPTHUX OpraHi3ailii,
PO3UIMPEHHS TPAHTOBUX MPOrpaM Ta MIXKHAPOJHHUX KYJbTYPHHX OOMIHIB. 3alTy4YeHHS
Tpio OaHIYpPHUCTIB B IIUPIIMA MUCTEUIBKUN KOHTEKCT Ta CTBOPEHHS yMOB ISl iX
aKTUBHOTO (DYHKIIIOHYBAaHHS CIPUIATHUME 30€pEKEHHIO 1 MPUMHOKEHHIO YHIKAJILHOTO
YKPaiHCHKOT0 MY3UYHOTO (JEHOMEHY.

IlepcneKTHBHUMH HaNpPSAMaMH MOAAJIBIIOTO JOCTi/KEHHS 1€ TEMAaTUKU €
BUBYEHHS MOKJIMBOCTEH 1HTEerpauii Tpio OaHIypHUCTOK Yy JAEp>KaBHI MHCTEIbKI
THCTUTYIIT Ta po3poOKka ePEeKTUBHUX MOJENeHd IXHBOI MIATPUMKH;, TEOPETHUHE
OCMHUCJICHHSI €BOJIIOLIIMHKUX 3MIH y CKJIaji, pernepTyapi Ta BUKOHABCHKiM MaHepi TPio
0aHIYypHUCTOK; KOMIApaTUBHUN aHalll3 PEriOHAIbHUX Mojened (yHKIIIOHYBaHHS
aHcaMOJIiB; KOMIUJIEKCHUM aHaji3 3MICTy MHCTEI[bKUX OCBITHIX TMporpaMm Ta
(yHKIIIOHYBaHHA TP10 OaHIYPUCTOK Y Pi3HUX (PopMax OopraHizauiiHoi JIsSIIbHOCTI.
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The Phenomenon of the "Trio of Bandurists"
in the Contemporary Artistic Space of Ukraine:

Origins, Development Trends, and Current Challenges

The study examines the peculiarities of the bandura trio as a form of chamber ensemble
performance in the contemporary artistic space of Ukraine. Historical prerequisites for the formation
of bandura trios within the system of academic education have been identified. It is emphasized that
the bandura trio is an integral component of multi-level artistic education (from specialized primary
music schools to higher education institutions); however, its further integration into Ukraine’s
cultural space remains insufficiently established. The activities of leading ensembles representing
small forms of bandura ensemble performance in Ukraine have been analyzed. It is noted that most
trios are part of philharmonic structures, educational institutions, cultural centers, various state
institutions, or exist as independent creative associations. Attention is drawn to the key stages in the
development of these ensembles, their composition, organizational structure, the level of professional
training of participants, characteristics of concert activity, and repertoire. It is stated that the issues
surrounding the functioning of bandura trios are multidimensional and encompass both artistic-
organizational and socio-cultural aspects. The challenges faced by these ensembles are outlined,
including the lack of constant institutional support, a discrepancy between the content of artistic
education and actual conditions for professional realization, repertoire limitations, information gaps,
and the search for new forms of existence. A tendency toward variability in the composition of existing
ensembles is noted, reflecting the dynamic development of chamber bandura performance and its
adaptability to contemporary conditions and concert demands. It is demonstrated that modern
ensembles exhibit greater stylistic and organizational flexibility, combining academic tradition with
innovative authorial explorations. Particular attention is drawn to the importance of chamber
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ensemble creativity as a factor in preserving national musical traditions and developing
contemporary bandura performance.

Keywords: bandura art, trio of bandurists, bandura ensemble singing, small forms
of ensemble performance, chamber ensemble performance, concert activity, performance practice.
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8.0. 0oYeHma Kageopu xopoeo2o Oupuy8aHHs

Hayionanvnoi mysuunoi axkaoemii Yepainu imeni I1. 1. Yatikoscvkoco
(Kuis, Yxpaina)

ivalzavolgin7704@gmail.com

TBOPUYUM IIOPTPET APTYPA HIKIIIIA B KOHTEKCTI
PO3BUTKY HIMEIbKOI JUPUT EHTCBHKOI IIKOJIA
KIHIISI XIX - HOYATKY XX CTOJITD

Poszenanymo meopuo-6ukoHagcoKuti wiisix CMAaHOGIeHHs ma po3eumky nocmami Apmypa
Hixiwa 6 xommexcmi OisnbHocmi Himeyvbkoi Oupucenmcobkoi wkoau. OxXapaxmepu3o8aro 1o2o
npogeciiiny meopuicmsb AK XYOOICHbO20 KepisHuka ma oupucenma Jletinyuzvkoco meampy
(Oper Leipzig, 1878—1910), Cumghoniunoco opxecmpy bocmomna (Boston Symphony Orchestra,
1889—-1893), mysuunozo oupexmopa Bydanewmcvkoi onepu (Magyar Allami Operahdz, 1893—1895),
207106H020 Oupuzcenma Jletinyuzvkoco I esanoxaysz-opkecmpy (Gewandhausorchester Leipzig, 1895—
1922) ma bepnincokoco ¢hinapmonitinoco opkecmpy (Berliner Philharmoniker, 1895-1922).
Buceimneno oisnonicmov Apmypa Hikiwa sk 3anpoweno2o oupuzeHma amcmepoamcbko20 OpKecmpy
«Konyepmeebay» (Koninklijk Concertgebouworkest), Jlonooncvkoeo cumgoniunozo opkecmpy
(London Symphony Orchestra, y pizui poku mixc 1904—1913), Bioencvkoeo @inapmoniunoco
opxecmpy (Wiener Philharmoniker), a maxooc sk oupueenma-nocmanosHuka 6 meampi «Koeenm-
I'apoeny» (Royal Opera House). I[lpoananizosano nedacociuny oisnbricme Apmypa Hikiwa 6
Jletinyu3vKiti KoHCcepeamopii, 1020 8NaU8 HA NOOANLUIUL PO3BUMOK | CMAHOGNEHH HAYIOHATbHUX
OUPULEHMCHKUX WKL — 30KpeMa HIMeybKO-a8CMPIliCbKOl, aHeailiCbKOol, iMmaniticbkoi, pyMyHCbKOI,
V2OpCbKOi, AMEPUKAHCLKOI ma [HWUX y mEOpYyoCmi iXHIX HAUACKpAGIUUX NpedCmAa8HUKIE.
Oxapaxmepuzo8ano o0cobaugocmi ManyanvHoi Oupueenmcokoi mexuiku Apmypa Hikiwa sk
oupucenma-inmepnpemamopa. Posxkpumo tioeo yHixanvui cnocobu 63aemoolii 3 opkecmposum
KOJIeKMUBOM i 8NIUE HA HbO2O 3A805IKU ACKPABUM THOUBIOYATbHUM SAKOCMAM U MOHKOMY 80J100IHHIO
ncuxono2ivnumu nputiomamu. Iliokpecieno aunanimuunuii nioxio maecmpo 00 pobomu HAO
Napmumypoio, 30CepeodiCeHiCmI0 Ha SAKOCMI 38VKY, NOULYKY mMeMOpo8oi nanimpu, yilicHocmi U
CMUNICMUYHILL  Y3200CEHOCMI  MY3UYHOI MKAHUHU, WO 3a0e3neuysano 6mileHHs Meopy y
camobymnio, 3asepuieHy Konyepmuy gopmy. Ilpocmedsiceno nocriodognicms i cnaokogsicms y
nepeoaui 3acad MauyanbHOi MeXHIiKU, Memooig i nputiomie pobomu 3 MmeopuUUM KOJIEKMUBOM 8i0
«cmapwioiy eenepayii Himeyvbkux oupucenmis (Apmyp Hikiw, I'anc Pixmep, @enikc Momaw, 'anc
¢on bronog) 0o «monoowoiy naesou Oupucenmis-guxkonasyie (Pixapo [lImpayc, Binveenom
Dypmeenenep, Baynas Tanix, cep Aopian boynm, @piy Paiinep, I1'ep Moume, I'ycmas Manep ma
iHWi), wo 8i00dpaxdcac KOMNIIAMUBHO-EMAIPUYHULL XAPAKMep OUPUSEHMCbKO20 Cmunio Apmypa
Hikiwa six npogionoeo npedcmagnuka c8020 NOKOIHHSL.

Knrouosi cnosa: sicummemeopuicms Apmypa Hikiwa, oupucenm, meopyuii nopmpem,
HIMEeYbKa OUPUSEHMCbKA WKOJIA, MAHYANbHA OUPULEHMCbKA MEXHIKA.

IMocranoBka mpoOJiemu... CbOroAHi, KOJM yBara Cy4aCHUX AUPUTEHTIB 1

JOCIIITHUKIB 3BEPHEHA JI0 ICTOPUYHUX ACIMEKTIB CTAHOBJIEHHS mpodecii AupureHTa-

© 3aBourin O., 2025
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BUKOHABIIS, OCOOJIMBY yBary Ciifi NPUAUIATH MOCTaTsM, 0€3 SIKMX BUHUKHEHHS WU
PO3BUTOK I[1€1 JIAHKM MY3MYHOT'O BHUKOHABCTBA OyiM O HEMOXIMBUMHU. Jl0 Takux
NepCOHANI HaJIeKUTh BUIATHUM AUPUTEHT JApyroi monoBuHM XIX — moyatky
XX cTomTTS, Menaror i OJuWH 13 poJoHaYaIbHUKIB mpodecii aupurenra — ApTyp
Hikinr. Horo ¢eHOMeHanbHMIA TaNaHT K iHTepIpeTaTopa TBopis berxosena, Barnepa,
Jlicra, bepmio3a, YaiikoBchkoro, Manepa Ta 0araTbOX 1HIIMX KOMIIO3UTOPIB, y TOMY
YUCI CY4YacCHHUKIB, 3HAYHOIO MIPOIO CIPHUSB HE JIMILE PO3BUTKY JAMPUTYBAHHS SIK
aBTOHOMHOI rajxy3i My3WYHOTO BHKOHABCTBa, a M 3arajioM MpPOTPECy POMaHTUYHOI
ornepu, cuM(OHIi Ta IHIIUX BOKAIHHO-IHCTPYMEHTAIBHUX KAHPIB y TBOPYOCTI
6aratbox kommo3utopiB XIX cromirts (30kpema P. Baruepa, 178 bpamca, I'. Manepa,
P. ltpayca Ta iHmwmx). lle, BIANOBIAHO, MOCHPHSIIO PO3KBITY BHKOHABCHKOI
THCTPYMEHTAJILHOT IIKOJIA ¥ MIHATTIO PIBHS X MaliCTEPHOCTI.

JleTanbHUil pO3IJIAL YHIKaIbHOrO TBOpuUoro mwisixy Aprtypa Hikima,
HAaCUYEHOr0 PI3HOOIYHOIO KOHUEPTHOK AISUIBHICTIO, IHUPOKUM IPOTPaMHUM
aianma3oHoM (y BCIX OCHOBHUX BOKaJIbHO-IHCTPYMEHTAJIbHMX JKaHpax) Ta
OaraToHaI[lOHAIBHOIO MEAAroriYHO0 MPAKTUKOI0, a TAKOXK HOro 0COOJMBOI TEXHIKH
JTUPUTYBaHHSA, WO TMOEIHYyBajla TICUXOJOTIYHI W MaHyallbHI NPUHOMH, BUMAarae
I'PYHTOBHOT'O aHali3y B KOHTEKCTI PO3BUTKY HIMEIbKOI JMPUTEHTCHKOI IIKOJIU
kiHig XIX — mouarky XX cronitts. Ha BiaMIHY BiJ OKpeMHUX HOro mnonepeaHHKiB
(3okpema ["anca ¢on bronoBa) Ta npeacTaBHUKIB BarHepiBebkoi enoxu, Aptyp Hikim
3IMIIUB 1O cO01 ayaio- ¥ BIJEO3aMKCH, SIKI AO3BOJISIOTh HE JIMIIE OI[IHUTU MOro
VHIKQJIBHUNA TajaHT, a W Jal0Th Cy4YacHUM JUPUTEHTaAM-BUKOHABIIIM MO>KJIUBICTh
0e3mocepeIHbO 3aHYPUTHUCS B aTMOC(EpPy PAaHHBOTO JUPUTEHTCHKOTO MUCTELTBA Ta
TOPKHYTHUCS TIEPUINX BUKOHAHB IIEJIEBPIB KJIACHUYHOTO i POMaHTUYHOTO PETepTyapy.

AHanii3 ocTaHHiX aochikeHb i myOuaikaniii... Himernpka pomaHTHUHA
JUPUTEHTChKA IIIKOJIA BBAXXKAETHCSI OCHOBOIOJIOKHUIEIO Cy4acHOro mpogeciiftHOro
TUpUreHTChkoro Mucrenra. Came B ii Mexax chopMmyBaucs 3acaHUUl TPUHIIUIIH,
AK1 cTany GyHAAMEHTOM JJisi MOAAQJIBIIOTO PO3BUTKY 1HINUX HAIlIOHATBHUX IIKLT —
aHTJINACHKOI, 1Tamiiichkoi, (paHiy3bKkoi, 4Yecbkoi Ta yropchkoi. L Tpamuiis

BU3HAYMJIA OCHOBHI HaIpsIMA CTAHOBJICHHS CyYacHOi JTUPHUTEHTCHKOI mpodecii.
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[IpakTU4yHO KOHE HAYKOBE JAOCIIIKEHHS ICTOPUYHOTO CIIPSMYBAaHHS HE 00XOIUTHCS
0e3 3BepHEHHS J10 3700y TKIB NEPIINX JUPUTCHTIB-HOBaTOpiB — ["aHca ¢oH brosoga,
Aptypa Hikima Ta 7iXHIX CYyYacHHKIB, SKi 3aKJald METOJOJIOTIYHI OCHOBH
JTUPUTeHTChKOro Mucrteursa. [lompu me, y cydyacHOMy MYy3MKO3HaBYOMY JHUCKYpCI
CIIOCTEPIraeThCsl MEBHUN ACPIIUT JITEPATypH, MPHUCBSIUYCHOT IPYHTOBHOMY aHAII3y
TBOPYHUX IOCTAT€H MPOBITHUX IMPEACTABHUKIB HIMEIBKOI IIKOJIH IPYroi MOJOBHUHH
XIX — moyatky XX CTOJITTS.

binbmiicte mparb, M0 TOPKaIOThCS TisTbHOCTI ApTypa Hikimma, 0OMexyroThes
3araJlbHUMU 3raJIkaMHM PO HBOTO SK NP0 OJHOTO 3 pPOAOHAYAIBbHUKIB mpodecii
aupurenTa, nopsp i3 'ancom ¢on bronosum. BonHouac, K110 METO10JI0T1YHI 3acaiu
JUPUTEHTCHKOI TMPAaKTHUKK brojoBa MpHHAWMHI YacTKOBO OIMCaHi, TO CHAJIIMHA
Aptypa Hikima, sskuif He 3aJIMIIMB MMCbMOBUX CBIIYEHB 11010 OCOOJIMBOCTEN CBOET
poOOTH 3 OPKECTPOM UM MPUHLMIIIB IHTEPIPETALIIT, 3aJTUIIAETHCS MEHII JOCIIIKEHOIO.
Ha BiaCyTHICTh aBTOPCHKHX METOJIMYHUX 3anKciB ApTypa Hikimia 3BepTae yBary ioro
Cy4aCHUK 1 6iorpad Aptyp Herte y KHH31 «Nikisch»
(Arthur Dette, 1922). Came 3aBOsKy Il mOpaii MaeEMO MOXJIMBICTh BIATBOPUTH
OCHOBHI €TaIly TBOPUOTO LIUISIXY AUPUTEHTA, 03HAHOMHUTHCS 3 HOTO METO/IaMU poOOTH,
MPUHIMIIAMHU CITIBIpAll 3 OPKECTPOM 1 MeJaroriyHoro AisuibHICTIO. KHura Aprypa
JletTe € oaHiero 3 mepmux Oiorpadiil, MO0 KOMIUIEKCHO BUCBITIIOE MTOCTaTh MAECTPO,
MOETHYIOUN TJOKYMEHTAIbHI CBITYEHHS 3 MPODECIHIM aHaTi130M HOTO BUKOHABCHKOI
MaHEpH.

[TopiBusinaa Aptypa Hikima 3 T'ancom ¢oH bronoBum € HeMUHY4YUM, ajpke
oOuIBa TUPUTCHTH BU3HAYIIM HAMPSIM PO3BUTKY Mpodecii Ha Mexi cToliTh. [Iporte
IHIUBIAYallbHI  OCOOJMBOCTI IXHIX TIJAXOAIB — TEXHIYHMX, METOJAMYHHUX 1
NCUXOJIOTIYHUX — 3acBIAYYIOTh ICHYBAaHHS PI3HHUX MOJeNed JUPUTEHTCHKOTO
MHUCJICHHS B MeXaX CHUIbHOT HIMEIBKOI Tpajuilii, 10 JUIIE MIJCUIIIOE IIHHICTh
IXHBOTO BHECKY Y CTAHOBJICHHS €BPOINEHCHKOI JUPUTCHTCHKOI IIKOJIN.

HaiinoBHimuii onuc )UTTs Ta TBOpUYocTi ApTypa Hikimma mogano B Monorpadii
npodecopa Depaunanaa Ilbons «Apryp Hikimr sk 0COOMCTICTh 1 XYyAOXKHUK,

HacTynHUK ['epmana 3eemanan (Pfohl, 1922). Ilpans Bupi3HAE€THCS TPYHTOBHICTIO
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MaTepiaiy, YiTKOIO CTPYKTYpOIO BUKJIAy Ta 3HAYHUM UTIOCTPATUBHUM HAaNIOBHEHHSM
— YHCIIEHHUMH (PoTorpadisiMu, My3UYHUMHU TPUKIIAJAMU, JTUCTaMU, MaJTIOHKaMu |
NPWKATTEBUMH MOPTPETAMH TUPUTEHTA.

[Tornmubnennii aHani3 TBopuoi aisuibHOCTI ApTypa Hikimia, onmuc ioro MeTo/IiB
poOoTH 3 pI3HUMH OPKECTPOBUMH KOJIEKTHBAMH, a TaKOX XapaKTEpHUCTUKA
0COOJIMBOCTEM JUPUTCHTCHKOI TEXHIKM TMPEACTaBlIeHl Yy 30IpHHKY CcTaTeil Imif
penaxiuiero ['enpixa llleBanbe « Aptyp Hikimr. XKutts ta tBopuicTe» (Chevalley, 1922).
Ile BumanHs, yKIIaJeHe 1€ 3a )KUTTS MaeCTPO, MOEAHYE Mpalll KUTbKOX aBTOPIB, KOXKEH
13 SIKUX PO3IJIsIIa€ OKPEMI aCLIEKTH HOTO XKHUTTEBOTO 1 npodeciiiHoro nusxy. OCHOBHY
YACTUHY KHUTU CTAHOBUTH JOCIIIKEHHS BIJOMOIO HIMEI[bKOTO MY3HYHOIO KpUTHKA
Oepaunanga [ldoss, axuil 1eTalbHO MPOCTEKYE €TANK CTAHOBJICHHS, KOHIIEPTHOI
JUSUTBHOCT1 Ta XYJOKHBbOTO POo3BUTKY Aptypa Hikima. OcobnuBy yBary MUTaHHSM
JUPUTEHTCHKOI TPAKTUKH Ta (popMyBaHHs npodecii AMPUreHTa-BUKOHABIS MPUIIISE
cam penaktop BumanHs (I'enpix IlleBanwe) y crtarTti «ApTyp Hikimn — aupureHT
(Arthur Nikisch der Dirigent, 1922), 1m0 € IIIHHAM JOKEPEIOM ISl BUBYCHHS
cnenu@pikd MOro MaHyalbHOI TEXHIKM, PpENEeTUUIMHUX MPUHLMINB 1 CTUIIO
1HTepHIpeTaii.

Knura BiJOMOro aBCTPiMCHKOTIO ITUPUTEHTA, MY3UKO3HABI 1 KpuTHKa EmioTa
B. l'ankina «IcTtopist OpKecTpOBOTro AUpUryBaHHA B Teopii 1 mpaktuu» (Galkin, 1988)
€ MacmTaOHUM JIOCHI/DKEHHSM, y SKOMY B XPOHOJIOTIYHIM MOCHIZOBHOCTI
MPOCTEKYEThCS CTAHOBJIEHHS mpodecii AupureHTa B PI3HUX KpaiHax. ABTOp
I'PYHTOBHO aHAJII3y€ €BOJIOIII0 TUPUTEHTCHKOTO MHUCTEITBA 3 ICTOPUYHO1, TEXHIYHOT
Ta €CTETHYHOI TOYOK 30py. Okpemuii po3aii mpucBsiueHo nocrati Aptypa Hikima.
BaxnnBoio CkJ1al0BOI0 BHJIAHHS € UIIOCTpATUBHUN MaTepian (KOJEKIlis TpaBliop,
dotorpadiii Ta KapuUKaTyp, MO PO3IIUPIOE CIIPUUHATTS ICTOPUYHOTO KOHTEKCTY Ta
XYJI0)KHBOI aTMOC(EepH ernoxXu).

CydacHuil OpUTAaHCHKMM MY3WYHUN KPUTHK, MY3MKO3HABElb 1 MUCBMEHHHK
Hopman JlebpexT y cBoiit kau3i «Mid mpo MaecTpo: BiJOMI JUPUTEHTH y OOPOTHO1 3a
Brany» (Lebrecht, 1992) nonae KpUTUYHO-OLUIHHUM, MOAESKYIU TPOBOKATUBHUNA MOTJISIA

Ha EeHOMEH JUPUTEHTCHKOT TTpodecii Kpi3hb MPU3MY 0COOUCTOCTEN BUTATHUX MAeCTPO.
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Cepen mxepenn ITUPUTEHTCHKO-METOJUYHOTO XapakTepy OCOOIMBY IIHHICTb
CTaHOBJISITH KHUTH OpUTAHCHKUX JUPUTEHTIB cepa Anpiana boynra (Sir Adrian Cedric
Boult, 1963) Ta cepa I'enpi [xo3eda Byna (Sir Henry Joseph Wood, 1938). Ixni npami
MICTATb CIIOCTEPEIKEHHS, Y3araJlbHeHHS i aHAIITUYHI KOMEHTapi, 0 IPYHTYIOThCS Ha
BJACHOMY BHKOHAaBCHKOMY JIOCBiI Ta Oe3mocepelHbOMY CIUIKYBaHHI 3
MPEACTAaBHUKAMH TIPOBIIHUX €BPOMEUCHKUX JUPUTEHTCHKUX IIKLI, 30KpemMa 3
Aptypom Hikimem.

Y cydacHOMY YKpaiHCbKOMY MY3WKO3HAaBCTBI OKpEMi aCIEeKTH CTaHOBIICHHS
HIMEIIbKOT TUPUTEHTCHKOI IIKOIM Ta poJib Y Hilt ApTypa Hikima po3risaatoTses y
npaiix FO. Jlomkosa (2012), B. IlnyxuikoBa (2006), y aucepramii I'. Makapenka
(2006). ¥V nmx poOoTax MocTaTb MUTIS 3ragye€ThCsl MEPEBAXKHO B y3arajJbHEHOMY
KOHTEKCT1 PO3BUTKY HIMEIIBKOT IMPUTEHTCHKOT Tpauilii, 03 rimimboKoro aHajizy Moro
1HJIMBI1AYaJIbHOTO CTHJIIO Ta TBOPYMX MPUHIIUIIIB.

[lonpu 3Haunmii BHecok Aptypa Hikima y QopMyBaHHS JUPUTEHTCHKOI
npodecii, H0oro XyA0XKHbO-€CTETUYHI HOTJISIAM, METOAMKAa pOOOTH 1 BUKOHABCHKA
TEXHIKA 3aJIMIIAIOThCS HEAOCTATHBO BHUCBITIEHUMH, OCOOJMBO B YKPAaiHCHBKOMY
HayKOBOMY MPOCTOPI, IO 3yMOBIIO€ aKTYaJIbHICTh I[HOTO JOCIIHKCHHS.

Merta cTaTTi — 301iICHUTH KOMIUIEKCHE JOCIIIHKEHHS TBOPYOI AISUTLHOCTI ApTypa
Hikima sik 0AHOTO 3 OCHOBOMOJIOKHUKIB CYy4acHOI AMPUTEHTCHKOI MallCTepHOCTI 3
PO3KPUTTSAM CTielM(BIKA HOTO TUPUTEHTCHKOT TEXHIKH, IHTEPIPETAIINHUX TPUHITUIIB 1
CHEHIYHOI KYyJbTYpH ¥ BHU3HAUYEHHSAM poOJi MUTIHA y (GOpMyBaHHI NpodeciiHuX
CTaHIApTIB CUM(OHIYHOTO BHMKOHABCTBA Ta Y CTAHOBJICHHI €BPONEHCHKUX 1
aMEPUKAHChKUX JUPUTCHTChKUX Tpamuiii KiHmg XIX — mouatky XX CTOMTTS.
BianosigHo 710 ocTaBieHOi MeTH OyJI0 BU3HAUEHO 3aBAAHHS A0CIIMKeHHS:

1) mpoanamizyBaTé  ICTOPUYHI ~ TIEPEAYMOBH  CTAHOBJICHHS  HIMEIKOT
JTUPUTEHTCHKOT IIKOJIU KiHIS XX — moyatky XX CTOJITTS 3 BAZHAYCHHSIM MICIsL ApTypa
Hikimra B 11 Tpaauiii;

2) 3’sicyBaTH OCHOBHI €Tary TBOpYoro numixy Aprtypa Hikima Ha ocHOBI aHaJi3y
Horo npoeciitHOl AISTTBHOCTI y MPOBITHUX OPKECTpOoBUX KosekTuBax €ponu i CLIA;

3) po3kputu crnenudiky AUPUTEHTCHKOI TexHiku Aptypa Hikima, 30kpema
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NO€THAHHA MaHYaJIbHUX 1 TCUXOJOTIYHUX NPUHOMIB, IO CTAJd BU3HAYAJILHUMU
CKJIAJIOBUMU HOTO 1HAMBIAYaTbHOTO CTUIIIO;

4) omiHUTH TenaroriuHy JisuibHICTH  ApTypa Hikima B Jlednumspkiid
KOHCEPBATOPIi 31 3’sICYBaHHSM 11 BIUITMBY Ha ()OPMYBAHHS HOBUX IUPUTEHTCHKUX KL
y pI3HHX KpaiHax CBITY.

Buksiaa ocHOBHOro marepiany aociiikeHHs... Jupurentn XIX cTomitrs,
3okpema I'anc ¢on brono, Kapn Pixtep Ta iHII, OBOJOAIBAIM MHCTEITBOM
JAUPUTYBAHHA MEPEBAXHO HA MPAKTHULIl y MPOIIEC] MiATOTOBKUA Ta BUKOHAHHS OMEPHUX
BHUCTaB 1 CUM(OHIYHUX MIporpam. Y peneTHIliiiHI{ Ta MOCTaHOBY1H POOOTI BOHHU YacTO
cuinpamoBain 3 komnosutopamu  (D. Jlicrom, P. Baruepom, [I'. bepmiio3om,
I1. YaiikoBcekum, I'. ManepoM), sKi HEPIIKO CaMOCTIHO JUPHUIyBajd BIIACHUMH
TBOpaMHu. /[1s1 pOoro mepiofy XapakTepHE CTaHOBJIEHHS JAUPUTEHTCHKOI Mpodecii B
YMOBaxX BIJICYTHOCTI CHCTEMHOI OCBITHU: MAaHCTEpHICTh MepeaaBaiacs MEPEeBaKHO
yepe3 NPaKkTUYHUI JO0CBiA Ta 1HAMBIAYaJbHE CIIOCTEPEKEHHS, TOOTO y (opmi Tak
3BaHOI «yCHOI TpaAMIIII».

Aptyp Hikim, sk 1 OUIBIIICTE WOro CY4YacHHKIB, HE MaB CHELlaJbHOI
JTUPUTEHTCHKOI MIATOTOBKU ¥ (hopMyBaB CBiif MpodeciiiHuil TOCBII Y MPAKTUYHOMY
MOJI1 JIISUTBHOCTI — B1JI OPKECTPOBOrO0 CKpUMNANs Ta KameiabMencrepa A0 OJHOIO 3
HaWBIUIMBOBIIKX AUpUreHTIB KiHug XIX — moyatky XX cronitra. Came B mepiof
HOT0 aKTHMBHOI KOHIIEPTHOI Ta MENAroriyHoi JiSILHOCTI JUPUTYBAHHS MOCTYIIOBO
YTBEPKYETHCS SIK CaMOCTIMHA My3W4Ha AMCHMIUIIHA 1 (paxoBa cremiamizanis, 1o
HaOyBa€ TEOPETUYHOIO OCMHCIIEHHS Ta BIIPOBA/KYEThCS y HaBYaJIbHI MPOTpaMu
MY3UYHUX 3aKJIA]iB.

Aptyp Hikimt (yrop. Nikisch Artur, 1855-1922) wnaponuscst 12 KOBTHs
1855 poky B HeBenmukoMy Micteuky JleGencent-Miknom' (Lebenszent-Miklds,
«MicTO cBATOr0o MuKkomnas») B Yropcbkiil iMrnepii. Bin OyB TpeThO10 TUTHHOIO Y POJIMHI
Oyxranrepa Asrycra Hikima (3a HaimioHanpHicTIO uyexa) Ta Jlyisu ¢on PoOomi.

My3uuHi 3110HOCTI MaltOYTHBOTO TUPHUTEHTA MPOSIBUIINCS B PAHHBOMY JTUTHHCTBI ITi]T

! Micro JleGencent-Miktom, HuHi Biflome sk UnHasieBo, ske y uepBHi 1945 poky yBiliumio 1o cknany Ykpainm.
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BIUIUBOM BiZOMHX My3ukauTiB Moszeda XemnmecGeprepa', I'enpixa Prosepa’ Ta
mianicra AnTona Jlopa®. Y cemupiunoMy Bili poauHa mepeixana g0 micra Bydosumi
(gecbk. Bucovice) B Mopaii, A€ MICIEBHA YUYUTEIh IO3HAHOMHUB XJIOMMYMKA 3
OCHOBaMH I'pH Ha (OPTEMiaHO 1 TEOPIEID MY3HKHU.

batbko, paHO pO3Mi3HABIIM TajaHT CHHA, CIHPHIB HOro mnpodeciiiHoMmy
po3ButkoBi. Y 1866 pomi omuHamsatupiuamii Hikim BcetynmuB mo BimeHcbkoi
KOHCEPBATOpii, ¢ HABYABCS YHPOIOBK ceMu pokis (1866 — 1873). V kiaci Moseda
T'enMec6eprepa-Monomoro? BiH ONAHOBYBaB TPy Ha CKpHIi, y MoraHHa ¢on
IepOeka® — Ha (opreniano, a KOMIIO3MILi¥0 BUBYAB I1i 1 KepiBHUITBOM Demikca OTTO
Heccodda’. Vxe B 13-piunomy Bili 3100yB 30JI0Ty MeJajlb 3a HAIIUCAHHS CTPYHHOTO
CEKCTETYy, a 3roJIOM OTpUMAaB MEpIIly MPEMII0 3a TPy Ha CKPUIMI Ta JIpyry — 3a
BUKOHaHHS Ha Qopremiano. [lin wac HaBuanHa Hikilmn axkTUBHO 3aiiMaBcs
KOMITIO3HIII€I0: CTBOPUB COHATY JJIsl CKPUIIKM Ta (POPTEMIAHO, CTPYHHUU KBIHTET 1
KaHTaTy «Pi3aBsiHa HIY» [IJIS coticTa, XOpy Ta OpKecTpy. BTim, 13 4acoM BiH OCTaTOYHO
30CEepE/IMBCS Ha BUKOHABCHKIA 1 JUPUTEHTCHKIM MiSUIBHOCTI, BIJIMOBUBIIHCH BIJI
KOMITO3UTOPCHKUX aMOII[iH.

[Ticns 3aBeprenHs HaBuanas (1873) Aprtyp Hikimn ynpojoBx TphOX pOKIB
MpaloBaB CKpUINaJIeM Yy OpKecTpi BineHChKOi NMpUABOPHOI omepu, MiJ OpYAOH0
BUJATHUX IUpHUTeHTiB — Moranna Iep6eka, ®emikca Otro deccodpda ta inmmx. Tyt
BiH MaB 3MoOry 0e31ocepeHb0 crocTepiratu Manepy podoru depenna Jlicta, AHToHa
PyGinmreiina, Horanneca Bpamca, a Tako GpaT ydacTh y IEepIIOMy BHKOHAHHI
Hpyroi cumdonii Aatona bpykuepa mig kepyBaHHsM aBtopa. Y 1872 pori Opas
y4yacTh y BuUKOHaHH1 JleB’sitoi cumponii berxoBena B baiipoilTi mij ynpaBiiHHIM
Pixapna Barnepa — moaii, mpucBsiueHid novatky OyaiBHUUTBA baiipoiTchkoro

tearpy. llpodeciitna  kap’epa  Hikima  po3BuBamacs  CTpPIMKO.  YKe

' Mozed XémmmecGeprep (uim. Joseph Hellmesberger; 1828 — 1893) — aBcTpiiichkmii CKpHITalb, JUPUIEHT, MY3HUHHIL
nengaror. Y 1851 — 1859 pp. npamoBa y BineHchkili koHCepBaTopii: MpodecopoM CKPHITKH, KEPYBaB CTYAEHTCHKUM
opkecTpoM, 3 1851 p. i 70 KiHII KUTTA OYyB ii AUPEKTOPOM.

2 T'enpix Prosep (mim. Heinrich Rover; 1827 — 1875) — aBcTpifichbKHUiA BiONIOHYENICT.

3 Auror loop (mim. Anton Door; 1833 — 1919) — aBcTpifiChKuMIA MaHICT i My3HYIHMI TIEAATOT.

4 Mosed Tennmec6eprep (wim. Joseph Hellmesberger; 1855 — 1907) — aBcTpilichKuil CKpHIab, JUPUIEHT, KOMIIO3HTOP.
Cun Mozeda Temmecbeprepa-crapuroro, 6par ®epannanaa lemivecbeprepa.

5 Morann ®pann don Iepbek (Hem. Johann Ritter von Herbeck; 1831 — 1877) — aBcTpilichKuil IUPUIEHT i KOMIIO3HTOP.
¢ ®denikc Otro Jleccod (nim. Felix Otto Dessoff; 1835 — 1892) — HiMelbKHIi IUPUTEHT, KOMIIO3UTOP 1 My3HYHHIA MEIATOT.
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B 1878 poui BiH OoTpuMaB MOCaAy JpYyroro IupHUreHta JleHmuu3bKoro tearpy,
a 3 1879 poky — roJIoBHOTO AMPUTEHTA 1IOT0 KOJeKTUBY. CaMe BiJl IIbOTO MEPioay
PO3MOYMHAETHCA aKTUBHA (paza HOro AMPUTEHTCHKOI MISAIBHOCTI, IO TMpPUHECHA
MUTIIEB1 MI>)KHAPO/IHE BU3HAHHS Ta 3aKpiluiia HOro aBTOPUTET SIK OJHOTO 3 MTPOBIAHUX
MPEJICTAaBHUKIB HIMEIbKOI JUPUTEHTCHKOT MTKOIH KiHI XX — moyatky XX cTOMITTS.

Aptyp Hikimr Bim3Ha4aBcsi BUHATKOBOIO BUMOTJIMBICTIO ¥ T0OOpI pemnepryapy,
HaJIal04M TIepeBary TBopam, 1110 BiI0Opakaid HOBI TEHCHIIIT B My3UYHOMY MHUCTEIITBI
nporo mepioxy. OcoOmuBYy yBary BIiH MNPUIUISIB TBOPUYOCTI CydacHHUX HOMY
kommo3utopiB — Pixapna Illtpayca, Makca Perepa, Autona bpykuepa. ¥ 1884 pori
nig aupuryBanHsaM Hikima BigOynacs npem’epa Cromoi cum@onii AnTona bpykhaepa
y BUKOHaHH1 opkecTpy ['eBanaxayca B Jlelnuury. LI nmoais Mana 3Ha4HHUIA pe30HAHC
1 cTaja BU3HAYAJIbHUM €TaloM y BU3HaHHI KOMIIO3UTOpA IIUPOKOIO MyOJiKo0. ApTyp
Hikim 6yB oqHUM 13 epIIMX JUPUTEHTIB, IKH aKTUBHO MIATPUMYBAB MPEICTaBHUKIB
Tak 3BaHOi «Mojonoi Himewunnw», cepen sikux — EnrensOept ['ymmnepaink, Epix
Bonwsdraur Kopuronen, Bansrep bpayndensc, ['anc Llens Ta iHmi. Bin Takox
MparHyB pO3LIMPIOBATH PENEPTyap 3a MEX1 HIMEIbKOI TPAAMIIi: MOpsija 13 TBOpaMu
['exTopa bepiio3a BiH BUKOHYBaB My3HKY Cy4acHUX (DpaHIly3bKHX aBTOPIB, BKIIOUAB
70 TporpaM TBOPU aHrIiiickkoro kommosutopa Eneapna Enrapa, mBelnapiis
Bonskmapa Anpapea, I'anca XyOepa, a Tako)X NpPEJCTAaBHUKIB MIBHIYHUX KL —
Hopsexis Kpicriana Cinminra ta ¢ina Slma CiGeniyca. Y mi3Hiil mepio TBOPYOCTI
Hikimn BUSIBUB 3allIKaBJICHHS PAHHBOIO 1TANIHCHKOI0 MY3UKOIO.

Oxpeme wmicne y misuibHOCTI Aptypa Hikima mocigana xopoBa My3uka. Sk
TIMOOKO PENIridHUN 1 JYXOBHO 30CEPEIKEHUN TUPUTEHT, BIH MPUAUISB OCOOJMBY
yBary BUKOHAHHIO OpaTOpIaJIbHUX 1 CaKpalbHUX TBOPIB. TpaauLiiHUM AJi1 HHOTO
cTaso mopiune qupurysanHs «CrpacTsimu 3a Matiem» Moranna CeGacTpsina baxa y
Crpacny n’satauiito B uepksi Caroro @omu B Jleinury.

VYV 1888 pomi Aptyp Hikim ovonu Cumdoniunuii opkectp boctona, 3 sikum
3iiicHUB umclaenHi kouueprtHi Buctyrm y CIIIA. Horo inTepnperauii cumdomiit
JIropsira Ban berxoBeHa, 30kpemMa [1’1T01, BUKITMKAIM 3HAYHUNA PE30HAHC Y MYy3UYHIN

KpUTHUIll, COPUYMHUBIIM TOJSPHI OIIHKK. BojHouac, 1e copusio 3pOCTaHHIO
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3aIikaBjaeHHS MyOJIiKK HOTro TUPUTreHTChKUM cTriieM. Y 1893 pori Aptyp Hikim O6yB
NpU3HAYECHUN MYy3UYHUM AUPEKTOpoM bynamemTchkoi onepu, a BKe 4epes JBa poKu
OTPUMAB 3aIPOLIEHHS] OJHOYACHO ouonuTu Jlennumsbkuil opkecTp ['eBanaxaycy Ta
bepnincekuit pinapmoniuauit opkectp. [IpuiiHsIBIIIM 00UIB1 MPOIO3HIIIi, BIH 3T0J0M
TaKOoX KepyBaB (pi1apMOHIYHUMH KOHILIEpTamMu B ['amOyp3i, 30epiratou 1i mocaau 1o
KiHs kuTTA. CriBnpans 3 bepiniHcekuM QilapMOHIYHUM OPKECTPOM CTaja OIHIEO 3
HalBaXXJIMBIIIUX CTOPIHOK y TBopuocTi Hikima. Pa3om 13 KOJIEKTUBOM BiH 31HCHUB
MacIITabHl TacTPOJbHI TypH OLIBIIICTIO €BPOMEMCHKUX KpaiH. Sk 3amporineHui
JUPUTEHT MpaitoBaB 3 opkecTtpom Konueprtrebay B Amcrepnami Ta BineHchbkum
cuM@poHIgYHUM opKecTpoM. Y 1904 — 1913 pokax dacto BucTymap i3 JIOHZOHCHKUM
(G1IapMOHIYHUM OpKecTpoM, 3 akuM y 1912 pomi 3gaiiichuB TypHe mo CIIA.
[Ipamroroun B JOHAOHCHKOMY Teatpi «Kosenr-Tapaen», HiKill mocTaBUB HH3KY
ONEpPHUX TBOPIB, cepex skux Huka Pixapaa Barnepa «Kuteue HiGemynra» (1913).
VY wmeil mepiox MOro aBTOPUTET SIK AMPUTEHTA CTPIMKO 3pOCTaB; BIH AaKTHUBHO
racTpoJIOBaB, CIIBIPALIOIOUYM 3 TMPOBIIHUMU €BPONEHCHKUMU OpKECTpaMH Ta
TeaTpamu’.

OxkpiM TUPUTEHTCHKOT MismbHOCTI, ApTyp Hikimn akTuBHO mpaitoBaB y cdepi
My3u4HOT OcBITH. ¥Y 1905 — 1906 pokax BiH 001iiMaB nocagy aupexkropa Jlennuuapkoi
omepH, a MpoTIAroM TpuBayioro vacy (3 1889 mo 1922 pik) BuKIIagaB AUPUTYBaHHS B
Jleitnmusbkit koucepBatopii (Hochschule fiir Musik und Theater ,, Felix Mendelssohn
Bartholdy “ Leipzig). Cepen iioro yuHiB — pymyH J[xopmke JKOpaKecKy, aHTi€elb
Anr6ept Koyre, uex Baras Tanix ta in111. BogHodac k010 My3uKaHTIB, K1 BBAXKaJIH
cebe HOro nociiJOBHUKAMHU 1 OJHOYMIISIMH, OYJI0 3HAYHO LIMPLINM.

Manepa pobotu Ta aupuryBaHHa Aptypa Hikima BuOKpemitoe HOro cepen
CyYaCHUKIB SIK MHUTIS, 1m0 chopmyBaB HOBI mpodeciiiHi ctanmapta y cdepi
JIMPUTEHTCHKOTO MHCTenTBa. «MOro JWpHreHTChka TeXHika Oyia HACIiIKOM

BHYTpIIIHBOI BPIBHOBAKEHOCTI Ta TapMOHIi, a BHUTOHYEHICTb JKECTIB —

! IlikaBuM € ¢axT, mo Tix 9ac KoHIepTHOro TypHe Jlonmoncekoro cumdonianoro opkectpy y CIIA 1912 poky Apryp
Hikinn gepe3 3MiHM B pO3KJIaJi BUCTYIIB BHPIIINB 3aUIIUTUCS B €BpoIi. 3a MOYaTKOBUM IUTAHOM BiH MaB BHPYIIHTH
OKEaHCHKHM JaiiHepoM «TwuTaHik», Ha sKuil yxe Oymu mpuadaHi KBUTKH. TaKUM YHHOM BHIIAIKOBHH 30ir oO6cTaBMH
YpATYBaB AWPUTEHTA Bijl Tpari4Hoi moxuii.
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B1JI0OpaXEHHSM CIIOKOIO ¥ KOoHIeHTpallii. Hikiin 1ocaruyB Haa3BU4YaitHOT BUPA3HOCTI,
BUKOPUCTOBYIOUM OOMEKEHHUH J1alla30H PyXiB — MEPEBAXKHO BEPXHHOI YACTHHHU TiJIa
Ta pyK. MOro ecTW Bi3HAYaNCAd TOYHICTIO Ta EMOIIMHOI HACHYEHICTIO, a
MY3UKaHTH 0e33acTepexHO pearyBain Ha HuX. OcoOauBoi cuiiu HaOyBaB MO0 MOTJISI,
KWW MaB BUpPa3Hy CYTreCTUBHY (TIMHOTHYHY) 10 YYaCHUKH OpKecTpy [ eBaHmxayca
3a3HayajaM, 1[I0 TiJ BIJIABOM HOro oO4ell BHUKOHAaHHS CTaBajoO IOBHICTIO
HIAMOPSAAKOBAHUM JUPHUTCHTChKIM KoHuemmii Hikima, 1 rpatu iHakme OyJo
MPaKTUYHO HEMOKIIUBOY (Dette, 1922, pp. 70-71).

Aptyp Hikim BoJoMiB piAKICHUM JapoM CIIOHTaHHOI mepenadl BUKOHABCHKOI
BOJIi — OJIHI€I0 3 BU3HAUABHHX 03HAK CIPABKHEOT0 MPHTEHTCHKOTO TANaHTy. oMy
OyJ0 BIAacTUBE BMIHHA €MOLIMHO W BOJHOYAC PALIOHAJIBHO BTUIOBATH YITKO
chopMybOBaHI My3W4HI 171ei (K PUTMIYHOIO, TaK 1 TOHAJIBHOTO XapakTepy)
0e3Mocepe/IHbO BIUIMBAIOYM HA OPKECTPOBUW KOJIEKTHB. 3aBASKA LILOMY BMIHHIO
«MPOEKTYBATU» MY3UYHY AYMKY B peajbHUM 3BYK, Hikiml BUpPOOMB TEXHIKY, IIO
MO€JHYBaJla MAaKCUMaJIbHy CBOOOJY JKE€CTy 3 BHYTPIIIHBOIO JUCIHIUIIHOK Ta
HEBHUMYIIIEHICTIO BUKOHABCHKOTO MPOLIECY.

Ax Bxke 3a3Hauvanocs, Aptyp Hikim BoJIOZIB BUHATKOBUMH MOJIHBOCTSIMU
CYreCTMBHOI IMIpOBI3allii, SKI BUKOPUCTOBYBAB JJisi MOTJMOJIEHHS MY3UYHOI
BHUPA3HOCTI Ta ii TOHKOI nudepenuiaiii, 30kpeMa y chepli MOTUBHOI Aekiaamanli. Bin
OyB TEpEKOHAHMM, IO JWHAMIYHI BIATIHKW, iXHS IHTCHCHUBHICTh 1 TPHUBAJICTh
BHU3HAUYAIOTHCS BUKIIIOUHO BHYTPIIIHBOIO JIOTIKOIO MY3WYHOTO TBOpY. Came 3aBasKu
TaKOMy HIAXOAYy BHMKOHAaHHS MiJl KEPYBaHHSM MHTLS BUPIZHAIOCA XYI0KHBOIO
TMOBHOTOIO Ta GAaraTcTBOM 3By4aHHs. Moro iHTeprpeTarii BiI3HaYammcs ocoOIHBOO
pENbEPHICTIO MY3MYHOI MOBH, Y SKIM KOXEH aKIeHT NPUPOJHO BUIUIMBAB 13
BHYTPILIHBOI CyTHOCTI TBOPY.

OcoOnuBOCTI BHMKOHABCHKOi MaiicTepHOCTi ApTypa Hikima rpyHTOBHO
oxapaktepusyBaB Aptyp Jlerte y cBoiii npaui «Nikischy. Jlocnignuk 3a3Hadae; «Komau
ciayxaem Horo ‘““TpicranHa”, BigdyBaem, IO MIMO3Ha TOHKICTh XYAOXHBOTO
BIITBOPEHHSI JO3BOJIMJIA HOMY JIOCATTH HAWBUILOTO PIBHSA IHTEpIpeTaliitHOl

MaricrepHocTi. Yyneca Apyroro akTy, 30KpeMa BHHITKOBUW MyeT, 3aJUIIAIOTh
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BpaKEHHs, 10 30epiraloThCsd Ha BCE JKUTTA. A KOJIM J03BOJICHO OyJIO MEPEKUTH
“Liebestod Isolde” (“CmepTb [300b11 y KOXaHH1"), 3 11 TPEMTIUBUMH TaPMOHIYHUMHU
TAEMHUISIMU Ta BEJIMKOIO MEJOJIEI0, SIKa 3allOBHIOBANA CLIEHY W MpOHMKaa BIIIUO
TyIill, HEMOKJIUBO OYyJIO HE MOBIPUTH B JIFOOOB, 37aTHY MEPETBOPIOBATU W OYMINATU
cBity (Dette, 1922, p.88). Xapakrepu3yrouu ioro TpaktyBaHHsa «JloH XXyana»
Pixapna IlItpayca, aBTop momae: «Mloro mpucTpacHa iHTepIpeTalis Hajiisia TBip
cy0’eKTUBHOIO MpuUBaOIMBICTIO. OpKECTp MajiaB MijJ WOro PyKor, HEMOB PO3MEUEHE
3a11i30 y BOTrHi. MOro IMpUreHTChKHIl KecT NPOHUKAB y CaMy CYTHICTH My3HYHOTO
Marepiaity, 3MyIIyIOud HOro mpuiiMaTi HaicMinuBiii Gopmu BupaxeHHs» (Dette,
1922, pp. 88-89).

Agnpian boynrt, cmoctepiratoun 3a po6otoro Aptypa Hikima 3 opkectpom
I'eBanaxayca B Jleinmury, ae TpaauiliiiHO MPOBOJMUIUCS BIIKPUTI peneTuili (1o
cepenax), 3alMIIUB I[IHHI CIIOCTEPEKEHHSI 11010 MOro JTUPUTEHTCHhKO1 TeXHIKU. BiH
3a3HayaB: «BpaxkeHHa Bin peneruuiid OyJ0 TakUM CaMUM, SIK 1 BIJI CHPaBKHbBOIO
koHuepTy. Cuna ekcrpecii AupureHTchbkoi nanuuk Hikimma 6ysia HaCTUTBKHU BEJIUKOIO,
1110 3/1aBaJI0Cs HEMOKIMBHM BUKOHYBATH Staccato TaM, Jie BiH oKa3yBas legato. Momy
HE MOTP10HO OYJIO MMPOCUTH TIPO SOStenuto — MOTo MajndKa caMa JIocsAraja 1boro Bijl
My3uKanTiB. I Tak 6y10 Maiike 3 yciMa IITpUXaMmu i BiaTinkamu... Moro rayuka misa
pyKa BUKOPHCTOBYBAJIACS JIMIIIE IS MiICHICHHS BKa3aHOTO MaJTHYKOI0 HIOAHCY, TOX
CJIOBECHI TOSICHEHHS CTaBaju 3aiiBuMu. HixTo HiKOJIM HE momivaB, o0 JiBa pyka
Hikima ny6imtoBana pyxu mpaBoi, 3a BUHATKOM OJHOIO TaKTy B KyJbMIHaLll — 1 HE
6inbine. Horo xectn Gy Hanpouy ekoHoMHi. I1in yac penernii oxuiei 3 cumdomiit
Bbpamca s pantom ycBimoMus, mo pyka Hikimna %oIHOTO pa3y He MmiJHsIIacs BUIIE 3a
Horo o6Myus, 1 1m0 SKOW BOHA MiJHsUIACS A0 Kparo — Ii¢ 0€3yMOBHO BUKJIMKAIO O
semuteTpyc» (Boult, 1963, pp. 48-49).

VY cBoix cnioctepexxeHHsx 3a Aprypem Hikimem Azapian boyaT Takox BizHayaB
(bi3uyHI Ta CIIEHIYHI OCOOJMBOCTI MAeCTpO, SIKi, Ha HOTO AYMKY, IiJAKPECIIOBAIH
cnenudiky Horo mucrenbkoi mpucyTHOCTI. «Hikim kojsopuTHa moctaTh: Oyydu
HAJ3BUYAITHO MAaJIEHBKOTO 3pOCTY, BiH THINABCS CBOIMU MaJleHPKUMHU pyKaMHy 1 Ha

ITOJIOBUHY IIOKpHUBaB 1X BEIMYEC3HUMHU HaKpOXMAJICHUMHU MAHXXCTaMH, TOMY DPYKHU
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3/1aBAJIUCh 11Ie MEHIIMMU. XOJIMB BiH 3aBX/I1 NOBUILHO. [1icis KOHIIEpTY BiH 3a3BUYail
PO3KJIAaHIOBABCA Tiepe MyOJIIKOI0, MOTIM MEepeKUAAaBCsS KITbKOMa CJIOBaMH 3
My3WKaHTaMH, IOTIM 3HOBY BUXOJIUB ymepes 1 KJIaHsABCA. Tak MOBTOPIOBAIOCS 0 THX
1ip, MOKH OIJIECKHU HE 3racaju, 110 J03BOJISI0 HOMY IMITH — IMOBUIBHO 1 3 T1THICTION
(Boult, 1963, p. 10). Ll xapakTepucTrka AeMOHCTpYy€e yBary Hikima 10 CieHigHO1
€THKH, aKypaTHOCTI Ta BUTPUMKH B TOBEIIHIl, IO JOTMOBHIOE HOTO 00pa3 sK
JTUPUTEHTA, SIKUWA TOE€IHYBAaB TEXHIYHY JOCKOHAJICTh 3 OPraHi30BaHOIO, €JIETaHTHOIO
MaHEPOIO BUCTYITY TIepe]] MyOIiKOI0.

Aptyp Hikim HasexxaB 10 TUIYy AUPUTEHTIB, 3JaTHUX J0 IMIIPOBIi3allii M| yac
KOHLEPTIB, BUKOPHUCTOBYIOUM Ii CBIIOMO I ULIJIECOPSIMOBAHO MJisi JIOCSATHEHHS
Bpa)Kal0uuXx, 1HO/1 HECTIOJIBAHUX pe3yJibTaTiB. CydyaCHUKH BiJI3HA4YaJIM HOr0 BUCOKY
npodeciiiHy Ta XyJ0KHIO MaWCTEepHICTh, 3aBISKH SKIA HaBiTh TEXHIYHO CIaOKI
OpPKECTPU NOYMHAIIM 3BYYATH SIK IEPIIOKIACH]. 3BUIbHIIOYN MY3UKaHTIB Bl JpiOHOTO
KOHTPOJIIO Ta PO3KPUBAIOUHU IXHI XYA0KHI MOXKIUBOCTI, Hikil cipusB eheKTUBHOMY
BUKOHAHHIO TBOPIB BEJIMKOI CKJIAJHOCTI.

BucHoBkmu.

1. Aptyp Hikimi, ik KOHIIEPTYIOUUH AUPUTEHT 13 TATETUYHUM Ta POMAaHTUYHUM
TEMIIEPAMEHTOM, 3aBISKA CBOEMY MIKHAPOJHOMY BHU3HAHHIO CHPHUSAB TOIIMPEHHIO
HIMEIbKOI MY3WKH 32 KOPJIOHOM Ta Ha BChOMY KYyJBTYpHOMY MpocTopi €Bpomnu i
Awmepuku. Bin OyB HOCIEM BHCOKOI OPKECTpPOBOI KYJbTYypH 1 TMPE3EHTYBaB y CBOIX
KOHIIEPTaX BHKOHABCHKi ifleayl NUPHIeHTCHhKOI MaiicTepHocTi. Moro crammmHa, sk
OJIHOTO 3 OCHOBOIOJIOKHUKIB CYy4acCHOTO JUPUTYBaHHSI, IPYHTYETbCS Ha IITHUOOKOMY
aHa131 NapTUTYPH, YITKOMY PUTMI Ta Xapu3Mi, IO TO3BOJISUIH PO3KPUTH BCIO MATITPY
3BYYHOCTI OpPKECTpy Ta MPOHUKHYTH Yy TIMOMHH MY3UKH, MIATBEPIKYIOYH, IO
IUPUTYBAHHA € KOMILJIEKCHUM TIpOIIECOM, 3JaTHUM IO€IHYBAaTHU I1HTENIEKTyallbHi,
€MOII[I}HI Ta TEXHIYHI aCIIEKTH.

2. Kap’epauit msix Aprtypa Hikimma neMoHCTpye MHOcTynoBe (OpMyBaHHS
podeciitHOrO MOCBIYy BiJl CKpUNAIS Ta KamelabMeHcTepa M0 OJHOTO 3 MPOBITHUX
mupurentiB €Bpornu 1 CIIA kinug XIX — nmoyatky XX cronitrs. Came Tomy Horo

CTWJIb CTaB OJTHUM 13 €TaJIOHIB OPKECTPOBOTO BUKOHAHHS Ta JUPUTEHTCHKOI KYJIbTYpH
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y cBiti. Floro KOHIepTHA [isIbHICTh CYTTEBO BILIMHYNA HA PO3BUTOK CHM(OHIYHOrO
BUKOHABCTBA 1 3aKjiajla OCHOBHU JjIsl (hOPMYBaHHSI BUCOKUX MPOQECIMHUX CTaHIapTiB
JUPUTEHTCHKOI MallCTEpHOCTI y €Bporii Ta AMepHIli.

3. MaiictepnicTte aupuryBaHHs ApTypa Hikima BHpPI3HAJIOCS BHUHITKOBOIO
€KOHOMHICTIO pyXiB, TOYHICTIO JKE€CTy, BHUPA3HICTIO TMOTJSAY Ta 3AaTHICTIO
«TPOEKTYBATW» MY3MUHY JyMKY Yy 3BYK, W0 3a0e3leuyBajio MaKCUMaJbHY
e(peKTHBHICTh OPKECTPOBOrO BUKOHAHHSA. MO0 IMPUreHTChKa KYJIbTypa I0€IHyBaIa
npodeciiiny MalCTepHICTh, KOMYHIKATHBHI HABUYKH, CCTETUYHHH CMaK, BHCOKHMA
P1BEHb TEXHIYHOTO BOJIO/IIHHS PYXOM 1 3aTHICTh INIMOOKO B1IYyBaTH T4 OCMUCITIOBATH
My3uky. Came 1e dopmyBano iHIUBIAyanpHUM cTuib Aptypa Hikimma, skwuii
BUPIi3HSABCS HETIOBTOPHICTIO T4 BUCOKHM PiBHEM BUKOHABCHKOT KyIbTypH. Horo mixis
J€MOHCTPYBaB, 1110 JIUPUTEHTChKA MACTEPHICTh € HE JINIIE KTEXHIYHUM PEMECIIOM,
a KOMIUIEKCHUM MPOLECOM, SIKUH MNOTpedye rapMOHIMHOrO MO€AHAHHS 1HTENEKTY,
€MOIIITHOCTI Ta IMTUOOKOr0 My3UYHOTO PO3YMIHHS.

4.V XIX cromtTti fupUrenTchbka npodecis po3BuBajiacs 3a yMOB BiJCYTHOCTI
CHUCTEMHOI OCBITH, KOJW 3HAHH], YMIHHS Ta HaBUYKHU IEPEAABAIMCS IEPEBAKHO
[IUISIXOM TIPAKTUYHOTO JIOCBIY ¥ yCcHOI Tpaauiiii. Came ToMy neaaroriyda JisibHICTh
Aptypa Hikima B Jlednuu3pkiii KOHCepBaTopii Biairpana BaXXJIUBY pOJIb Y
CTAHOBJICHHI HACTYITHHX MOKOJiHb NpoeciiiHuX aupureHTiB. Moro BHKOHABCHKMIA
CTWJIb CIIPABUB CYTTEBUH BIUIUB HA TBOPUICTh TAKUX BUJATHUX MANCTPIB, sk JIeononba
CrokoBcbkuid, Aptypo Tockanini, Aapian boynt, Cepriii KyceBunpkuii, Binbreasm
®yprBenriep Ta iHmmMX. [locTiiiHO BIMBaro4YM Ha (POpMyBaHHS MY3UYHUX CMAaKiB
myOJIIKM Ta CTUMYJIIOIOYM PO3BUTOK CHM(OHIYHOTO BUKOHABCTBa, ApTyp Hikim
aKTUBHO BBOJIUB JIO POTPaM CBOIX KOHIIEPTIB TBOPH Cy4YaCHUX KOMIO3UTOPIB. 3 HOTO
TSTBHOCTI Oepe movaToK 1 hopMyBaHHS HAIIOHATLHOT ITKOJIN YyTOPCHKUX TUPUTCHTIB,
ACKpaBUMHU TMpeAcTaBHUKaMH sikoi ctanu Jxopmx Cenmn (IKkui Ha3MBaB MHTLS
«OpKeCTpOBUM uapiBHUKOM»), FOmxun Opmanmi, ['eopr onTi (cnpapxHe 1M'sI —
Heepnp Lltepn) Ta iHMII.

IlepcneKTHBH NMOJAJIBIINX PO3BiIOK... 3 ONPalbOBAHUX HKEPET BiJOMO, 110

Aptyp Hikimn He 3a7uImuB KOJHUX MUCHMOBHUX MaTepiamiB, siKi O pO3KpUBAIU HOTO
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NpIOPUTETH Ta TMPUHIMIN BHKOHABCHKOI M TMeEAaroriyHoi JisyibHOCTI. Tomy
JOCJIDKEHHS MOT0 YHIKQJIbHUX METO1B POOOTH 3 MAPTUTYPOIO Ta MIPOIIECY «I1aJI0Ty»
3 OPKECTPOM, III0 MPU3BOINB J0 HAPOIKCHHS HEMTOBTOPHUX IHTEPIIPETAIIN KIIACHIHUX
1 pOMaHTHYHUX TBOpPiB, NOTpeOye METATBHOTO BHBUEHHS, CHCTEMaTH3alii Ta

HOTYBAHH: OJI IOAAJIBINOTO HPAKTUIHOI'O BUKOPHUCTAHHA CYHYaCHUMU JUPUTCHTAMU.
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The Creative Portrait of Arthur Nikisch
in the Context of the Development of the German Conducting School

of the Late 19th — Early 20th Centuries

The article examines the creative and performing path of Arthur Nikisch’s formation as a
conductor within the context of the evolution of the German conducting school. His professional
activity is characterized through his work as artistic director and conductor of the Leipzig Opera
(Oper Leipzig, 1878-1910), the Boston Symphony Orchestra (1889—1893), music director of the
Hungarian State Opera (Magyar Allami Operahdz, 1893—1895) and principal conductor of both the
Gewandhaus Orchestra Leipzig (1895-1922) and the Berlin Philharmonic Orchestra (Berliner
Philharmoniker, 1895-1922). The study highlights Nikisch’s engagements as guest conductor of the
Royal Concertgebouw Orchestra (Koninklijk Concertgebouworkest), the London Symphony
Orchestra (in various years between 1904—1913), the Vienna Philharmonic (Wiener Philharmoniker)
and his work as stage conductor at the Royal Opera House, Covent Garden. His pedagogical
activities at the Leipzig Conservatory are analyzed, emphasizing his influence on the development
and establishment of national conducting schools —including the German-Austrian, English, Italian,
Romanian, Hungarian, American and others through the artistic legacy of their prominent
representatives. The features of the manual conducting technique of Artur Nikish as a conductor-
interpreter are described. His unique ways of interacting with the orchestral ensemble and his
influence on it due to his bright individual qualities and subtle mastery of psychological techniques
are revealed. The maestro’s analytical approach to score study, his focus on sound quality, search
for timbral richness, and pursuit of structural and stylistic integrity are underlined as factors that
shaped the transformation of musical works into distinctive, complete concert forms. The research
also traces the continuity and succession in transmitting the principles of manual technique,
rehearsal methods, and approaches to ensemble collaboration from the"older" generation of German
conductors (Arthur Nikisch, Hans Richter, Felix Mottl, Hans von Biilow) to the "younger" generation
of performing conductors (Richard Strauss, Wilhelm Furtwdngler, Vaclav Talich, Sir Adrian Boult,
Fritz Reiner, Pierre Monteux, Gustav Mahler, and others). This succession reflects the compilative
and empirical nature of Arthur Nikisch’s conducting style as one of the leading representatives of his
era.

Keywords: Arthur Nikisch creative legacy, conductor, creative portrait, German conducting
school, manual conducting technique.
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XOPOBA TBOPYICTb OJIEHU UYMYT:
’KAHPOBO-CTHUJILOBUM ACITEKT

Bucesimneno subpani kamepro-xopogi meopu 6ykosuncvkoi komnozumopku Onenu Ymym, axi
HaunoeHiue 1 HauxapakxmepHiue npe3eHmyonms 0CHOBHI Hanpamu ii Xoposoi cnaowunu. Teopuicmo
KOMNO3UMOPKU PO32NAHYMO 8 KOHMEKCMI CIUNICMUYHUX MeHOeHYill PO38UMKY YKPAIHCbKOI XOp08oi
my3uku opyeoi nonosunu XX — nouamxy XXI cmonimms. Pozensawymo cyeniune scumms Xopoeux
meopie Onenu Ymym, 30kpema ix npem’€pHe UKOHAHHSA )y MEOPUIL NPAKMUYI NPOGIOHUX XOPOBUX
KONeKmugie YKpainu, a maxkoxc numaHHs HOMHO20 8UOAHHA i Komnosuyi. Biosnaueno easciugy
poav inapmonitinozo kameprozo xopy « Ueprisyiy (xyoooxcusa repienuys — Haois Cenesnvosa),
AKULL CMA8 CHPABICHLOIO MBOPUOI0 1aO0PAMOPIEI0 KOMNO3UMOPKU, MicyeM CMAHOBNEHHS ma
MANOOOCHIONCEHOIO Y BIMYUSHAHOMY — MY3UKOZHABCMEI, WO  3YMOGNIOE  AKMYANbHICHb
3anponorHo6ano2o 0ociiodicenus. Oxapaxmepuz08aHo OCHOBHI HCAHPOBO-CIMUILOBI O3HAKU KAMEPHO-
X0p06020 00pOOKY KOMNOZUMOPKU, NPOCMENCEHO NOEOHAHH MPAOUYiil | HOBAMOPCMBA, 83AEMOOII0
@DOoNbKIOpHUX THMOHAYIN | CYYACHO20 2APMOHIYHO20 MUCHEHHA. 30IlCHeHO OemanbHUuu aHanis
my3uunoi inmepnpemayii Onenu Ymym noesii Oykosuncvkoco nucomennuxa Ilsana Heepioka
«Becnuaney ma nimepamypnoco mekcmy OYKOBUHCbKOI Hapoowoi nicui «Kono moi xamuy.
Ilpoananizoeano eapmoHiyHy MO8y, NONIPOHIUHI NputiomMu, Opamamypeiuni ma @GopmMomeopui
NPUHYUNU, WO BUZHAYAIOMb O3HAKU BLILHO20 HACKPI3HO20 DPO3GUMKY MEMAMUYHO20 Mamepiany.
Ilpuodineno ocobnugy ysazy 63aemoolii NOemudHo20 Cl08a I MY3UUHO-BUPANCATILHUX 3AC00i8, WO
OpP2aHIYHO NOEOHAHO ) XOPOBUX NAPMUMYPAX, V AKUX NPOCMENCYIOMbCs 2MUOOKA eMOYItHO-
NCUXOJI02TUHA HACUYEHICb I ACKPABO BUPANXCEHUU THOUBIOYANbHUL CINUL KOMNO3UMOPKU. Bussneno,
wo Oneni Ymym enacmuee mownxe 6i0Uymms 60KANbHOI NPUPOOU XOPOBO2O 38YYaAHHA, Oazama
2apMOHIYHA nANimpa, SHYuKicms hakxmypu ma maticmepue UKOPUCMAHHSA NOAIGOHIUHUX eTleMeHmIs.
losedeno, wo npoananizosami KAMEPHO-XOPOBI KOMNO3UYII € ACKPABUMU 3PA3KAMU CYYACHOT
VKPAiHCbKOI MY3UKU, V AKUX 2APMOHIYHO NOEOHYIOMbC HAPOOHONICEHHA OCHO8A, POMAHMUYHA
«EMOYIIHICMbY, MOOEPHI 2APMOHIYUHI NOWLYKU MA 2TUOOKA XYOOICHS «PeqhueKcisy.

Knwuosi cnosa: xomnosumopcoka meopuicme Onenu Ymym, xoposa meopuicme Onenu
Ymym, kamepna xoposa My3uxa, Xxopoga my3uka a cappella, cmuns, dxcaup, hakmypa.

IMocranoBka mpoOJieMu... Y XOpOBiil My3ulll SIBUIIE XKaHPOBUX IU(Dy3iil 1
MoaudiKaiiil BUSBISIETHCS B OJHOMY 3 HaWXapaKTEPHIMIUX ACIEKTIB, TPUTAMaHHUX

caMe CIIIBOUOMY JKaHpy, — Yy MO€JHaHHI 3aC001B BUPA3HOCTI MY3UKH Ta TOCTUYHOTO

cioBa. Take B3a€MOMPOHMKHEHHS MIJCUIIIOE POJIb MOETUYHOI MPOTPAMHOCTI cepe

© CenesnnoBa H., 2025
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NPOBIAHUX TEHACHII CYy4aCHOTO KOMIIO3UTOPCHKOIO MUCHbMA. Y IbOMY KOHTEKCTI
MOKA30BUM TPHUKIIAJOM OPUTIHAIBHUX >KAaHPOBO-CTHJILOBUX TIOIIYKIB BHUCTYTA€E
XOpOBa TBOPYICTh Cy4aCHOI YKPaiHChKOi KoMIo3uTopku Onenn Umyt'.

Yhepiiie KOMIIO3UTOPKA 3BEPHYIIACS JI0 XOPOBOTo *kaHpy y 1996 poi. Ii mepimi
ormycr — OOpOoOKH YKpaiHChKHX HapOJHHX MmiceHb «Koyo Moi xatu» Ta «OW, Ha ropi
7Ba TyOOYKM» — IIBUIKO 3A00YIIH MOMYJISPHICTH 3aBASKU CTHIILOBOMY HOBaTOPCTBY
Ta OpPraHIYHOMY TIO€JHAHHIO B HHUX KJIACUYHMX NPUMOMIB, €CTPaJHO-IKA30BO1
rapMoHii i (POIBKIOPHOTO KOJIOPUTY, IO HA TOM Yac OyJIO HIJIKOM HOBHUM SIBUIIEM B
yKpaiHChKiil XopoBiit my3uill. Y nepioa 3 1996 no 2021 poxku Onena UmyT cTBOpHIIa
JIECSATKU TBOPIB Il XOpy a cappella, sxi BUPI3HAIOTHCA IIUPOKUM >KAaHPOBO-
CTHIIBOBUM Jialla30HOM. 1i JOpPOOOK OXOIIIIOE aBTOPCHKI MiHIaTIOPH Ta LMKIH Ha
CJIOBA YKPATHCHKUX IMOETIB, TYXOBHY JITYPriiiHy My3UKY, a TAKOK 00pOOKH HApOTHUX
1 MONYJIAPHUX €CTPAJHUX IMICEHb. Y XOPOBIH TBOPUOCTI KOMIIO3UTOPKH B1JOOPaKEHO
pPI3HOMaHITHI TE€MaTU4YHI Ta 11€WHO-00pa3Hi OpPIEHTHPHU: MJlajor €mnox — B
CYy4acHOCTI JIO JaJieKoi 1CTOpii, 3BEpPHEHHsS JO0 HAIIOHAIBHUX TpPaJULii, chepy
rMOOKOI Ta CBITIOI JIPUKH, IO MEpelae MOCTUYHICTh HAUTOHIIMX JHOJCHKUX
nouyTTiB. Komii pykonuciB maptutyp Onenu UmyT, 30kpema ii 00poOOK yKpaiHChKUX
HapOJIHUX IMICEHb, HIBUIAKO MOLIMPHUIIACA CEpEel XOPMEWCTEpiB PI3HUX PETIOHIB
Vkpainu. VYke Hanpukidimi 1990-x pokiB ii TBopu yBIMILIM A0 penepryapy
HaBYAJIBHUX XOPiB KOHCEPBATOPIH, 3aKJIaJlIB CEPEAHBOI Ta BUIIOT MUCTEIILKOI OCBITH,
aMaTOPCHhKUX 1 LEPKOBHUX XOpPIB, BOKAJIbHUX aHCAMOJIIB, a Tak0X MNpodeciiiHuX
XopoBuX KoJjekTuiB. [lepmum kosiekTuBOM, 1o y 1998 porii BUKOHAB KiJibKa
VKpaiHCbKUX HapogHUX TiceHb B 00pobmi Onenn YUmyt, craB KuiBchkwii
MYHIIUINIAIBHUN KaMepHUl xop «XpemaTtuk» (XydokHs kepiBHuis — Jlapuca

byxonceka). Ha mowatky 2000-x pokiB XOpOBI TBOPHM KOMITIO3UTOPKH YBIWIIUIA 10

''Ymyt Onena Onexcannapisna (26.08.1959) mapomunace y micti UepHiBui B ciM’i Mysukantis. V 1984 poui 3akinunna
icTopuKo-TeopeTHyHnil (axynasreT KniBcbkoi neprkaBHOT koHcepsatopii (kiac T. BoHnapeHko) Ta moyania mpamtoBaTti
BHKJIA/Ia4€M-TEOPETUKOM Y UepHiBEIIbKOMY MY3WYHOMY YUWJIMIII, A€ MpaIffoe mo croronHi. Y 1997 poui BcTymmia 1o
HarionaneHO1 My3n4HOI akageMii YkpaiHu Ha KOMIIO3UTOpChkuid pakynbTeT 10 xiacy JI.M. Komony6a, ne mpoBuniacs
1o 2000 poky. Cepen yuniB O. O. UmyTt Momoni kommosutopu B. Cobko, H. FOpuyk-boiiko, H. Spemuyk, O. Hlumko,
1O. Bacunenxo Ta iH. Y i 1oOpoOKy € KOMHO3HII] I KAMEPHOTO Ta CUM(POHIYHOTO OPKECTPY, IT'€CH ISl CTPYHHUX Ta
IyXOBUX IHCTPYMEHTIB, a TakoX s Qopremiano. Aje, MepeBakHa OUTBIIICTE — II€ XOPOBI Ta BOKAaJbHI TBOPH.
HaiiBimomimii 3 HMX HamWcaHO Ha CJIOBAa YKpaiHCBKUX, OyKOBHMHChKHMX moeTiB: I. @panka. 1. Herpioka, B. Bo3Hioka,
M. Byuxa.
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penepryapy KwuiBcbkoro wmyHinunaiabHoro kamepHoro xopy «KwuiB» (XyooHii
KepiBHUK — Mukona ['o6au4), ssKuif mepiiuM 311HCHUB BUJAHHS JBOX i1 00pOOOK
OYKOBHMHCHKHX HapoaHuX mceHb — «Komo moi xatu» ta «Oi, Ha Topi ABa AyOOUKN».
L{i TBopu OyJ10 BKJIIOUEHO J0 penepryapHoi cepii «bidmioTeka xopy «Kuiby.

3romom xopoBi TBopu Onenn YUmyT yBlIUIM 10 penepryapy Xopy
HamionaneHoi Tenepaniokomnanii Ykpainu (xymoxss kepiBauusg — HOmia Tkau),
XKuromupcrkoi xopoBoi kanenu «Opes» (XynoxHii kepiBHUK — Onekcanap Baiiek)
Ta IHIUX BiOMUX KOJekTuBiB. [lounnaroum 3 2010 poky, Bci XOpoBi mpem’epu
KOMITO3UTOPKHU 3A1MCHIOBAaB (ilapMOHIHUN KamepHuil Xop «UYepHiBI» (XyHd0KHA
kepiBHuIsl — Hamis Cene3HboBa), SKWM CTaB CBOEPITHOIO TBOPYOKO J1A0OPATOPIEIO
Onenn UmyrT.

Y 2012 poui 3a TrapMoOHI3aIlil0 CTHXHMpPU Ooyirapchbkoro HacmiBy «Tebe
oneromarocsi» Onena UmyT Oyna Big3HaueHa cremiaibHUM aumioMoM llepimoro
MIDKHApOJIHOTO KOHKypcy Kommo3uTopiB «Poman Crnagkoneseny». Y 2021 pomi
3MIIMCHEHO YIOPSIKYBAaHHS Ta BUIAaHHS 301pKU 11 XOPOBUX TBOPIB a cappella (2021).

Crnip 3a3Ha4YMTH, 10 HA MEXI TPUALSATUPIUYS AKTUBHOI Ta IUIAHOI TBOPYOL
TSTTBHOCT1 KOMIIO3UTOPKH, TIOTIPU BUCOKY 3aTPEOYBAHICTh 1 MOMYJISAPHICTD ii XOPOBUX
KOMIIO3HIIiH, y CydaCHOMY MY3UKO3HAaBYOMY ITPOCTOPI LISl CKIIaioBa TBOpUOCTI OjieHn
UmMyT m0Ci HE OTprUMaia HaJeKHOTO HAyKOBOTO OCMHCIICHHSI.

AHajdi3 pociikeHb i myOdikamiih... IM’s Onenm Umyt dirypye y
XpecToMaTisAX, JOBITHUKAX Ta HaBYAJIBHUX MOCIOHMKAX 13 MYy3UYHOI'O Kpae€3HaBCTBA
bykoBunu, mo BumaBammcs y YepniBugx. Cepen iX aBTOpIB MY3WKO3HABINl Ta
BUKJIanaul Kadenpu My3uku YepHIBEIBKOTO HAI[lOHAIBHOTO YHIBEPCUTETY IMEHI
Opis ®enpkoBuua: A. B. [Tmimka (2011), A. M. Kymnipenko, O. B. 3anynpkuii Ta
. M. Bummmmuaceka (2011). Tsopuicte Onenu UmyT potemep posrisganacs
JIOCHITHUKaMK Juiie (parmeHTapHo. 3okpema, y crarti Onbsru  IlyTsaTunpkoi
«JIpamaTypriyauii moTeHIal cakpajabHOTO TeKCTy “Tebe omeromarocs’™ y My3UdHUX
npoekiisax Kinmsg XVI — moyarky XXI ct.» (2015) mokiagHo mpoaHatizoBaHO OJIUH 13
Hal3HAYHINIKUX JYXOBHUX TBOPIB KOMIIO3UTOPKU — CTUXUPY OOJNTrapchbKOro HACIHIBY

«Tebe operommarocs». Po3kpuBaroum npamMaTypridHUl TOTEHIAN, 3aKIafeHUNl Y
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CakpaJbHOMY Ta MY3UYHOMY TEKCTaX MOHO/II, JAOCHIAHUI HAroJiollye Ha
rapMOHIMHOMY BTUJICHHI IIUX CKJIAJIOBUX Y KOMIIO3UTOpPChKOMY OaueHH1 Onenu UmyT,
HA OpPraHiYHOMY TO€IHAHHI 3aKOHOMIPHOCTEW [aBHbOI MOJANBHOI Ta Cy4YacHOi
(YHKIIOHATBHO-TAPMOHIYHOI cucTeM B 11 iHTeprpetamii. Omnbra IlyTsaTuipka
MIIKPECTIOE  OPHUTIHAIBHICTh aBTOPCHKOI  XYIOKHBOI  KOHIIEMINi, JiajoTidHy
B3a€MOJII0 JABHBOTO I Cy4yaCHOTO MHCTELTBA, PEalli30BaHy Ha KPOCKYJIbTYpPHOMY
piBHI.

Y wmonorpadii FOmii Kammienko-Imok «My3uune wMuctentBo bykoBunmH.
CtunpoBi MapagurMu KOMIo3uTOpchbkoi TBOpUOoCT» (2020) TBOPUICTH OYKOBUHCHKHUX
KOMIIO3UTOPIB PO3TIIIHYTO B 1ICTOPUKO-XPOHOJIOTIUHINM mociigoBHOCTI — Bia XIX 10
noyatky XXI cromitrsa. JochaigHuus Bia3Havae, 1mo a1opodok Onenu UmyT mocigae
BaroMe MicCIle cepejl HaMsICKpaBIllIUX MPEJCTABHUKIB CYy4aCHOT KOMIIO3UTOPCHKOI
mkonu bykoBunu. HaykoBunss migkpeciatoe, mo Oisena UmyT € TigHOIO
CHAJAKOEMUIIEIO TPAJMIII KUIBCHbKOT KOMIIO3UTOPCHKOT IIKOJIM, IPEICTABHUKOM SIKO1
OyB ii 6aTbk0 — Onekcanap Umyrt, yuens JleBka PeByipkoro. FOmis Kamnienko-Intok
MoJla€ 3arajlbHUN OIS TBOPYOTO JOPOOKY KOMITO3UTOPKHA Ta CTHCIO OKPECIIOE
0cOOMMBOCTI 11 1HAMBIAYaTbHOTO CTHJIIO, SKAWA BU3HAYAETHCS «... OPTraHIYHUM
MOETHAHHSAM KJIACHUYHOTO aKaJeMIYHOTO MHUCJICHHS, POMAHTHYHOTO JIpHU3MY,
KOJIOPUCTUKH, TMPUTAMAHHOI IMIPECIOHI3MY, a TaKOX CHHTE30M HalllOHAJIbHOIO
(G ONBKIOPU3MY 3 €JIEMEHTAMU JIXKa3y Ta Cy4aCHUX KOMITO3UTOPCHKUX TeXHIK» (2020,
c. 229).

OCKIJIbKY OTJIsi7] HAYKOBOT JIITEpaTypu OOMEXKY€EThCS IIMMH Ty OJIIKAIlsIMU, CTa€
OYEBHJIHUM, 110 aHaIi3 XOpOoBOi TBOpUOCTI OneHn UMyT 3a/IUIIAETHCS aKTyaJIbHUM 1
HEJO0CTaTHBO JOCTIHKEHUM. TaKiuM YHHOM, POCTEKYETHCS MOTpeda y KOMILIEKCHOMY
aHAJIITHYHOMY JTOCJIIJKEHHI 11i€1 mpobyieMu.

Merta cTaTTi — BU3HAYUTH XapaKTEPHI CTHJIbOBI PHUCH KOMITO3UTOPCHKOTO
nucbma OsnieHn UMyT 3 OKpeCcIeHHSIM KOHIENTYaIbHOI0o OaueHHSs 11 TBOPUOTO TOPOOKY
B Cy4aCHOMY MY3HYHOMY MPOCTOPi YKpaiHU Ta BpaXyBaHHSIM BHUMOT CHOTOJICHHS Ha
MIAIPYHTI CUHTE3y HAYKOBUX 1 TBOPYMX 3700yTKIB BUBHAYHUX MOCTATE BITUYU3HSIHOI

Ta 3apyODKHOI MY3MYHOI KyJIbTYpH. BIiAmoBiiHO A0 MOCTaBieHOT MeTH OyJio
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BHU3HAYCHO 3aBAAHHSA J0C/iIKEHHS:

1) 3A1iICHUTH My3UKO3HABUMI aHai3 BUOpaHUX XOpoBHUX TBOpiB Onenu UmyT,
y  SKAX  HailsICKpaBille  PO3KPUBAIOTHCS  KAHPOBO-CTUIICTHYHI  HANPSIMH
KOMITO3UTOPCHKOTO MTUCHMA;

2) oxapakTepu3yBaTH 3acO0M My3WYHOI BHPA30BOCTI Yy XOPOBUX MApTUTypax
Onenn UMyT 337151 OCMUCTIEHHS 3MICTOBOI HAITOBHEHOCT! KOMITO3HITIH;

3) OKpECIMTH CTHJIHOBI OCOOJMBOCTI KaMEPHHMX XOPOBHMX TBOPIB a cappella
Onenun UmyT.

Bukiaa ocHOBHOro marepiaay aociigxkeHHsi... B ykpaiHChKkiil XOpoBiit
My3uill KiHI XX — nepmoi uBepTi XXI cTomiTh, y pycii 3araJbHUX TEHJICHIIIH
MY3UYHOI KYJIbTYPH, CIIOCTEPIral0ThCs siBUIIA IU(]y3ii CTWIIB Ta (OpM, a TAKOXK
CYMIIIEHHSI MOAYCIB PI3HUX €CTETUYHUX CHUCTEM. Y KOMITO3UTOPCHKINA MPAKTHIN 1€
nepeyciM TMPOSBIAETHCS Yy TOMIyKaxX HETPAIUIIIHOTO BUKOPHCTAHHS IIIUPOKOI
MaJITpH 3BYKIB 1 rapMOHIYHMX (apo.

3a cnoBamu M. YepkammHoi-I'ybapeHko, y cy4acHId My3HIll 3MIHUJIHUCS
XKaHpOoBI1 npioputeTh: «[IOHATTA XKaHpy, AK CTIMKOI MOJEN1 1 TaM’ STl KyJbTYpH, SIKIIO
He 11e3a€, To TpaHchopMyeThesi a0 HiBeOEThCs. [[esKi aBTOpH BiIar0Th epeBary
MPOTPAMHOCTI HOBOTO 3pa3ka — TMOETUYHIN» (30Kpema, TBopu: ‘“‘PaHKOBUU KpHK
nraxa’ Uit AyXoBoro KBiHTeTy Bitanis ['og3saubkoro, “I moBoi KpyxJistouu, s yBIAIY
B HeOecHMl cTtaB” Aunu 3araiikeBud, “I13 Huzun aymi” FOmii 'omenscpkoi, “Xpam
Heba”, “Cepue cii3 1 nevaneit”, “Micrepisi: ArHelb, 3aKJIaHUN BiJl CTBOPEHHS CBITY”
Baaguma Jlapunkosa, “Bignanenns” Jlronmumm FOpinoi)» (2008, cc. 164-165).

«Becusine» Ha cioBa IBana Herproka — ofuH 13 MepuInx aBTOPCHKUX TBOPIB
Onenu UmyT, ctBopenuit y 1997 pori. Came B HbOMY SICKpaBO IMPOSIBUIACS OAHA 3
JOMIHYIOYHX PUC 11 KOMIIO3UTOPCHKOTO CTHIIIO: 3aTOCTPEHO YYTTEBA OOPA3HICTh, IO
MaKCHMaJbHO TOYHO TEPEaE «EMOIlIHY CYTHICTH» MOETUYHOTO TEKCTy, a TaKOXK
rapMOHIMHE MO€JHAHHS POMAHTUYHO-JIIPUYHOI BUTOHUEHOCTI 3 IMIIPECIOHICTUYHOIO
3BYKO0300pakaibHICTIO. Bike 3 mepimx TakTiB mapTUTYpu o0pa3 MeItoCTOK IBITY, 110
MPOPOCTAIOTh 1 PO3KPHUBAIOTHCS HAaBECHI, (POPMYEThCS 3BYKO300pa)KajlbHO Ta

OpraHiYHO — 3ac000M TOCTYTOBOTO PO3POCTAHHS AaKOPJiB: BiJ YHICOHY uepes
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JIaTOHIYHI CEKYHJIOB1 CIIOJYYEHHS JI0 TEPIIEBO-KBAPTOBUX aKOP/IIB 13 MOCTYIIOBUM
PO3UIMPEHHSIM J1alla30Hy 3aBISKH PYXy MeEJNOJli B COMpaHOBIM MapTii Bropy Ta
npotuxoay OacoBoi mapTii BHM3. JluHamMiyHE HApPOCTAaHHS BiJ HIOAHCY p 10 f
OiKpecaoe el pyx wMenonli. Menomiss TBOpPY XapaKTepU3YEThCS MIUPOKUM
JTUXaHHSIM, BKJIIOYA€ TIEHTATOHIYHI 3BOPOTHM Ta HAMOJICTJIMBI BUCXIAHI (pasm.
[TocTyneneBuit BUCXITHUI PyX MEpIIOi (ppas3u B Alama3zoHi OKTABU BPIBHOBAXKYETHCS
BEJIMKUMH TPOTUJICKHUMHU CTPUOKAMU HAa OKTaBY Ta BEJMUKY HOHY. 3 BHCXIJTHOTO
CTpuOKa Ha HOHY MOYMHAETHCS TeMa MEPUIOr0 PO3AUTY. Y MOAANBIIOMY MEIOIIs
CKJIQJIAETHCS TIEPEBAXKHO 3 JIIATOHIYHUX (Ppa3 HEBEIUKOTO Aiana3zony (TT. 1-8).

CBoepilHO Ta CBDKO 3By4YaTh CHOJYYEHHS JIaTOHIYHHUX aKOpJIB 13
MOJTIIHTEPBAIBHOIO CTPYKTYPOIO, 30KpeMa TEePIIEBI Ta KBAPTOBI aKOP/IU 3 BKPATUICHHSIM
cekyHn (TT.9-10). BHacnmiok mMIBTOHOBOTO 3CyBY B KIHII TEpPUIOTO PO3ILTY
B110yBa€ThCs JaJ0TOHANIbHA 3MiHA: 13 cepu Ci-6emonv madicop 'y chepy Jla-madxcop.
Jlani nuisaxoM ae3anbTepallii 311HCHIOETHCS TIEPEXi B YMOBHY JOMIHAHTY — Da-0ie3-
madxcop. el TOMIHAHTOBUM HOHAKOP/I 13 KBAPTOIO 3aBEPIINYE MEPIIHI PO3JILIT TBOPY
«Becusue» Onenu Umyr (T1. 9-14).

VY cepenHbOMYy pO3/ii O3HAYEHOrO0 TBOPY OYKBalbHO KiHeMaTorpadiuHo
BIITBOPIOETHCS JIETKHM «IIIEJIECT» BITPY CEpPed JHCTS, SKUH y MMOSTUIYHOMY CIIOBI
MOPIBHIOETHCS 3 HKHUM JOTHMKOM MaIbI[iB 10 KiaBiml. JIJis 1[bOro KOMITO3UTOPKA
3aCTOCOBYE IPUIOM IMITaIlli TPUXOPJOBUX O€3MIBTOHHUX MOCMHIBOK Y MAPTIsSIX MEPUTUX
Ta apyrux compaHo (1. 15). Imitamii 3ByyaTh Ha ()OHI TOMIHAHTOBOTO JIAHLIOKKA
HOHAKOP/IIB, 110 BeJie 10 YMOBHOTO Cotb-madcop. KynbpMmiHaliis cepeHboro po3ainy
— pyX mapajiebHUMU KBapTAKOPJaMHU 3 XPOMATUYHUMU 3CyBaMU — 3aBEPIIYETHCS
3YNUHKOIO Ha TOHI Mi-Oemo/ib, SKU HaOyBa€ 3HAYEHHS IIOCTOTO HU3BKOTO A0S
3akr0gHOro Conb-masxcop.

3akmrouHuii po3nin TBopy «BecHsHe» Onennm UMmyT BHCTynae sk AUHaMidHA
penpusa, B Kl TeMa Mepuoro po3Aily NpoOBOAUTHCS HA (POHI TOHIYHOTO OPTAHHOTO
OYHKTY. Y penpu3l TeMa 3By4YHUTb Y CKOPOUYEHOMY BHIJISI/Il, & OCHOBHI MEJIOIUYHI
dpa3u miATPUMYIOTHCS IJIaraibHUMHU 3BOpoTaMu. HampukiHI TBOPY CTBOPIOETHCA

e(deKT BIJKPUTOTO «HE3ABEPIICHOTO 3aBEpIICHHS» — 3YNMUHKA Ha aKop.i
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CcyOIOMIHAHTOBOTO 3a0apBJICHHS, II0 Harajaye apoMar akailiid, sKui 3jiTae B HEOO
(TT. 23-28).

OTxe, OTHUM 13 HAUTOJIOBHIIIKX 3aC001B BUPA3HOCTI IILOT'O TBOPY € TAPMOHIYHA
MoBa. Ii iMIpecioHicTHuUHI GapBH, y HEPO3PHBHOMY IOE€JHAHHI 3 BUTOHYEHHM
JITepaTypHUM TEKCTOM, MAWCTEPHO 3MalbOBYIOTh MEH3aXHY JIPUKY Ta TIHOOKO
nepealoTh HAUTOHII eMOLIHHI CTaHH JIFOJICHKOT TYIII.

VYkpaincbky (OyKOBHHCBHKY) HapoiHy micHI0 «Komo moi xatw» IJisi XOpoBOi
00pobku Onena UmyT obpana 31 30ipku «llepauHn ykpaiHChbKOI HApOIHOI MiCHIY,
ynopsigauk M. M. lNopaiituyk (1989). ¥V BcTynHi#M cTaTTi 10 MICEHHUKA YHOPSIHUK
3a3Hayae, M0 /10 301pKU YBIWILIM MICHI TPAIULIMHOTO (OJBKIOPHOTO Matepiaiy (He
mi3Hime Mmo4arky XX CTOMITTHA), Kl OylIM HaWMOMyJSPHIIIMMHU Ta HaWyacTille
BUKOHYBAJIMCA. 3MICT ITICHI HarajJly€ HeBEJIMKY TeaTpajibHy CIIEHY: CIIOYaTKy 3BydYaTh
CIIOTaJM TEPOiHl MPO MHHYJI TOAil, Jadl 0 il OMOBIAI JOMAETHCS MPUCYTHICTh
OTOYEHHS (XOpY); Yy CEepeaHbOMY pPO3AUI — 3BEPHEHHS OTOYEHHS N10 TepOiHl; Y
KyJbMIHALIMHOMY PO3/11JIi — BIJMOBIb T€POiHI HAa 3BEPHEHHS, 1i JKaJl Ta KPUK JIyIIi.
Cono repoiHi 3ByYdUTh TpUYl — Yy BCTyMi, Yy KyJbMiHaIii Ta B KOOl —
y ApaMaTypriyHO HAMBaXJIUBIIIIMX MOMEHTAX.

Beryn no micHi «Komo moi xatu» st xopoBoi 00poOku Onena UmyT €
CBOEPITHOIO TPETIOIEI0 IMIPOBIZAINHOTO XapakTepy, CBOro poay emirpadgom ado
3acmiBoM. lllecturakToBa Tema MoOjAUIEHa Ha Tpu (pa3u, MpUIOMy TpeTs (dpasa €
BapiilOBaHUM TOBTOPOM Apyroi. KoskeH MBOTAKT MOKHA PO3TJSAATH SK PEUCHHS, a
KOXKEH TaKT — sIK (Ppazy, 110 BIIIIISETHCS B/l OMEPEIHIX TTay3010 a00 0 TOM 1 Hece
3MicTOBY (yHKIIO. 3By4aHHs1 ¢pa3ud y COJNICTKH Ta BIANOBiIb XOPY YTBOPIOIOTH
JaJIoT: y COJICTKU 3BYYUTh TEKCT, a XOp Ha Opymenoo BUKOHYye (oHOBI dpaszu. Y
IIIOCTOMY-BOCHBMOMY TaKTax Xop HaOyBae OUTBII TMHAMIYHOTO PpyXY (MIKpOJIMHAMIKA),
a MoYeproBe 3ByYaHHS MMEPEepOCTaE B OJHOUYACHE, KOJIU COJIICTKA 1 MapTisl XOPY BXOATh
y pesoHanc. OcrtaHHsi (paza BCTylly Mae€ IiJICYMOBYIHOUHMI XapakTep 1 TakKoxXK
MIPOXONTH y (hOPMI J11aJIoTy MiK COJTICTKOIO Ta XOpoM. Bech BCTyII BeZieThCs Bl IMEHI
Ni0BOI 0cOOM — IIe 3rajika MUHYJIOro, ICTOpis MpO Te, 10 BiAOyJoCsS paHimie:

repoiHIO 3MYIIYIOTh BUNTH 3aMiK, BCyreped ii BlIaCHOMY Oa)kaHHIO.
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OcHoBHa 4JacThHa XOpoBOi 00poOku micHI «Komo moi xatm» Onena UmyTt
Oe3nocepelHbO 3MANBOBYE JIii, 10 BiAOyBaiucsa. TyT crmocTepiraeTbes pizka 3MiHA
XapaKkTepy MY3HWKHU: PYXJMBUH TEMII, CHHKOIIOBAaHUW peryjsipHuil putMm (3+3+2) y
YOPUTPOXJAOJIBHIN CTPYKTYPI (MilIaHui peryispHuit po3mip). [licns Berymy (1 mudpa)
3BYYUTH Mepiua vactuHa (2-4 mudpu), 5-6 undpu OXOIUTIOIOTH CEPEIHIO0 YaCTHUHY
(kaHOH y TapaJienbHIA TOHAJIBHOCTI), 7 mudpa mo3Havyae penpusy, a 8 mudpa —
PUTMIYHY pEnpu3y, siKa BUCTYIIAE SIK 3B sA3Ka 10 MOCTIIOALT (TT. 48-59, 1110 € BapiaHTOM
BCTymy). TakuM YHHOM, CTIOCTEpIraeThcs MOJBIHA apKa: Mk BCTYIIOM Ta KOJOIO Ta
BCEpEIMHI OCHOBHOT YaCTUHH, SIKa Ma€ PENPU3HY MOOYI0BY.

¥V 3B’s3111 X0poBOi 00poOKu micHi «Koso moi xatu» Onena UMyT Bi1OyBaeThCs
MOBEPHEHHS 70 TEMITy OCHOBHOI YaCTHHM Ta TMPYXKHOTO PUTMY, TOMY 3aKJIIOUHUN
PO3/UT 3BYUUTh IMHAMIUHIIIE 32 BCTYII, X04a MaTepiall 32 CTPYKTYPOIO 3aTUIIAEThCS
TUM camuM. JInHaMi3My J10/1a€ TAaKOXK JUHAMIKA: BiJI f TOCTYIOBO MEPEXOUTH 110 p. Y
M1JCYMKY BUHHKA€ 3MICTOBA KyJIbMIHAIlISl TBOPY — MEPEX1] B1 KPUKY Y11, BITUYTTS
0e3Bux0/11 Ta 0€3HAAIMHOCTI B OCTaHHIX TaKTaX. Y Cl pO3JILIIU BIAOKPEMIICHI IIE3ypamH,
AK1 HE MOPYIIYIOTh HACKPI3HOTO PO3BUTKY KOoMIo3uIlii. [{ikaBUM € nepexi ycepeanHi
3B’SI3KM MK PEUEHHSMHM Ta MDK OCTaHHIMH JBOMa emizofamu (3B’S3KOI0 1
MOCTITIOJIET0), 1€ 3aCTOCOBAHO MPHUIOM HaKJIalaHHs, 1110 TAKOXK JUHAMI3Y€ PO3BHUTOK.

He3Baxatouu Ha Bapial[liHUN TPUHLIMI PO3BUTKY MaTepiaity, 00poOKka XOpoBoi
micHi «Komno moi xatu» Onena UmyT B misiomy Haragye ¢opmy Oanamu 3 4HiTKO
BUPOKEHUM BCTYIIOM 1 3aKJIIOYCHHSIM. ['apMOHIs mepuioro (BCTYMHOTO) PO3ILTY
noOy/joBaHAa Ha [IaTOHIYHUX CIIB3BYyYUYsAX. TpH- Ta UYOTUPHUTOJIOCHI aKOPIOBI
BepTHKaNl (IEpeBa)KHO YOTHUPHUIOJIOCHI) MAIOTh MPO30pEe 3BYUaHHSI, MpPEJCTaBJICHE
TpU3ByKaMH Ta ceKctakopaamu. [lOCTymoBO akopau YCKIAIHIOKOTHCS 3aBISKH
BBEJICHHIO JUCOHAHCIB. Bixm apyroi ¢pasm 3’gBISIOTHCS M1aTOHIYHI JUCOHAHCH,

HETOBHI HOHAKOP/H, CENTAKOPIU Ta CEKYHIAKOPIH.

BusznadeHHs CTpYKTYpH aKOPAiB y IIbOMY P03/l XOpoBOi 00po0Oku micHi «Koo
Moi xatm» OmeHa UMyT € JOCHTh YMOBHHMM, OCKUIBKM BOHH MAarOTh JIiHEapHE

MOXO/DKCHHS — HAaIllapyBaHHS [IaTOHIYHUX IMIJIFOJIOCKIB, IO PYXarOThCS B
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HUCX1JIHOMY Ta BUCXIJHOMY HamlpsIMKYy IO CTYIEHSAX HATYpaJlbHOTO MIHOPY B MeXax
BEJIMKOI TepIlii. [HI1l roiocu 37e011bII0T0 CTaTUYHI: CTOSATh Ha MiCIl 200 pyXaroThCs
M0 CeKyHJax, 1HOAl 3JIMBAIOYMCH 13 CONIOIOUOI0 mapTiero. CrocTepiraeTscsi pyx
napajieTbHUX KBIHT Ta MEpexiJi HOHU Yy CEeNTUMY y KpalHix rosiocax. ['apMoHiuHUN
PO3BUTOK Yy IIHOMY PO3/iIi BiI0YBAETHCS MOCTYIMOBO — BiJ MPO30PUX JIaTOHIYHUX
aKOp/IiB J0 CKIAJHHUX JAUCOHYIOUMX MIaTOHIYHUX CIOIy4eHb. Menoisi TeMH BCTYILY
JIEI0 BapiloEThCs: 3MiHEHA JipyTa ¢pa3a. PakTypa modyaoBaHa sK jgiajnor — ¢pasu y
COJIO COMPAHO YEPryIThCA 3 BIAMOBISIMH XOPY 1 KOHTPACTYIOTh PUTMIYHO (BOCHMI
TPUBAJIOCTI B T€Mi Ta JOBI1 TPUBAJIOCTI y mapTii xopy). LllemnuBi cexynau B mapTii
XOpy KOHTPACTYIOTH 13 MEJOJI€I0 HIMPOKOTO JUXaHHS B MapTii comicTku. Bapto
B1JI3HAYUTH OPUTTHAIBHICTh Ta HECTAHAAPTHICTh FAPMOHIYHUX 3BOpOTiB. Hanpuknan,
nepexin VIlp y t 3 cekynunor (tT.7-9). Ilepexin VII-ro yumenmumakopay y VI-i
yaaenumakopa (T. 11), gxi MawTh JOCUTH pi3ke 3BydaHHd. OcCTaHHI JBa aKOpAH
po3auTy € KBapta Kopaamu — Ha VII HaTypanbHOMY cTymeHi Ta ¢ 3 kBapToto (T. 13).
BoHu Takox € opuriHaJIbHUMH, 3By4aTh €(PEKTHO 3aB/SKH JOJAaBAaHHIO Yy J1aTOHIYHI
aKOP/H JKOPCTKUX, TEPIIKUX KBAPTOBUX JMCOHAHCIB.

OcHOBHA YacTHHA MEPIIOTO PO3ALTY XOpOoBOi 00poOKku micHI «Komo Moi xaTu»
Onena UMyT BiIKpUBAETHCS JMHAMIYHIM CHHKOIIOBAHUM «KBaJI[paTOM» Y MapTii Xopy.
Bin mae xapaktepHy MeETpOpuUTMIUHY CTpykTypy 3/8 + 3/8 + 2/8, mo dopmye
CUHKOIIOBAaHUU PyX. Y J1aJI0BOMY BIJHOIICHHI 3’SIBJSIFOTHCS HOBI PUCH: HUCXIJHUN
xpoMatuyHuil xig Mixk VII Ta V mabnsmMu y BEpXHbOMY T0JIOCI Ta pyX HapajeiabHUX
kBIiHT Il monmxena — I (TT. 14-17).

OTxe, TOJIOBHA BIAMIHHICTB BiJ] MONEPEIHBOTO AIATOHIYHOTO €301y MOJSTrae
y XxpomaTu3atii MenoandHux JdiHii. [lono ¢popmu, 1ikaBUM € Te, O e YOTUPUTAKT
OunbIIIe HiZIe HE TTOBTOPIOETHCS, X0Ua BIH JyXKe €(EKTHHM, SICKpaBHMl 1 3amalbHUMN,
3a/1al0ud TOH TOJAJBIIOMY XapakTepy TBopy. BoaHowac XpomaTHUHMA XiJ Y
BEPXHBOMY TOJOCi OyJe BHUKOPUCTAaHUW HaJam, a TaKOoX 3 SBISTUMEThCS
I monmxenuit mabdens — TOOTO BIATENEp XpOMAaTHU3allisi CTa€ OCHOBHUM 3aCO00M
rapMOHIYHOTO PO3BUTKY.

[e#t 4OTHPUTAKT BUCTYTAE SIK CBOTO POy KOHIIEHTPAT, EIEMEHTH SKOTO TOTIM
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MOBTOPIOIOTHCA Y TMOJATIBIIIOMY PO3BUTKY. Tak, y mepiiil Bapiaiii B 6acoBiii maprii
BIJITBOPIOETHCSA XPOMATUYHUHN XiJ 13 BEPXHBOTO Tojiocy. ["'apMOHIYHA MOCITIOBHICTD
TepLIOi Bapiarii 0BOMI HECKIANHA: [ —f; — Sg — S5 — t43 — V7" — Dg — t i3 3aTpuMaHHAM
710 TEPIIEBOTO TOHY — ¢ (PO3B’S30K), ajie HaJlajli BOHA CTaHE OCHOBOIO JJISl HACTYITHUX
Bapiarii (TT. 18-23).

AKOpPIOBI BepTUKaJI IPOTATOM yciei XopoBoi 00poOku micHi «Komo moi xaTm»
Onena UMyT HEpIJIKO MICTSATh TUCOHAHCH Y CITIBBIIHOIIEHHI 3 TEMOIO, III0 3yMOBJICHO
JIHEapHUM TMIIXO0AOM JI0 YTBOPEHHS 0araToroyiocCHuX moOyaoB — TOOTO oOpoOka
TEMHU Harajy€e HapOJHHUM MIArOJOCKOBUHN CTWIIb. ['OCTpOTa BUHMKAIOUHMX CIIB3BYY HE
cTpuMye KommosuTopa. Lleit mpuiiom 3ycTpidaeTbcsi JOCUTh 4YacTO W B IHIIHMX
00poOKax, M0 J03BOJIIE BBAXKATH MOTO XapaKTEPHOIO PHCOI0 KOMIIO3UTOPCHKOTO
CTHJTIO.

Otxe, Onena UmyT po3BuBae matepian XxopoBoi oOpoOku micHi «Kono moi
XaTW» 3a MPUHIWAIIOM TOCTYIIOBOTO YCKJIQAHCHHS TapMOHIl TIPOTATOM YCi€i
KOMITO3UIIII. SIKIIO mepmmuid KymuieT IMICHI TapMOHI30BaHO BIJHOCHO MPOCTO 1
KJIACUYHO, TO B JIPyrOMY KYIUIETI 3 SBIISIETHCS HOBHM €JIEMEHT — BHpa3HUU
MIJTOJI0OCOK, KOHTPAmyHKT JO0 TEMH, SKUM NpoXoauTh y OacoBiii maptii. Ilei
MIJITOJIOCOK € Bapialli€l0 HUCXIIHOrO XOoay Oacy, mo BUHUK y 18-20 Taktax, 1
MEJIOAM30BAHHUI Y PUTMIYHOMY MAJIOHKY BCTYIIHOTO «KBampaTry». Moro crpykrypa
Harajye CeKBEHTHY MOOY/I0BY, /€ KOKEH CTYIIHb XpPOMAaTUYHOTO PsAy MOB’I3aHUI 13
HAaCTYy[THOIO JIAHKOIO PYXOM HPOXIAHUX 3BYKIB. Takuil TUI MeNoAll Mae pucu
MPUXOBAHOTO OAraToOroJI0CCs: HUCX1THUN XPOMATHUYHUN X1/ «BIUIETCHHID Y MEJIOIIO,
sKa, TOMPU POJIb CYIMPOBOMY, 3aJHUIIAETHCS JOCUTh BHpPa3HO. DaKTUYHO IIe
MPOTUCKIIA/ICHHS, 1[0 KOHKYpy€ 3 TEMOIO, aje TMOBHICTIO IMOB’S3aHE 3 HEH 1
MIAMOPSIKOBaHE i1, Y moaanbIioMy Iiell KOHTPAIyHKT Oy/1€ BUKOPUCTAHO Y 3B’SI3II1

710 OCTaHHBLOTO POo3ALTY (TT. 24-29).

3aBasKu 1IOMY JpyTa Bapiailist (Apyruil KymieT) XopoBoi 00pooku micHi «Koo
Moi xatw» Onena UmyT 3ByunTh OaraTiie Ta IiKaBilie 3a OUIbII KJIACHYHY HEpIIy 1

CTAaHOBUTD BKJIMBUH €Taln y BAplaTUBHOMY PO3BUTKY TEMHU. Y IJIaH1 TAPMOHIi B ILOMY
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O3 3’ SIBISIOTHCS O1IBII CKIIAHI aKOPIOB1 CTPYKTYPH, MaKOpHA CyOJOMIHAHTA Ta
BUXIJT 32 ME&X1 TOHAJILHOCTI. BigxuieHHs y mapajieJbHUi Makop B110YBa€eThCs uepes
HOTo TapMOHIYHY CyOAOMiHAHTY (T.26), maimi WIyTh XPOMATHYHI TOCIITOBHOCTI
3MEHIIIEHUX CENTaKOP/iB, 1110 NPUBOIATH 10 Conb-Madcop CeKCTakopy (OAHOIMEHHA
TOHAJIBHICTB, T. 27), Ta HaTypaidbHUd V19 y TOCTIAOBHOCTI 3 117, AKUI YCKIIQTHIOETHCS
J0JaBaHHSAM HOHHM. TakMM YMHOM aKTHBHO BiIOyBa€ThbCs MPOIEC MeperapMoHi3alii
yepe3 XpoMaTH3alIliio Ta Jag0rapMOHIYHI 3MIHH.

Crix 3a3Ha4MTH, 110 B IUX JBOX Bapialisx 0yJ10 BAKOPUCTAHO BC1 MOMJIMBOCTI
rapMoHi3aIlii Menoaii y conb-minop. Tomy JOTIYHUM € TPOBEACHHS TEMH Y
napanensHomy Ci-6emonb madxcop B HACTYITHOMY PO3JALT XOpOBOi OOpOOKH IMiCHI
«Koino moi xatn» Onena Umyt — cepeaniii yactusi (1. 29-39). Le Takox BiANoOBiAA€E
TpaaMIIii JIaJJOBOT MapaiebHOl IePEeMIHHOCTI y HApO IHI micHI. ['apMoHIuHI TpuiioMu
HAaBMHCHO JEIIO CHPOLIEHI MOPIBHSAHO 3 IMOIMEPEAHIM MaTepiaioM: BIACYTHI TOCTpI
IMCOHAHCH, XpOMAaTH3MHU Ta JKa30BI aKOPIW, BHUKOPUCTOBYIOTHCS HATypasbHI
CIIB3BYYUs Y HaTypalibHOIa10Bi cdepi. [IpoTte, Ha nmepiuii 11aH BUXOAUTD SICKpaBUNA
MPYKHAWA TaHUIOBAJIBHUN PHUTM. Y LUIOMY €Mi30/ CTBOPIOE BPAXKEHHS MKaHPOBOI
CIIEHKH: TYT BiJIOYBA€THCS 3BEPHEHHS IIBYAT 1 MapyOKiB JI0 TepOiHi MiCHI. Y cl 3aco0un
BHUPA3HOCTI BUKIIMKAKOTh ACOLIAIIIO 3 TPOIO HAPOJHUX MY3UKAHTIB (TPOICTUX MY3HK)
— HU3bKUI CTpYHHUH 1HCTpYMeEHT (Oacoiisi) y Oacax, 3aB3sTUi pUTM OapabaHy abo
OyOHa, MPOCTHIT MOTUB y TEHOPIB 1 IJICTIHHS» TEMHU Y KIHOYHMX TOJIOCaX, SIKI HEMOB
KOCaMU B’IOThCSl OJIHA 3a OJIHOI. YCE€ II€ 3yMOBJIEHO CIOKETHOIO JIIHIEIO Ta 3MICTOM
micHi. TyT 3HUKae XopanbHa (akTypa, 1 BiIOYBAETHCS MIaJIOT Mk YOJIOBIUOIO Ta
KIHOUYOIO TPyHaMu Xopy. Y KIHOYIM Tpymi NPOXOAUTh KAHOH Y BEPXHIO CEKCTy Ha
OCHOBHIM TeM1, SIKa JICII0 CKOpoYeHa. Y YOJIOBIYid rpyMi TEHOPH CITIBAIOTh MiAT0JI0COK
Ha (OHI ostinato — PUTMI30BaHUX MOBTOPEHb (3HOBY HA PUTMIYHOMY MAJIFOHKY
mo4aTkoBoro «kBaapary») I ta IV mabniB y Oacosii maptii Ha rapmonii D7 1o
cyOoMiHaHTH, TOOTO 10 Mi-6emonv madcop. Y TOENHAHHI BCIX MapTiii BUHUKAE
edeKT MaTOHIYHOI, HATYPaJIbHOJAJOBOI MOJITOHAIBHOCTI, OCKUIBKH B KaHOHI
noeAHyThest Ci-6emonb masicop 1 cob MiHop, a B cynipoBoai — Ci-6emob maxcop 1

Mi-6emons madicop 3 epeBaKaHHAM OCTAaHHBOTO. TakuM YHMHOM, Yy LbOMY KYILJIETI
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BapitoBaHHS Bi1IOyBaeThCsd 3aco00aMH  JIAJIOTOHAJIBHOTO  PO3BUTKY, a IOsiBa
KOHTPACTHOT'O Ma)KOpy NMPUBHOCUTH CBIKICTh Yy 3By4daHHA (TT. 29-35). I{a moOymoBa
MOBTOPIOETHCS ABIUi. Y IIUIOMY CEPEIHIM pPO3IT BUPIZHIETHCS KOHTPACTHICTIO 3a
KAHPOM, XapaKTepoM, JIAJOTOHANBHICTIO Ta (AKTypor, MNpU I[OMY aKTHUBHO
3aCTOCOBYIOTHCSA MOJI()OHIYHI MPUHOMH.

JlocuTh HECTIOMIBAaHUM IEPEXO0JI0OM J0 HACTYITHOTO KYJbMIHAIITHOTO PO3ALTY
XxopoBoi 00poOku micH1 «Koiso Moi xatw» Onena UMyT € meperapMoHi30BaHM KaJlaHC
nporo mianory (tT.38-39), sxuii Mae po3iMKHeHUH XxapakTep. BiH Hacuyenwmii
JIbTEPOBAHUMHU 3BYUYaHHSIMU CIOB3al0YMX TEPLKBAPAKOPAIB 1 3yHUHIETHCS HA JBOX
napajienbHux HecTiikux akopaax (T.39) — Ha [Voi Vo, y sikux mioctuii madenb
MIJBUIICHUM, a Dy e 31 CEKCTOI, TOOTO 3HOBY 3’SIBIISIIOTHCS JIKA30B1 aKOPAOBI
BEPTHUKAJII.

Came B TakoMy CTHWII 3BYYHTh HACTYIHHUU KYIUIET XOPOBOi OOpPOOKH MiCHI
«Kono moi xatn» Onena UMyT — TpeTs yacTuHa KoMIo3uilii. [ 1ka3oBa Bapiailis €
KyJbMIHAIIIEI0 YChOTO TBOPY. PHCH 1a30BOCTI MpPOSIBISIIOTHCS BXKE B TEMi, SKa
BIJIXOJIUThH B1Jl CTAJOr0, PErysipHOro puTMy. Lle BupakaeTbcst 3MiHAMU PUTMIYHOTO
MaJIOHKY, TOSIBOIO JyoJjiell Ta Qepmar, KOJU COJICTKa BIJIbHA Y BHUKOPHUCTAHHI
aroriyHUX MPUHOMIB, IO MIJKPECTIOE E€KCIPECUBHUIM XapaKTep COJBHOIO €Mi30[y.
3By4YaHHs XOpY 3HOBY BUKOHY€ CyTO CyNpOBiJIHY (DYyHKIIIIO, 0€3 TEKCTY (SIK y BCTYTI),
710 JIeNI0 CKOPOYEHOI M1aTOHIYHOI TeMH, MPHU I[bOMY MOJUISIOYNCH Ha JIBa 3BYKOBI
rianu. ['apMoHIyHO 1el eni3oa noOyA0BaHUI Ha IB141 MOBTOPEHI KBApTO-KBIHTOBIH,
ajie BapioBaHIM Ta YCKIAMHEHIM «30JI0TiM» CEKBEHIIi, SKa Ma€ O3HaKH
JIOMIHAHTOBOTO JaHItOXKKA (TT. 39-43). V nmaHkax CeKBeHIlli BUKOPUCTOBYIOTHCS HE
JIMIIE CENTaKOpIv, a i HOHAKOPAM Ta YHACIMMaKopAu. BepxHiil rojoc yCKIaaHIOE
3arajibHy BEpPTHKaJIb XpOMaTHUHUMU HEAKOPJOBUMH 3ByKaMH, 1HO/II albTEPOBAHUMH,
1 hopMye OKpeMy MeNIOAUYHY JiHII0. TakKUM YMHOM, y CYNPOBOJII BUAUISIOTHCS JBa
MJIaCTH: aKOpJ0Ba BEpTHUKaNb (0acu, TEHOPH, albTH) Ta HAlllapyBaHHS MEJIOJUYHOI
niHii B conpanoBii maptii. Lle Hamae paxTypi mxazoBoro komoputy. Lleit po3nin € me
OJIHUM BapiaHTOM TapMOHI3allll MeNo/li, AEMOHCTPYIOUM MPUHIIMII TAPMOHIYHOTO

BapIIOBaHHS, [0 BUCTYIA€ XapAKTEPHOIO PUCOIO CTHIIIO KOMIIO3UTOPKH.
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[lepen 3aBepiiaibHUM PO3ALIOM XO0poBOoi 00poOku micHI «Komo moi xatm»
Onena UmyT i1e HeBelMKa 3B’d3Ka Ha Marepiail TeMH, siKa CYNpPOBOKYETHCS
3MIHEHOIO0 0AcOBOIO MAapTi€I0 KOHTPAMYHKTY Yy 4-i 1udpi (TT. 24-27), BUKOHAHOIO B
M1JIKPECICHO CHHKOTIOBAHOMY PUTMI, 110 MPOHU3YE BC1 PYXJIUBI €M130/11 IIOT'O TBOPY.
CriouyaTtky 3BY4YUTh JBOTOJIOCHHM BapiaHT, IO CTBOPIOE BIAYYTTS MOCTYIOBOTO
HApOCTAaHHS Tepe] HACTymHUM po3autoM (TT. 47-53). V pesynbTaTi BapitOBaHHS
(dakTypa MOCTYNOBO PO3POCTAETHCS JO TpU- uu uyoTupurosoccs. [lepexonu Mmix
po3aiiaMu, 3B’SI3KM Ta KOOI JOJAIOThCS IWHAMI3MOM 3a PaxyHOK MpHoMy
HaKJIaJaHHs y KaJieHIisX. CrocTepiraeThCs MOCTYIMOBE HAPOCTAHHS IMHAMIKY BiJT p 110
f, 110 MACWIIOE EKCIPECUBHICTh PO3BUTKY TBOPY (TT. 54-59). 3akitouHuii po3ait —
MOCTJIIO/ISI, KOJJa — BUKOHY€E (DYHKIIIO J3€pKalbHOI PENpPU3H, 3aBEPIIATBLHOT aApKH
KoMmo3ullii. BiH mouynHaeThes y TeMII ONepeaHBLOTO PO3LIY Ha f, IPOTE MOCTYIIOBO
3BYUYaHHS CTUXA€: HANPYXKEHHS CHaJae, TEMI YIOBUIBHIOETHCS, a B OCTaHHIX (Ppa3zax
3 SIBJISIIOTRCA Fritenuto Ta hepmamu Ha GhoH1 diminuendo no pp. lle cTBoproe BiAUyTTS
0C3BUXIAHOCTI, MPUPEUCHOCTI, Mepeiae AYIICBHUN CTaH JIBYMHHU-TEPOiHI IICHI, 110
PO3IOBIIA€ CBOIO ICTOPIIO.

O6pa3Ho koxy xopoBoi 00podku micHI «Komo moi xatu» Onena UMyt MoxKHa
MOPIBHSATH 3 MOTJIAIOM Ha MUHYJIE 1 ChOTOACHHS KPi3b MPU3MY KOJUBAHHS IPO30POTO
MapeBa, sIK HarpiTe HaJ BOTHUIIEM MOBITPA 3 3aJOMJIEHUMHU MPOMEHSAMHU cBITaa. [y
I[OT'O KOMIO3UTOPKA BUKOPUCTOBYE MPO30pi Ta A1aTOHIYHI aKOPJIOB1 3aCO0H, BIACTUBI
BCTymy. ['apMOHIYHI BepTUKAJIl y 3aKJIFOUHIA KaJIeHIII1 3 HaTypalbHUMU JUCOHAHCAMHU
1 3aBEepIIEHHSM Ha TOHIII 3 KBAPTOIO 3JIMIIAIOTHCS HE3MIHHUMH, a 3MiHA PUTMIYHOTO
MaJIfOHKy — 30UIBIICHHS TPUBAJIOCTEH OO0 IMJIMX HOT — CIYrye IpUHAOMOM
PO3UIMPEHHS, M1IKPECTIOIYH 3aBEPUICHHS (POPMH.

[TpuHIIMTT TapMOHIYHOTO BapiIOBAHHS € KIIFOYOBOIO pUCO0 CTIIO OneHn UMyT.
VY noenHaHHI TpaAMIIHUX 3acO0IB 1 MOUIYKY HOBHX MPUHOMIB Ta KOMOIHALIM 1S
00poOKa NEMOHCTPY€E MIUPOKHUM CHEKTP MOXKJIMBOCTEH: J1aTOHIYHA TapMOHI3allisl,
XpoMaTtu3amisi, YCKIAJHEHHS  BEpTHKaJIl Ta  TOPU3OHTAN, pPI3HOMaHITHE
JajorTapMOHIYHE Ta JaJ0TOHAJIbHE BUCBITIEHHS TeMu (i meperapMoHizarlis),

BUKOPUCTAHHA TOJMI()OHIYHUX TPHUHOMIB: MiJATOJIOCKA, KOHTPAITyHKTH, KaHOH. Y
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CYKYITHOCTI Il 3aCO0M CTBOPIOIOTH PO3TrOPHYTY, PI3HOMAHITHY 1 BHpa3Hy XOPOBY
(bakTypy, 110 BiA3HAYAE ABTOPCHKUI CTHIIb KOMIIO3UTOPKHU.

Y deTBepTOMY KyIUIETI TeMa MEPEeXOJUTh 0 4YOJOBIUOi TPymH XOpy, IO
1JKPECTIOE CIOKETHY J1aJOTIYHICTh IMICHI — BHOIp MapTii JyIsl TEMHU IOB’S3aHO 13
TEKCTOM IIicHI. BapTo 3a3HaunTH, 110 MPOBEIEHHS TeMU B JKIHOUIA ab0 YOIOBIUii
NapTisax OOMPAETHCA aBTOPOM Yy 3AJICKHOCTI BiJI CIOXKETY MICHI, IKM Ma€ J1ajloriuHy
dhopmy. [TouaTok yeTBepTOi Bapiallli 30iraeTbes 3 TEMOIO Apyroi Bapiarii (3 T. 22), ajne
(dakTypHa po3podOKa iCTOTHO 3MiHEHa, IO 3a0e3Neuye AUHAMIYHUAN 1 KOJIOPUCTUIHHMA
KOHTpacT. TakuM 4MHOM, KOMIIO3UTOPKA MPOJOBKY€E BaplaTUBHUN MPUHIUI PO3BUTKY
TEMHU, TOE€JHYIOUM TPAAMINIHI Ta I1HHOBAIlIWHI TapMOHIYHI mpuiiomu (TT. 42-46).
3aKiHYeHHsI L€l Bapiallli BUPI3HAETHCS aJbTEPOBAHOIO MOABIHOIO JOMIHAHTOIO, IO
3BYYUTh $K HOHAKOpJ 13 CEKCTOK — TapMOHIs, fKa CIyXKUTb MOCTOM JIO
KyJbMIHAIIITHOI Bapiamii. XapakTepHI MOMEHTH: JOMIHAHTA 3CYBa€ThCS Ha Mally
TEpLII0 Bropy, MICIA YOr0 PyXaeMmocs MO BEIMKHX Ta MalluiX CEKyHJaX BHH3 Yy
CHUHKOIIOBAaHOMY PHUTMIi, IO B€A€ A0 3YNUHKU Ha JOMIHAHTI OCHOBHOI TOHAJIbHOCTI;
TE€Ma y TEHOpPax 3BYUUTh Y 3MIHEHOMY BUIJIS[1 — YKCTa KBIHTA 3aMIHEHA HA 3MEHILEHY,
dhopmyeTbes I’ ATUCTYTNICHEBUN 3MEHIIICHUH J1aJl (TOH-IIIBTOH); CMHKOIIOBaHI J)Ka30B1
aKoOpIM Ta TEPIKi JAMCOHAHCH MIJCUIIIOIOTh EKCHPECII0 1 JWHAaMIKY, CTBOPIOIOYH
KyJbMIHAIIHUMI eekT y TBopil. TakuM YMHOM, TapMOHis i (hakTypa pazomM GopMyIOTh
IHTEHCHBHY KYJIbMIHAIIMHY atMocdepy, M0 BIAPIZHIETHCSA Bij] MOMEPEIHIX Bapiaiiid
(tT. 51-55). 3aranom crnocTepiraeTbCcsi NOCTYNOBHI PO3BUTOK TapMOHIYHOI MOBHU: Bij
HATYpaJIbHOTO MIHOPY, apXaiYHUX MEJIOJAUYHUX 3BOPOTIB, MPO30PUX KBIHT Y CYIIPOBO/II
70 CKJIaJHUX JIaJI0BUX MEPETBOPEHb TEMU Ta HANpPY>KEHUX I’ SITU3BYYHHUX aKOPAOBUX
CTpykTyp. [loeqHaHHS 1TUX aKOPIOBUX €JIEMEHTIB 13 TEPIKUMHU JUCOHAHCAMHU CTBOPIOE
OpUTiHAJbHE Ta Cy4yacHE 3BYYaHHS.

Kynbminaniiauit enizo xopoBoi 00pooxku micHi «Komo moi xatu» Onena UmyT
3aBEPIIYETHCS JTOMIHAHTOBUM HOHAKOPAOM 13 CEKCTOI y CepeiuHi, 1o (opmye
rOCTPO-TMCOHAHCHY aTMOChepy, MAKPECTIOI0YH MIKOBY HANPyTy KOMMO3uIlii (TT. 56-
58).

VY (¢iHanbHOMY KyIUIETi, IO BHUKOHY€ (DYHKIIO pENpU3Ud IBOTO TBOPY,
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3MIHIOEThCA IMHaMiKa Ha p. KOHTpanyHKT /10 TeMu, siIkuii OyB y CyNpOBO/il Ha MOYATKY
TBOpY (y maptii TeHOpiB y 9-12 TT.), BUXOAUTH Ha MEPIINH TIJIaH, ajie € Bapialli€ro Horo
npoBeneHHs y 2-my kymieti (18-21 tr.). CexkynmoBuit xix [-VII 3aminserscs Ha
cenTuMoBUiM cTpuOok. Ha (hoHI TOHIYHOrO OPraHHOTO MYHKTY ILI€ KOHTPAIMyHKT
3BYYHUTH y BUTJISAI OKTABHOTO YHICOHY COIPAHO Ta TEHOPIB, 10 OOpamiIsie TeMy, siKa
HIOM BIUTITA€TBCA B CEepeauHy, TOOTO BUKOPHCTOBYETHCS MOMIGOHIUHUN MpHIOM
JIBOTOJIOCHOTO BEPTUKAJIBLHOTO CKJIAJHOTO KOHTpamyHKTy. lle cTBoproe mikaBuii
¢doniunnit edpexr. TyT TONOBHUMHU € HE aKOPIOBI BEpTHUKANi, a MOJiPOHIUHE
MO€THAHHS JIIHIN 1 TOBEPHEHHS 10 MPO30pOro 3ByUYaHHS.

Y pesynbrari JIHIKHOTO pyXy TOJOCIB BHUHHUKAIOTh TOCTPI HUCXIJTHI
MaJIOCEKyH/IOB1 JIMCOHAHCH, SKI HAJIal0Th 3BYYaHHIO XOpoBOi 00poOku micH1 «Komo
Moi xatu» Onera UMyT HIEMIMBOCTI Ta BHYTPIIIIHBOI HAITPYXKEHOCT1. X04a Ha IepIInui
MOIJISIA  TICHS BUIVISIAAE JKapTIBIMBOIO, CaMe€ 3aBISKUM MM JHCOHAHCaM 1
KOHTPAITyHKTHUM TE€PETUICTEHHSM BUSBIISIETHCA IPUXOBAHHUM APaMaTU3M CIOKETY, 10
JI0/1a€ TBOPY TVIMOMHM Ta €MOIIIMHOI CKJIaJHOCTI.

[eit emi3zon (6-i1 KyIuieT) BUKOHYE pOJib MIACYMKOBOi KyJbMiHAIli BCHOTO
TBOPY. TyT KOHTPACTHO MPOTUCTABJICHI TEMa 1 KOHTPAITYHKT, BAKOPUCTAaH1 BUTPUMaHI
HOTH, Ma)KOpHA CYOIOMIHAHTA Y HOHAKOPA1 MOETHYETHCS 3 HATYPaJTIbHUM HOHAKOPJIOM
VII mabns y nepepBaniit kaaeHii (67-68 TT.), 3akatouHa kajeHiis noeanye Ve 3 11y
13 CEKCTOIO Ta TOHIKY, 13 3aTPUMKOIO Ha HaTypaJlbHOMY MaKOopHOMY Ve, 110 TUTaBHO
NEPEeXO/IUTh y 3aBEPIICHHS Ha TOHINI. Y pe3yJbTaTi 3BYYaHHS €Mi30[y Iepeaac
CBITJIMA, YPOUHUCTHH, aJie BOJIHOYAC 3aBEPIICHUI XapakTep TBopy (TT. 67-71).

VY mepmii penakiii xopoBa o0poOka micHi «Komo moi xatn» Onena UmyTt
3aBepllyBajach Ha (piHANBHIN KaJleH1lii, sk onucano paxime. [Ipote y 2000 porii, mia
yac nepxkaBHoro icnuty Hanii Cene3nboBoi 3 xopoBoro auwpuryBanHs B HMAY
iM. IL.1. YaiikoBchKOTO, TBip OyJI0 BUKOHAHO BKE B OCTAHHIM peaaKiiii, sika BKIIIOYaia
MOBTOPEHHsI mepuioi yacTuHU. lle Ao0gano KOMIO3WINT penpu3Hy CTPYKTYpY,
MOCWJIMJIO JIpamMaTypriuauii e(peKT 1 CTBOPHIIO BIAUYTTS 3aBEPIIIEHOI apouHOi opMu

TBOPY.

BucnoBku.
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1. Xoposi TBopu OsieHn UMyT CTAaHOBJIATH BUCOKOXYI0KHI 3pa3Ku YKpaiHChKO1
KaMEpHO-BOKaJIbHOI MY3MKH XX CTOMTTS. Y ii XOpOBI TBOPUYOCTI MPOSIBISETHCS
OpPUTIHAJBHICTh KOMIIO3UTOPCHKOi KOHIENIii. BoHa 3acTocoBye HAaCKpi3HUI THII
BUKJIAAY, 110 JO3BOJISIE MEPEAATH BIPIIOBAaHY OCHOBY TBOPY, IIIMOOKY ICHUXOJIOTIYHY
Ta JIIPUYHY CYTHICTB JIITEPATYPHOTO TEKCTY.

2. EMOMiitHO-NICMXO0JIOTIYHA HACHUYEHICTh XOpOBUX TBOpiB Onenu Umyt
3a0e3MeuyeThCs 0araToro rapMOHIYHOIO MANITPOIO, YV SKIH MOETHYIOTHCS €JIEMEHTH
POMAHTUYHOI CTHJIICTUKH Ta HAPOJHOMICEHHUX TPAIUIliH, IO CTBOPIOE OpraHIYHUN
CHUHTE3 HAlllOHAIBHOI'O Ta aKaJIeMIYHOTO My3UYHOTO MUCJICHHS.

3. Komnosutopchka IpaKTHKa Onenu YmyT XapaKTepPU3y€eThCs
0araToCTUJIHOBOIO BapiaHTHICTIO, Y AKIA BU3HAYAJIBHOIO PUCOIO € CIPSMOBAHICTh HE
JMILE HAa PO3LIMPEHHS Ta 30arayeHHs KaHpPoBUX (OpM, a I Ha KaHPOBO-CTHIIbOBY
iHauBiayam3anito. Lle nposBiserbea y pediekcii My3UYHUX YHIBEpcaliid pi3HHX
XYJI0’KHIX €M0X Ta B OpraHIYHOMY MO€THAHHI TPAJULIN 1 CYy4aCHUX KOMITO3UTOPCHKUX
TEXHIK. XOpoBa My3UKa aBTOPKU IPE3EHTYE OJHY 3 MariCTpajibHHUX >KaHPOBO-
CTUJILOBUX TEHACHIIA Cy4acHOI MY3UKH, 30KpeMa YKpaiHChbKOI, — HalllOHAJIbHO-
POMaHTHYHY, KA OXOIUTIOE TBOPU Pi3HUX HarpsMiB. Y TBopuocTi Onenu UmyT 1ie
BUSBIIIETHCSL K y aBTOPCHKUX KOMIIO3UILISX, /1€ MEPEBaKAIOTh POMAHTHYHICTH Ta
TOHKHUI JIPUYHUNA HAnpsiM oOpa3Hoi cdepu, Tak 1 B 00poOKax HAPOJHUX IMICEHb, L0
MOKHA BU3HAYUTH SIK «mIpodeciitHuil mceHHu (HoIbKIoOpY.

IlepciekTuBM mNoOAAJBIIMX PO3BiAOK... Ilg HaykoBa mnyOmikaimis He
nepeabdayvae BceO1YHOTO aHaiizy XopoBoi TBopuocTi Onernn UmyT. Paszom 3 TuM, BoHa
MOKE CIyTyBaTh MIAIPYHTAM JUIsl JIOCHIJHUKIB YKPaiHCHKOI KaMEpHO-XOpPOBOT
MY3UKH, a TaKOX IJIsi MY3WKO3HABI[iB, SIKi BUBUAIOTh TEHJCHIII PO3BUTKY XOPOBOI
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Choral Creativity of Olena Chmut: Genre and Stylistic Aspects

This study highlights selected chamber-choral works by the Bukovinian composer Olena
Chmut, which most fully and characteristically represent the main directions of her choral legacy.
The composer’s work is considered within the context of stylistic trends in Ukrainian choral music
from the second half of the 20th century to the early 21st century. The stage life of Chmut’s choral
compositions is examined, including their premiere performances by leading Ukrainian choral
ensembles, as well as issues related to the publication of her music in printed editions. The important
role of the Philharmonic Chamber Choir “Chernivtsi” (artistic director — Nadiya Seleznyova) is
emphasized, as it became a true creative laboratory for the composer and a place for developing and
testing her new artistic ideas. It is noted that Chmut’s music remains underexplored in Ukrainian
musicology, which underscores the relevance of this research. The study characterizes the main genre
and stylistic features of Chmut’s chamber-choral output, tracing the combination of tradition and
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innovation and the interplay between folk intonations and contemporary harmonic language. A
detailed analysis is provided of her musical settings of Bukovinian writer Ivan Nehriuk’s poem
“Vesnyane” and the text of the Bukovinian folk song “Kolo moi khaty.” The harmonic language,
polyphonic techniques, dramaturgical and formal principles shaping the free and continuous
development of thematic material are examined. Special attention is given to the interaction of poetic
text and musical expression, which are organically integrated in the choral scores, reflecting deep
emotional and psychological richness as well as a distinct individual style. Chmut’s music
demonstrates a subtle understanding of the vocal nature of choral sound, a rich harmonic palette,
flexible textures, and skillful use of polyphonic elements. The study concludes that her chamber-
choral compositions are outstanding examples of contemporary Ukrainian music, harmoniously
combining folk-song foundations, romantic expressiveness, modern harmonic exploration, and
profound artistic reflection.

Keywords: compositional creativity of Olena Chmut, choral creativity of Olena Chmut,
chamber-choral music, a cappella choral music, style, genre, texture.
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SELF-REGULATION
OF A VOCALIST'S MUSICAL AND PERFORMING ACTIVITY
AS AN ARTISTIC PHENOMENON

The self-regulation of a vocalist's musical and performing activity is considered from the
standpoint of the achievements of modern science. The expediency of studying the content and
structure of the phenomenon by art historians is substantiated, since only the use of art historical
tools makes it possible to identify mechanisms for controlling the individual physiology of the
vocalist's vocal apparatus in the process of musical and performing activity. It was found that the
emotionality of the conditions of a vocalist's concert and stage activity depends both on his own
assessment of their significance and on his personal attitude to the stressors that create such
conditions. Two algorithmic forms of the reaction of the vocalist's psychophysiological sphere to the
action of stressors in the process of musical and performing activity are described. It is emphasized
that the use of the first form ensures the activation of the vocalist's emotional reaction to the perceived
signals of stressors, and the use of the second one mobilizes his internal resources to create such a
potential state that reveals psychological mechanisms for counteracting stressful conditions. A
technology has been defined for dividing all vocalists into groups, according to the external reflection
of the impact of stressors on their concert and stage well-being, that is, into "repressor vocalists"
who suppress the difficult experiences of stressors and "concealer vocalists" who consciously ignore
their impact on the course of musical and performing activities. It has been proven that "concealer
vocalists" usually demonstrate higher performance during public interpretation of vocal works than
"repressor vocalists". Leading factors influencing the self-regulation of a vocalist’s musical and
performing activity have been identified. An analysis of the vocalist's emotions, which encourage him
to activity, characterized as the "dictatorship of concert and stage behavior", was carried out. The
internal unity of the vocalist's emotions and the specificity of their self-assessment, which is reflected
in the essence of these concepts, have been studied, namely: in emotions it is reflected in the form of
subjective experiences, and in self-assessment — in the form of a signal, which is outlined by the
corresponding sign (positive or negative) even before the conscious (logical) or unconscious
(emotional) assessment of the quality of control attributes.

Keywords: vocalist, musical work, musical performance, emotions, emotionality of

"non

conditions, self-regulation, "repressor vocalists", "concealer vocalists".

Problem statement... In the process of a vocalist's musical and performing
activity, it is impossible to predict in advance the appearance of all stressors that can

create emotional conditions. Of course, such conditions are characterized by both
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positive and negative effects on a given type of activity, depending on their intensity.
At the same time, the issues of self-regulation of the intensity of emotional conditions
to the optimal strength, at which the most successful musical and performing activity
of the vocalist is achieved, have not yet been studied. Studying these issues would
make it possible to develop a methodology for the purposeful formation of self-
regulation abbilities of a vocalist's musical and performing activities, as it refers to the
internal management of the process of imaginary creation of an interpretative model of
musical works and its implementation. If such abbilities are available, personal
capabilities are mobilized and developed to achieve the goal, and this process is
accompanied by the unerring reproduction of performing abbilities during public
interpretation of musical works.

That is why considering the problem of self-regulation of a vocalist's musical
and performing activities from the standpoint of art history is considered relevant
today.

Analysis of recent studies and publications... The development of computer
civilization at the turn of the 20" and 21* centuries, rapid and radical changes in the
socio-cultural policy of Ukraine require a creative personality capable of rapid
integration into the global information space. A significant role in the formation of
such a personality is given to musical art, where the problem of self-regulation of the
vocalist's musical and performing activities is quite relevant.

Modern art history has been replenished with a large number of works that
examine various aspects of the musical and performing activities of artists in the
concert and stage sphere, namely:

- the performance technique of a musician-performer (Gieseking, Leimer, 1972;
Onyskiv, 2012; Su Lingfen, 2020 and others);

- the readiness of a concert program for public interpretation by a musician-
performer (Yan I, 2023; Yunyk, 2009, 2011; Zhan Y1, 2023 and others);

- the individual performance style of a musician-performer and the specifics of
its determination (Ma Lin, 2024; Yunyk, Yunyk, 2025; Yunyk, Kozyr, Tkach,
Bukanievych, Zihan, 2025 and others);
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- the artistry of a musician-performer (Iergiiev, 2016; Mattice, 2013; Suj Na,
2023 and others), etc.

The problem of self-regulation of the musical performance process by any artist
of concert and stage activity, unfortunately, has so far remained beyond the attention
of art historians. However, this problem has been considered by scholars in the field of
musical pedagogy. In particular, D. Yunyk, researching the theory and methodology of
forming the performance reliability of instrumental musicians, came to the conclusion
that the basis of their self-regulation is "... imagined images of control attributes, the
formation of which occurs both during work on musical works or improvement of
technical equipment, and in the process of direct rehearsal preparation for stage
performances" (2011, p. 411). According to his beliefs, the programming of patterns of
such "... attributes of control is carried out through the integration, complementation,
and cognitive transformation of perceived stimulus features based on the representation
of semantic concepts, separated from the properties of the sensory influences
themselves. Conscious representation of not only the signs of generalized visual
properties of drawings of musical or sound configurations, but also typical connections
of numerous notations with other conceptual categories (sound production techniques,
fingering-keyboard sequence of playing movements, emotional-figurative content of
musical works, etc.) improves the quality of formation of performance attributes of
control" (2011, p. 412).

Unfortunately, in art history, the issue of self-regulation of musical and
performing activities by vocalists have so far remained beyond the attention of
scholars. However, their coverage would provide an opportunity to improve the quality
of interpretation of musical works during public performances by vocalists.

The aim of this article is to prove that the self-regulation of a vocalist's musical
and performing activity is an art history phenomenon and it is from the standpoint of
this field of science that the content and structure of the aforementioned concept should
be investigated.

To achieve this aim, the following objectives were defined:

1) to consider the essence of the concept of "self-regulation of the vocalist's
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musical and performing activity" based on the achievements of modern science;

2) to clarify the forms of reaction of the vocalist's psychophysiological sphere to
the action of stressors in the process of musical and performing activity;

3) to substantiate the technology of dividing all vocalists into groups, according
to the external reflection of the impact of stressors on their concert and stage well-
being;

4) to determine the leading factors of influence on the self-regulation of the
vocalist's musical and performing activities.

Presentation of the main research material... It is advisable to consider the
self-regulation of a vocalist's musical and performing activity taking into account the
artist's positive previous experience of interpreting musical works under the influence
of certain stressors on his emotional sphere. This makes it possible to link the self-
regulation of a vocalist's musical and performing activity with two forms of reaction
of his psychophysiological sphere to the action of stimuli, namely:

the first form is the activation of the emotional reaction to the perceived signals
of the action of stressors;

the second form is the mobilization of internal resources to create such a
potential state that reveals psychological mechanisms of counteracting stressful
conditions (Buchek, 1993; Markovets, 2005; Zemlyakov, 1996 and others).

The activation of the vocalist's corresponding emotional reactions to the received
signals of the action of stressors (the first form of self-regulation of his
psychophysiological sphere during musical and performing activity) depends on the
assessment of their action. If the received information contributes to the interpretation
of the vocal work, then the action of these stressors causes ecustress, but, if there 1s a
negative impact on the specified process, a "distress effect" appears, which destroys
the coherence of the reproduction of performing abilities and skills.

Of course, in musical and performing practice, there are two groups of artists in
whom the influence of stressors on their concert and stage well-being is manifested in
different ways from the outside, namely:

the first group is "repressor vocalists" who feel the negative effect of stressors
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and, thus, overcoming them, "demonstrate" the influence of these stressors on their
own concert and stage well-being;

the second group is "concealer vocalists" who consciously avoid feeling the
consequences of the negative effects of stressors and, thus, do not "demonstrate" their
impact on their own concert and stage well-being (Yunyk, 2011).

It should be noted that the latter ("concealer vocalists") are less susceptible to
the negative impact of stressors on the process of interpreting vocal works and have
greater productivity during public performances.

Mobilization of the vocalist's internal resources to create such a potential state
that reveals psychological mechanisms for counteracting stressful conditions (the
second form of self-regulation of his psychophysiological sphere during musical and
performing activities) depends on the summarization and generalization of emotions.
The summation of "negative" emotions, which spontaneously arises in each vocalist,
leads to the accumulation of a great intensity of its influence on the success of a public
performance. The sphere of manifestation of the artist's emotional reactions to the
influence of stressors depends on how broad the generalization of emotions was (the
unconscious creation of a hierarchical system of individual emotions subordinated to
the presenter). The generalization of emotions occurs not only due to the similarity of
their properties, but also on the basis of characteristics that appear simultaneously with
the initial emotion of a certain sign or modality during previous public performances.
The ease of emergence of these emotions is a consequence of the emergence of
connections with various elements of the conditions of public performances, which
provides uncertainty and unexpected diffusivity for the vocalist's stage behavior. For
an informed assessment of the success of the interpretation of vocal works, the
emotional significance of such situations for the artist is "shifted" and forms a modified
form of his emotions. That is why any stage performance has a certain emotional
coloring for the vocalist, which depends on what emotions dominated in the process of
such activity. The determining factor in the generalization of emotions is the intensity
of the indifferent stressor. The process of generalizing emotions by a vocalist is not

static. It is characterized by dynamism that depends on the intensity of emotions, i.e.:
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in some conditions, the same stressors can be neutral, and in others — capable of
causing a very strong emotional situation (Yunyk, Kozyr, Tkach, Bukanievych, Zihan,
2025).

That is why the preparation of a vocalist for the rational use of "adaptive
reserves" in the process of concert and stage performances requires not only
"psychological patience" of the long-term action of possible stressors, but also the
formation of certain performing abillities aimed at:

- maintaining the desired level of activity of the performing apparatus regardless
of the strength and duration of emotional conditions;

- providing emotional and figurative content to musical performances during
their sound implementation;

- enhancing the artistic impact on listeners/viewers through appropriate
emotional and expressive reactions of the body during public interpretation of vocal
works (Yunyk et al., 2025).

Thus, the self-regulation of the vocalist's musical and performing activity takes
place both in the form of activating the emotional reaction to the perceived signals of
the action of stressors, and in the form of mobilizing internal resources to create such
a potential state that reveals psychological mechanisms for counteracting stressful
conditions. If the first form of such self-regulation gives the vocalist's personality a
reactive character, then the second one is purposeful activity. If stressors convey
information about the properties of objects or events and simultaneously cause changes
of an affective nature, then the emotionality of the conditions of the vocalist's concert
and stage activity increases. By assessing such emotionality, the vocalist determines
his personal ability to adequately respond to the effects of these stressors. If this
emotionality is perceived as superior to one's own capabilities, a "distress effect" arises,
which disrupts the coherence of the reproduction of performance actions. However, the
"requirements" are placed both by the "emotional nature of the conditions" towards the
vocalist and, conversely, by the vocalist towards them. The emergence of doubt in the
ability to provide an adequate "response" to stressors that create the emotionality of the

conditions of public performance disorganizes the vocalist's concert and stage
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behavior. Of course, the emotionality of the conditions of a vocalist's concert and stage
activity depends not only on his own assessment of their significance, but also on his
personal attitude to stressors. "Repressor vocalists" who suppress the difficult
experiences of stressors are characterized by a lower tendency to distress and higher
noise tolerance than "concealer vocalists" who consciously ignore their impact on the
course of stage activity.

It should also be noted that the second form of self-regulation of the vocalist's
psychophysiological sphere during musical performance (mobilization of internal
resources to create a potential state that reveals psychological mechanisms for
counteracting stressful conditions) depends on the generalization and summation of
emotional stimuli. The emotional sphere regulates the vocalist's adaptive behavior,
since emotions evaluate the information (external and internal) received on stage, the
sensations of which are encoded in the form of subjective images. The adaptation of
his emotional sphere to the conditions of musical and performing activity is carried out
through the evaluative, ideomotor and synthesizing functions of emotions. The
evaluative function of the vocalist's emotions contributes to the reflection of the
emotional conditions of concert and stage activity due to the depth and qualitative
uniqueness of his experiences. The ideomotor function of the artist's emotions
anticipates the result of performing actions in the imagination and provokes itself into
it. Using the synthesizing function of emotions, the vocalist realizes the emotionality
of musical and performing activities even under the condition of its uncertainty. In the
process of public interpretation of vocal works, such a stimulus evokes the same
emotion as an indifferent one. Its strength can even increase due to summation and,
thus, affect the effectiveness of the vocalist's musical and performing activities.

This thesis is confirmed in the scientific studies of L. Buchek (1993),
O. Markovets (2005), T. Zemlyakov (1996) and other psychologists, who prove that
the sphere of manifestation of a person's emotional reactions depends on how broad
the generalization of emotions was. It (generalization) is carried out not only on the
basis of the similarity of the signs of stimuli, but also on the basis of those signs that

appeared simultaneously with the source of the emotion of a certain sign or modality
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in previous performances. The ease of formation of "conditional" emotions is a
consequence of establishing connections with various elements of previously created
situations (Yunyk, Yunyk, 2025).

This, in our opinion, is what gives the vocalist's stage behavior uncertainty and
unforeseen diffuseness. With a conscious assessment of the intermediate or even final
effectiveness of his musical and performing activity, the emotional significance of
similar situations "shifts", forming a modified form of emotions. That is why any public
performance has a certain emotional "background" for the vocalist, which depends on
what emotions he or she experienced in similar conditions. According to D. Yunyk’s
research, "... not only similar stimuli, but also other stimuli accompanying them can act
as a source of accumulation of emotions both during the mastering of musical works and
during their stage performance. An emotional reaction in stage conditions of activity is
caused even by those stimuli whose meanings are characterized by a rather distant
similarity, since under such circumstances sensitivity to them increases" (2009, p. 82).
He also proved that "Spatial or temporal distance from a performance that is significant
for musicians narrows the generalization of emotions due to a decrease in sensitivity to
the influence of the corresponding type of emotional stimuli. One of the important
factors determining the limit of generalization is the strength of the acting stimulus. The
greater it is, the stronger the generalization. In novice musicians, generalization of
emotions occurs on the basis of physical similarity of stimuli and temporal contiguity,
and with the acquisition of certain experience — due to semantic similarity" (Yunyk,
2009, p. 82).

Therefore, it should be noted that:

1) one of the determining factors of the generalization of the vocalist's emotions
in the process of musical-performing activity is the intensity of the indifferent stimulus;

2) the greater the intensity of the indifferent stimulus, the stronger the
generalization of the vocalist's emotions in the process of musical-performing activity;

3) the limit of intensity of the indifferent stimulus of a vocalist in the process of
musical and performing activity depends on his tendency to perceive the corresponding

type of emotional stimuli, although, in turn, it is determined by the spatial and temporal
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distance from the situation that is significant for him.

Regarding the latter thesis, D. Yunyk noted that the tendency of a musician-
performer to perceive a certain type of emotional stimuli is traced in his emotional
reaction to stressors, the meaning of which has a rather distant similarity to the
emotional stimulus. That is why, according to the scientist, a strong emotional reaction
to a weak force of stressors is interpreted by him as a "... symptom of the existing
emotional situation. The process of generalization of emotions is not static. It is
characterized by dynamism, which depends on the intensity of emotions, that is: in
some conditions, stressors are neutral, in others - they are capable of causing a rather
strong emotional situation. This is what gives grounds to distinguish pre-concert and
concert emotions of musicians-performers, whose functions are:

- in maintaining the required level of activity of actions during the formation of
procedural motivation, programs of technical and tactical actions and their
implementation;

-in providing emotional content to musical representations during the
assimilation of the material and its reproduction on the stage;

- in enhancing the dynamism of transmitting information to listeners by means of
the corresponding emotionally expressive reaction" (Yunyk, 2009, pp. 136-137).

Thus, it can be hypothetically noted that the emotions of the vocalist, performing
the functions of reflecting not only objective phenomena, but also subjective attitudes
towards them, participate in the self-regulation of their own psychophysiological sphere.
That is, the emotions of the artist act as a regulator of adaptation to the emotional
conditions of musical and performing activities due to their influence on:

1) the search for patterns of action of a possible number of stressors in his musical
and performing activities;

2) the differentiation of stressors and their integration in the emotional conditions
of the artist's musical and performing activities;

3) the implementation of a pre-planned quality of sound reproduction of the
musical text of a vocal work;

4) the creation of "autonomy and efficiency" of the reproduction of creative
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abilities and performing abillities in the emotional conditions of his musical and
performing activities;

5) leveling the influence of the artist's rational sphere on the conscious
management of his own concert and stage well-being.

Operating on the basis of the research of scientists in the field of psychology
(Buchek, 1993; Markovets, 2005; Zemlyakov, 1996 and others), as well as the results
of observations of the musical and performing activities of vocalists, we can
hypothetically note the following:

1) the influence of the vocalist's emotional sphere on the adequacy of his own
well-being is determined by his musical and performing experience;

2) the artist's musical and performing experience reflects integrative
"successes — failures" of previously performed concert and stage activities;

3) the appearance of negative emotions of the optimal degree of intensity in the
vocalist's musical and performing activities plays a more important role in the process
of working on vocal works than positive ones, since it encourages the search for the
most effective methods of achieving the goal;

4) the optimal degree of intensity of a vocalist's emotions in musical and
performing activities is individual and is determined personally by each artist;

5) only the optimal degree of intensity of a vocalist's emotions in musical and
performing activities allows him to maintain the achieved confidence in his ability to
qualitatively apply creative abillities and reproduce performing skills.

According to D. Yunyk's research, the role of an artist's negative and positive
emotions in the adequacy of self-assessment of any musical and performing processes
is ambiguous. In this regard, he points out the following: "... if the former reflect
signals of disorder, confusion and danger, then the latter — well-being. Negative
emotions of any level of intensity are caused by signals of an unsatisfactory assessment
of control attributes until the situation is corrected or their value i1s devalued. However,
in the process of self-evaluation, negative emotions of low intensity contribute to the
search for new information by increasing the sensitivity of analyzers (sense organs),

and this, in turn, leads to individuals responding to a wider range of external signals
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and improves the representation of certain semantic concepts in long-term memory"
(2011, pp. 82-83). However, according to his research, negative emotions of low
intensity cause "... unlikely or even random associations that could not be activated in
an unemotional state. That is why only "negative" emotions remain stagnant. They
become harmful to the adequacy of self-assessment only with excessive force of action.
The moderate intensity of such emotions does not distort the assessment of the content
of the objective reality of control attributes" (Yunyk, 2011, p. 83).

Therefore, the generalization of the presented information regarding the
consideration of self-regulation of the vocalist's musical and performing activities from
the standpoint of the achievements of modern science allows us to make
generalizations and draw conclusions.

Conclusions.

1. Self-regulation of a vocalist's musical and performing activity is an art history
phenomenon and it is from the standpoint of art history that the content and structure
of the concept should be investigated. Only the use of art history tools allows us to
identify the mechanisms of control of the individual physiology of the vocalist's vocal
apparatus in the process of musical and performing activity.

2. The emotionality of the conditions of a vocalist's concert and stage activity
depends both on his own assessment of their significance and on his personal attitude
to the stressors that create such conditions. There are two algorithmic forms of the
reaction of the vocalist's psychophysiological sphere to the action of stressors in the
process of musical and performing activity. If the application of the first form ensures
the activation of the vocalist's emotional reaction to the perceived signals of the action
of stressors, then the application of the second mobilizes his internal resources to create
such a potential state that reveals psychological mechanisms for counteracting stressful
conditions.

3. All vocalists can be divided into two groups according to the external
reflection of the impact of stressors on their concert and stage well-being: "repressor
vocalists", who suppress the difficult experiences of stressors; "concealer vocalists",

who consciously ignore their impact on the course of musical and performing activity.
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Representatives of the second group ("concealer vocalists") are less inclined to
perceive the negative impact of stressors on the musical and performing process than
representatives of the first group ("repressor vocalists"). In addition, "concealer
vocalists", as a rule, demonstrate higher performance during public interpretation of
vocal works than "repressor vocalists".

4. The vocalist's emotions are the leading factor in the self-regulation of his
musical and performing activities, because they encourage activity, which is
characterized as the "dictatorship of concert and stage behavior". Excessive intensity
of any type of emotions of the vocalist leads to a false assessment of the content of
objective reality due to its distorted presentation in consciousness, which ultimately
negatively affects his concert and stage well-being. The internal unity of emotions and
self-esteem is reflected in the essence of these concepts, where the attitude towards
one's own "[" is reflected, only with the difference that in emotions it is reflected in the
form of subjective experiences, and in self-esteem - in the form of a signal, which is
outlined by the corresponding sign (positive or negative) even before the conscious
provision of a logical assessment of the quality of control attributes.

Prospects for further research... It should be recognized that the information
presented in the article does not claim to be an exhaustive disclosure of the mechanisms
of self-regulation of the vocalist's musical and performing activity. However, it can
serve as a basis for further research into the problem, since questions regarding: the
structure of self-regulation of the vocalist's musical and performing activity; the
technology of using conscious and unconscious (emotional) assessment of intermediate
singing performance in the process of working on vocal works, as well as during their

public interpretation, etc. were left out of consideration.
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CamoperyJisiniss My3H4HO-BUKOHABCHKOI JifJIbHOCTI BOKaJiCcTa

SIK MUCTEUTBO3HABYMH (peHOMEH

Poszenanymo camopeeynayito my3uuHo-6UKOHABCHKOI OIAILHOCMI 8OKAlicma 3 NO3UYIU
Oocsicnens cyuacHoi Hayku. OOIPYHMOBAHO OOYINIbHICMb OO0CHIONCEHHs 3MICIY ma CMpPYKmypu
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03HAYeH020 (heHoMeHY HAYKOBYAMU 3 MUCMEeYMBO3HABCMEA, adxce MINbKU 3ACMOCY8AHHS
MUCTNEYMBO3HABYO20 — THCMPYMEHMApIlo  HA0AE  3MO02Y  BUAGUMU  MEXAHIZMU  YNPAGIIHHA
iHOUBIOYanbHOW (hi3I0N0CIEID 20N0C068020 anapamy 60Kalicma y npoyeci My3uidHO-8UKOHABCHLKOL
OisnbHocmi. 3’8C08aH0, WO eMOYIO2eHHICMb YMO08 KOHYEPMHO-CYEHIUHOI OisIbHOCMI 8oKalicma
3anedcums K 6i0 GIACHOI OYIHKU iX 3HauUywocmi, max i 8i0 0COOUCMICHO20 1020 CMABIEHHS 00
cmpecopis, ki cmeopwioms maki ymosu. Onucano 08I aneopummiuni dopmu  peaxyii
ncuxoghizionoeiunoi cpepu 6okanicma Ha 0it0 cmpecopié y npoyeci My3UdHO-8UKOHABCLKOL
disnbnocmi. Hazonoweno na momy, wo 3acmocysanus neputoi ¢opmu 3abesneuye axmusizayito
eMOYilHOI peakyii oxanicma Ha CHPUUHAMI cueHaiu Oii cmpecopis, a 3acmocy8amnHs Opyeoi —
MOOINI3Y€E 11020 BHYMPIWHI pecypcu OJisl CMEBOPEHHS. MAK020 NOMEHYIIHO20 CIMAHY, AKUL PO3KPUBAE
NCUXONO2TUHT MEXAHIZMU NPOMUOLL cmpecosum ymosam. Buznaueno mexnonozito poamesncy8ans 6cix
BOKaNicMie Ha 2pynu, BION0GIOHO 00 308HIUHBLO2O BI00OPAdNCEHH BNIUSY CMPecopié HA ix
KOHYEPMHO-CYeHIUHe CAMONOUymmsi, moomo Ha «BOKANICMIB-penpecopisy, AKi n00asiaioms y coodi
BAICKI NEPEICUBAHHS CMPECOPI8 MA HA «BOKANICMIB-NPUX08YBAUIE», AKI YCEIOOMIEHO I2HOPYIOMb iX
6n1U8 Ha nepebiz My3UYHO-8UKOHABCLKOI OislibHOCMI. J[l08€0eHO, Wo «8OKANICMU-NPUX08Y8aYiy, 5K
npasuno, 0eMOHCMPYIOmMb UWY NPOOYKMUBHICMb OISIbHOCMI NIO Yac NpuitooOHoi iHmepnpemayii
BOKAIbLHUX ME0pI8, aHIdC «BoKanicmu-penpecopuy. Buseneno npoioni ¢haxmopu eniugy Ha
camope2ynayiro My3uyHo-8UKOHABCLKOI OisibHOCmI 860Kanicma. 30iliCHEeHO aHaniz eMoyil 6okalicma,
SAKI CNOHYKAMOmMb 11020 00 AKMUBHOCMI, W0 XAPAKMEPU3VEMbCA AK «OUKMAmMypa KOHYEPMHO-
CYeHIyHOI nogedinkuy. Jocniodxceno HYymMpIiwHIO EOHICMb eMoyill eoKalicma ma cneyugixy ix
CAMOOYIHIOBAHHS, KA BI00OPANCAEMBCA 8 CYMI YUX NOHAMDb, A caMe: 8 eMOYIAX 80HA 8I0OUBAEMbCS
VY opmi cyb €eKmuHUX NepedCcusaHv, a 6 camooyinyi — y Gopmi cueHany, AKUl OKpeciroemvcs
8IONOGIOHUM 3HAKOM (NO3UMUBHUM aDO He2amueHum) we 00 YCBIOOMAEH020 (102iuH020) abo
HEYCBIOOMIIEH020 (eMOYIIH020) HAOAHHS OYIHKU AIKOCMI ampubymie KOHMpPOJIO.

Knrouosi cnosa: eoxkanicm, mysuuyHuil meip, My3UUHO-8UKOHABCHLKA OisIbHICMb, eMOoYyil,
eMOYI02EHHICb YMO8, CaMOpeYNIAYis, «BOKANICMU-PENnPecopuy, «GOKANICMU-NPUX08YEAYL).

Cmamms Haoitiuna 0o pedaxyii 09.06.2025 p.
Ompumano nicas doonpayroeauns 24.07.2025 p.
Ipuiinsamo 0o opyky 15.09.2025 p.
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PEKMCEPCBKMI1 KOHLENT PEAJII3ALIIT ONEPU A.PY JHULILKOT'O
«AHHA SIPOCJIABHA — KOPOJIEBA ®PAHIIIi»
B EKCIEPUMEHTAJILHOMY MO/JIEJTIOBAHHI
TBOPYOI'O MUCTELIbKOI'O TIPOEKTY

Ocmucneno mpancghopmayivini npoyecu y Cy4acHill ONepHitl pedcucypi Ha npuxkiadi
peanizayii meopuozo npoekmy A. Pyonuyvrxoco «Aumna Apocnaena — koponesa @panyiiy.
3ocepeodceno ysazy Ha nouiyKy HO80I MOOeni 6MIiNeHHs ICMOPUYHO20 MAmepiany, wo NOEOHYE
KaHOHIuHI  mpaouyii 3  IHHOGAYIUHUMU  CYeHIYHUMU  mexHonoliamu.  IIpoananizosano
MINCOUCYUNTIHAPHI KOabopayii Mumyié pisHux Hanpsmie — 6i0 cyenozpagie i xopeoepagie 0o
Mmedia-apmucmie i cayHO-0u3aunepia iz po3uuUpeHHAM GUPAZHUX MONCTUBOCMEU ONePHOT sucmasu, it
nepemeopenuss Ha Oazamosumipnutl xyo0odichiii npocmip. Oxpecieno npobaemy 6i0Mo8u 8i0
inrocmpamueHocmi ma JNiHilHO20 GIOMBOPEHHs ICMOPUYHUX NOOIU HA KOPUCMb CUMBONIYHO20 U
MemaghopuuHo2o NPoUUMAaHHs. 3anpononoeana cmpamezis cunepeii NOEOHAHHs 2POMAOSIHCHLKO20
naghocy nHayioHanvbHoi mpaouyii 3 NCUXOL02IYHOI 2IUOUHOTO IHOUBIOYAILHO20 00CEI0Y, POpMY8aAHHSA
CYEHIYHUX 3aco0ié XYO0O0JCHbOI GUpA3ZHOCMi, iX axkmyanizayis Oas CY4acHoi 2n00ani308anHoi
ayoumopii. Buxopucmano mexHonoeito  «KiHemuyHoi Memagopu  0epiHcasoOmeopeHHay i3
gi3yanizayiero nepexody 6i0 Xaocy 00 BNOPAOKOBAHOCMI uepe3 OUHAMIYHY mpaHchopmayiio
cyenozpaghii, nracmuxu ma ceimia. JJogederno, wjo inmezpayis cyenoepagii, media-apmy, cy4acHo2o
MAaHYyo ma cayHo-ou3auHy 003680J8€ CMEOpoeamu 0a2amosuMipHi Xy0O0diCHI c8imu, 0e KOJiCeH
eleMeHm € CAMOCHMIUHUM OpAMAMYPiuHUM KOMNOHEHMOM, Wo 36azauye 6ucmasy HOBUMU
cmucaamu ma pobums i pe3oHancHow 00 sukauxie XXI cmonimms. 3’sacosano, wo npu pobomi 3
HAYIOHAIbHUM ICMOPUYHUM HAPAMUBOM BUKPUCTNATIZYBAIUCA 08A OCHOBHI BEKMOPU PEHCUCEPCLKO2O
NOWLYKY: 2epOiKO-MOOINI3ayitiHutl 3 BUKOPUCMAHHAM KIACUYHUX CIOJHCemi8 3  anio3iamu 00
Cb0200€HHOI  CYCRIiNbHOI  KOHcoaioayii ma eK3UuCMmeHYitiHO-pedleKCcUsHUll 3 NepCneKmuHoI0
CUHEP2eMUYHOI MOOENLN0 31 CMBOPEHHAM CKIAOHUX, 0azamosumMipHux o0pazié Ha niOIpyHmi
Memaghopuunoi, a He OYKBANbHOI 8I3YANbHOI MOBU. 3ACMOCO8AHO NEPEeOCMUCIEHY CUHEPSeMUYHY
MoOenb, y docridxcenti onepu «Anna Apocrasna — koponeea @panyiiy, de uepe3 mMexHor02ito
«KIHemuuHoi Mmemaghopu 0epiuHcasomeopeHHsa» 8i3yaniz08aHo yHOAMeHMAalbHULL nepexio 8i0 Xxaocy
00 NOpPAOKY, WO O00CAAEMbCA OUHAMIYHOW MPAHCHOPMAYIEID BCIX eleMeHmi8 CYyeHu. 6i0
@pacmenmosanoi cyenoepagii 00 MOHONIMHOI, 8i0 XAOMUYHOI NAACMUKY 00 PUMYAI308aHOI ma 8i0
mempseu 00 apximekmypu ceimaa. Ilepemeopeno makum yuHom ucmasgy He npocmo Ha iCIMOpPUYHy
PO3N08I0b, A HA NOMYJCHY NO3AYACO8Y NPUMYY HPO OCHOBU YUBINIZAYIL MA OepHCABHOCHI.
CnpoeHo306ano nepcnekmuHicms CUHepeemudHoi mMooeni 051 PO36UMK)Y VKPAiHCbKOI onepu sk
3a6e3neueHHs CyCniibHOi KOHCONiI0ayii, max i 21ubOK020 eK3UCTNEHYIUH020 OCMUCTIEHHS ICIMOPUYHUX
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crodicemis, 30epedtceH s npu Yybomy iXHbOoi XY00AHCHbOI YLNICHOCMI MA CYYACHOI AKMYaIbHOCHI.

Kniouosi cnosa: onepa A. Pyonuyvrkoco «Anna Apocrnasua — koporesa Dpanyiiy,
EeKCNEPUMEHMANIbHA  MOOeb  MEOPU020 MUCEYbKO20 NPOEKMY, DPeAHCUCEPCbKA  peanizayis,
CUHep2emMUYHa MoOelb, MeXHON02IsA «KIHeMUYHOI Memagpopu 0epiucasomeoperHsy.

IMocranoBka mnpodJjemu... CyyacHa pexHCEpCbKa NPAKTUKA B OIEPHUX
MPOEKTAaX Ha ICTOPUYHY TeMaTuky mnepedyBae y asi rimbokoi TpaHchopmarii,
MOCTYIIOBO BTpayaloud O3HAKH aKaJEMIYHOIO aHpy W MepeTBOPIOIOYHUCH Ha
Ja00paToOpil0 MUCTEILKUX TOIIYKIB 1 MIHJIMBUANA JWHAMIYHUM MaWJaHUUK IS
EKCIIepUMEHTIB. Taka €BOJIOIIsI 3yMOBJIGHA OYIKyBaHHSMU TMOIH(OPMOBAHOTO
pEelUIiEHTa, SIKMA TIparHe He BIATBOPEHHS MHUHYJOTO Yy BHIJISAI My3€HHOI
PEKOHCTPYKIIii, a HOr0 KPUTUYHOTO OCMUCIICHHS Kpi3b MPU3MY ChOT0JIeHHS. BigmoBa
B1JT JIIHIHHOTO BUKJIQy MO/ HA KOPUCTh JIEKOHCTPYKIIIT CIOXKETIB JJO3BOJISE 3pOOUTH
icTropuyHi (adyiu TOYKOIO BUIIIKY JJIA PO3IyMiB HaJ Cy4aCHUMH COIIIQJIbBHUMH Ta
CTUYHUMH BHKJIMKaMd. KJIIOYOBUM YWHHUKOM IIMX 3MiH € MDKHApOJHA
MDKIUCIUIUTIHAPHA CIHIBIpalsl, [0 TEPETBOPIOE peXucepa 3 I1HTEpIperaTopa
MapTUTYPH Ha apXiTEKTOpa IUTICHOTO CHHTETHYHOTO BUIOBHUIIA. 3aBISKH 3a]Ty9ICHHIO
xopeorpadiB, creHorpadiB, Meaia-XyJAOXKHUKIB Ta MUTIIB pPI3HUX KYyJIbTYPHHUX
CEpellOBUIIl y BUCTABY IHTETPYIOTHhCS BiJ€0apT, HOBITHI TEXHOJIOTII, 1HHOBAIliHA
cueHorpadis i 3ByKOBHUM Au3aiiH. Y pe3yJibTati CBITJIO, KOCTIOM, IUIACTHKA 1 MPOCTIP
Ha0yBalOTh CTaTyCy CaMOCTIMHUX JpamMaTypridyHUX CKJIaJ0BHX, IO JO3BOJISIE
VHUKHYTH UTFOCTPAaTUBHOCTI Ta CTBOPUTU OaraTOBUMIPHUN XYIOKHIM MPOCTIp Y
CKJIQJHOMY [11aJ71031 3 MYy3uKOw0. HailOouibll npoayKTUBHOIO MOJAEIUIIO ISl PO3BUTKY
ICTOpPUYHOT OMEepHU € CTpaTerisi CHHEPTii: BOHA MOEIHYE HAIIOHAIbHY TPaAMIIIIO, 110
3a0e3nedye KyJbTypHY AaBTEHTHYHICTh Ta CEMaHTHYHE AP0, 3 MIKHAPOIHUM
JIOCBIJIOM, SIKMI HaJa€ YHIBEPCAIbHY XYJA0KHIO MOBY 1 TEXHOJIOTIYHY JTOCKOHATICTh.
Takuii cuHTE3 POOUTH ICTOPUYHY OIEpy HE TMaM STHUKOM MHUHYJIOMY, a >KHBUM
JTUCKYPCUBHUM CEpPEAOBHUIIEM ISl J1aJloTy TIPO CydYacHICTh, 3a0e3meuyroud i
aKTyaJIbHICTB 1 )KUTTE3ATHICTD Y TJI00aIbHOMY KYJIbTYPHOMY MOJI.

AHaJi3 ocTaHHIX gocjiKeHb 1 mnyOaikamii... Y cBoili MoHorpadii
O. beperosa (2020) 3’sicoBy€, SIK KJacH4YHA OMepa, BUKOPUCTOBYIOUM «EK30THUHY

MYy3UKy Ta CIOXKETHI Kiille, 300paxkyBajla 1HO3EMIIIB, BUKOHYIOYH IpPH LHbOMY
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NOABIMHY (PYHKIIIIO: CIIPUsIIA JI1AJIOTY KYJIBTYpP 1 OJHOYACHO 3MILHIOBAJIA CTEPEOTUITH
cBoei enoxu. OrnsanoBa ctatts [. Bypnamosa (2019) npucBsiuena aHaizy cy4acHUX
TEHICHIII B OIIEPHOMY MHCTEILITBI, /1€ PO3TIIS,IA€THCS afanTallis KIIaCUYHOI CIIaIIHHHA
710 BUKJIMKIB Yacy uepe3 peKUcepCchKi eKCIIEPUMEHTH Ta TEXHOJIOT14H1 IHHOBAITIT 33717151
30epexeHHs 1i aKTyalIbHOCTI. Y JOCIHIKEHH] BimomMoro pexucepa B. Boskyna (2020)
PO3TISAAIOTECS  KJIIOYOBI HAIMpPsIMH  PO3BUTKY Cy4YacHOI YKpaiHChKOi OMepHOI
PEXKUCYPU 3 OKPECICHHSIM MpoOJieMH B3a€MOJIl Tpajullii Ta HOBATOPCTBA Y
dbopMyBaHHI aKTyaJbHOTO HaIllOHAIBHOTO perneptryapy. T. XKypaBiboBa mocCimimKye
BUJI03MIHU KJIACUYHOI ONEpH MpH ii EPEHECEHH] 3 TeaTpalbHOI CLICHU Ha €KpaH, /1€
MO>KJIMBOCTI KiHEMaTorpada J03BOJISIIOTh CTBOPUTH A0COTIOTHO HOBUH IIIsIAIIBKUN Ta
xynoxHid poceig (2020). ¥V crarti-ece O. KoBanenko (2017) xapakTepu3yrOThCs
IHCTUTYIIMHI pedopMU B YKpaiHCBKOMY Tearpi dYepe3 MmeTadopy pPEeKHUCYpH 3
AKIICHTALI€I0 YCHIMIHMX 3MIH y HbOMY HE 4Yepe3 YHI(pIKOBaHI aJMIHICTPATUBHI
piIIeHHS, a 3aBISKM I1HAMBIAYaJlbHIA TBOPYIM BI3li Ta CTPATEriYHOTO MIAXOIY
kepiBHUKa. Y gucepraiii O. Momap (2016) KOMILIEKCHO MPOaHali30BaHO 1HTETPAIliI0
171eil Ta mpuiiomMu Teatpy adcyply (ajori3m, TeKOHCTPYKIISA CIOKETY, IpOBa CTUXIS) B
My3UYHUN TeaTp KIHIg XX — modatky XXI cTomiTTs 3 pe3yiabTaToM KapAuHAIBHOTO
OHOBJICHHSI HOTO XyJO0KHbOI MOBH Ta PEXKHCEPCHKHX TMPAKTUK. Y CTarTi
A. Heckopomnoi (2021) nocnimkeHuid apceHan pexUCEPChKUX MPUUOMIB 31
OCYYaCHEHHS KJIACMYHO1 ONEPH 4epe3 HOBI IHTEpPIpeTallii KAHOHIYHUX CHOXKETIB IO
3HAXOAATh IIMPOKHM cnekTp BiarykiB y rmiasaada XXI  cromitra.  Crarrd
A. Conop’ssuenka (2013) copsimoBaHa Ha BHUCBITIEHHA (GYyHIAMEHTAJIBHOI PO
rIMOOKOTO BUBUECHHS MY3UYHOT MAPTUTYPU B MPAKTUYHINA POOOTI ONIEPHOTO pexkKHUCcEpPa
3 OOTpYHTYBaHHSIM TMEPIIOOCHOB aHaNli3y MY3WYHOI CKJIAaJ0BOi 3ajisl CTBOPEHHS
XYJI0’KHBO HIJTICHOTO Ta BUIMIPABAAHOTO CIICHIYHOTO PIIIICHHS.

Orsin  BUIE3a3HAUYCHUX JKEpEN J03BOJISIE KOHCTAaTyBaTU HEOOXIJTHICTH
MPOBEACHHS KOMIUJIEKCHOTO aHalli3y PpPEeKUCEPChKUX peami3aliid  1CTOPUYHOIrO
TEMaTU3My B My3MYHOMY TeaTpl Cy4yaCHOCTI Ha MiAIPYHTI OPUTiHAIBHUX MOIIYKIB Ta
3Hax110K XXI cTomiTrs.

Meta nociaigaeHHs] — BU3HAYUTH aJITOPUTM BIIACHUX PEKUCEPCHKUX MIAXOI1B
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1o peamizaiii onepHoi BucTaBu A. PynHuibkoro «AnHa SpociaBHa — KopojeBa
@paHilii» B eKCIEPUMEHTAIBHOMY MOJIETIOBAaHH1 TBOPUOTO MUCTEI[LKOTO MPOEKTY.
3aBIaHHSA TOCTiIKEHHSA:

1) po3riisiHyTH CydacHi JOCSTHEHHsI y KoJjiabopallli MUTIIIB pI3HUX MpOoQiIiB
3a]J1s1 CHHTE3yBaHHS TPAIUIIIMHAX 3aCO0IB BUPA3HOCTI 3 HOBATOPCHKUMHU ITiIX0TaMH
IIpU BTUICHHI XyI0KHBO-I[ITICHUX ONEPHUX BUCTAB;

2) mpoaHalli3yBaTH JOCBIJI POOOTH PEKHUCEPIB Y MTOCTAHOBII ONEPHUX BUCTAB HA
ICTOpUYHY TEMATHKy 3 OKpPECISHHSM HaWOIIbII ONTUMAILHOTO I peami3artii
BJIACHOTO TBOPYOT'O0 MUCTEI[LKOT'O MIPOEKTY;

3) BU3HAYUTH TEXHOJOTII0  3a0e3MeUeHHs  BHUJJIOBHIIHO-APAMaTypriyHOTO
CHUHTE3Yy €KCIEpUMEHTAIBLHOT MOIE1 BJACHOT BUCTaBU HA ICTOPUYHY TEMATHUKY.

Buxiaa ocHoBHOro marepiaay aocjigkeHHsi... CydacHi JOCSATHEHHS Y
MHUCTEILKUX KOJa0opallisix € BHU3HAYaJIbHUM (DAKTOPOM €BOJIIOIi OMEPHOro
MuctenTBa. Came 1€ 103BOJIs€ HOMY J10JIaTH 1HEPIIII0 TPaAUIIOHATI3MY Ta POopMyBaTH
HOBY, P€30HAHCHY 710 BUKJIMKIB XXI CTOMITTS Xy105kHIO MOBY. KiTt0o4oBUM mporiecom,
0 JICKUTh B OCHOBI IIbOTO OHOBJICHHSI, € CHUHTE3yBaHHS KAHOHIYHUX 3acO0IB
BHUPA3HOCTI, TaKWX SK My3HYHa MApTUTypa Ta BOKaJ, 13 HOBAaTOPCHKUMH, YacTO
3aMO3MYCHUMH 3 1HIIMX MHUCTENBKUX MPaKTHK, MiAXOJAaMH 10 iX moemaHaHHs. Lls
CUHEPreTUYHa B3a€MO/is EPETBOPIOE ONIEPHY BUCTABY 3 MOCIIIOBHOI 1HTEpIpeTanli
mi0pero Ha OararoBUMIpHUN, MOMI(DOHIYHUN XyAOKHIA OO0’€KT, 1€ IUIICHICTD
JOCSTA€ThCA HE MUITXOM MIANOPSAIKYBAHHS, a Yyepe3 CKIAJAHHMM Jianor pi3HOPIAHUX
enemeHTiB. Ponbp omepHoro pexucepa B IIbOMY KOHTEKCTI KapJIWHAIBHO
TpaHC(OPMYEThCA: BIH TepecTac OyTH JHIIE IHTEPHPETATOPOM MY3UKH 1 CTae
TOJIOBHUM apXITEKTOPOM CUHTETUYHOI'O BUJIOBHUILA, MEA1ATOPOM, L0 IHTETPY€E TBOPUI
IMITyJTbCH (PaxiBI[IB aOCOJIFOTHO Pi3HUX PO(DIIIB Y €IMHY KOHIIEITYaJ IbHY TKAaHUHY.

OpHuM 13 HaMSCKpaBILIKMX MPOSBIB OIO CUHTE3Y € PEBOJIOLISA Yy Bi3yallbHIi
ApaMaTyprii, MO0 cTajlla MOXJIMBOIO 3aBISKU TICHIA CHIBHOpall pPEeXUCEPIB 31
cueHorpadaMu, Meaia-XyJIOKHUKAMH Ta Ju3ailHepaMu CBiTJia. Tpaauiiiiina
MajlbOBaHa JIEKOpallis, IO BHKOHyBajla TEPEBAXKHO 1IIOCTPATUBHY (PYHKIIIIO,

MOCTYMAETHCS MICIIEM JAWHAMIYHUM, KIHETUYHHM I1HCTAJSIIAM Ta apXiTeKTypHHUM
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KoHCTpyKIisiM.  CreHiyHuM  mpocTip  nepectae OyTH  CTaTUYHUM  TJIOM,
NEPETBOPIOIOYNCH HAa aKTUBHOI'O Y4YacHUKA ApPaMH: BIH MOXKE TpaHCPOpMyBaTHUCA,
BiJ1I0Opa)karouu NICUXOJIOT1UHI CTAaHH T'epPOiB, Bi3yali3yBaTH BHYTPILIHI KOH(IIKTH a00
CTBOptoBaTh MeTaopuyHi danamadTu. 3adydyeHHs BIpPTyalbHUX IEPCOHAXKIB
JI03BOJISIE€ IHTETPYBATH B JKUBY TKaHWHY BHCTaBM MPOEKUIMHUNA MEMNIIHT, TOJI0rpaMu
Ta IHTEPaKTUBHUHN BiJICOKOHTEHT, CTBOPIOIOYM MapasieibHl Bi3yajbHI HapaTHUBH, IO
BCTYNalOTh y KOHTPAIYHKT 13 MY3UYHOIO Jpamaryprieto. CBiTiO, y CBOIO 4epry,
BUXOJUTh 32 MEXI YTUIITAPHOTO OCBITJCHHS, MEPETBOPIOIOYUCH HA CAMOCTIMHUN
BUpaXalbHUI 3aci0, 3MaTHUM JIMHUTH TPOCTIP, KEPyBaTH YBAarow risjada Ta
CTBOPIOBATH €MOIlIHHY aTMocdepy 3 TOYHICTIO, CHIBMIPHOIO 3 OPKECTPOBUM
3BYYaHHSIM.

He wmenm 3Hauymi tpancdopmaiili BiIOyBalOThbCS y IUIOMIMHI TUJIACTUYHOL
BHUPA3HOCTI 3aBSKH KOJIabOpallisiM pekucepiB 13 xopeorpadaMmu Cy4yacCHOTO TAHIIIO Ta
(daxiBisiMu 3 TuUlecHOro TeaTpy. KiacmyHuil omepHHMl KECT, 4acTo OOTSKEHHI
YMOBHICTIO Ta CLEHIYHUMHU IITAMIIAMHU, 3aMIHIOETHCS] HA OCMUCIIEHY IJIACTUYHY MOBY,
110 PO3KPHUBAE MCUXOJOTTYHY MOTHUBALIIIO NEPCOHAXKIB. XOp 13 CTATUYHOI CI1BaIOYO1
Macu TEpPEeTBOPIOEThCA Ha >KUBUW, TUHAMIYHUW OpraHi3M, 3/aTHUNA BUpPaXKATU
KOJIEKTUBHI €MOllli Yepe3 CKIaAHI pyXOBI MapTUTYpH. 3alo3MYEHHA TEXHIK 13
KOHTeMIIopapi, OyTo 4yu mnepdopmaHCy AO03BOJISIE HAAUIMTH TiIO CIIBaKa HOBOIO
BHUPA3HICTIO, POOJISIYM WOTO TMOBEIIHKY Ha CI[€HI OpPraHIYHOK Ta TMCUXOJIOTTYHO
JIOCTOBIPHOIO. TakMM YMHOM, TIJIECHICTh CTa€ IIE OIHIEI0 «MAPTIEI» Yy CKIAIHIN
nomiQoHii BUCTaBU, JOMOBHIOIOYM Ta 1HOMI HaBITh OCIOPIOIOYM BOKAJIbHE
BHCJIOBJIFOBAHHS.

Hapemri, cuHTE3 TpaauIiHOTO Ta HOBATOPCHKOT'O TOPKAETHCS 1 CaMO1 3ByKOBO1
chepu. CmiBmparls 3 cayHI-Tu3aifiHEpaMH Ta CIEIIaIiCTaMU 3 €JIEKTPOHHOI MY3UKU
BIIKDUBAE MOXJIMBOCTI [JIsl PO3IIMPEHHS AaKyCTHUYHOI namiTtpu BuctaBu. Jlo
KJIIACUYHOTO 3BYYaHHsS OPKECTPY Ta TOJIOCIB MOXYTh JIOJaBaTHCA TMOMEPEIHBO
3amucadl 3BYKOBI JaHamadTH, eIeKTPOHHI TeMOpu abo >kuBa 0oOpoOKa 3BYKY, IO
CTBOPIOE 1IMEPCUBHMM, 00 eMHMI aynio-nipocTip. Lle mo3Bosisie HE auIIe TOCUIUTH

apaMaThdHi e)eKTH, a i mepenaTu cy0’ €KTUBHE CHPHUHHSTTS PeabHOCTI TepPOSIMH,
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iXH1 crmorajau 4u rajgroruHaiii. BianmoBilHO — cydacHa XyJ0XKHBO-IILJIICHA OIEpHA
BHCTaBa € Pe3yJIbTaTOM CKJIAJHOI MIDKTady3eBOi Ta MDKIUCUUIUTIHAPHOI B3a€MOJIII.
VYemix  Takoi TOCTAaHOBKM — 3aJIOKWTh  BiJl 3/IaTHOCTI  peXHCepa-iHTerpaTopa
rapMOHI3yBaTH PI3HOMAHITHI XYJ0’KHI MOBH, HE HIBEJIOIOYH IXHIO YHIKQJIBHICTb, a
CTBOPIOIOYM Ha IXHPOMY IEPETUHI HOBUM, MOTYKHUHN Ta OaratomapoBuii MUCTEIILKUHT
JIOCBi, 3MaTHHUM TITMOOKO PE30HYBATH 31 CBIIOMICTIO CY4acHOTO TJIsayva.

Onmna 3 JOMIHAHTHMX 1 HaAWOLIBII CYCHUJIBHO PE30HAHCHUX MHUCTEIBKUX
TEHJIEHIIH Moke OyTH BH3HA4YeHa SK CTpaTeris TPOMAIIHCHKOI KOHCOJIIaIii Ta
MaTPIOTUYHOTO TMiJHECEHHS. TBOpYUM MIAIPYHTSAM JUIsl MUTIIB, SIKI MPaIIOIOTh Y
[[bOMY PYCIIl, CIIyT'Y€ KaHOH HalllOHAJLHOTO OIMEPHOro JOPOOKY (TBOPH Ha KIITAIT
«Tapaca Bynbs0u», «3o0510TOT0 00pYyUa», «SpociaBa Myaporo»), 1o po3riasgacTbes K
JDKEpenio BUIPOOYBAHUX YAaCOM CIOKETIB IIPO BU3BOJBHY 00poThOy. [IpiopureTHum
3aBJaHHAM CTa€ BUOYIOBYBaHHS IIPO30PUX ACOIIaTUBHUX 3B’ S3KIB M1K MUHYBIIHHOIO
Ta CcydyacHICTIO. BucTaBu, 1O HapOIKYIOThCS B TaKiil CHUCTEMI KOOpIWHAT,
JEMOHCTPYIOTh TSDKIHHS JI0 €MIYHOI MAacIITa0HOCTI Ta BHUPA3HOI MATPIOTUYHOI
ekcrpecii. Pexxucepcbkuii 3a1yM HUIECIPSIMOBAHO NIEPEKOIOBYE ICTOPUUHY Padyiy y
MeTadopy HUHIIIHBOTO MPOTUCTOSHHS, JI€ MPOTArOHICTH MUHYJIOTO HaOyBalOTh PUC
apXETUITHUX OOOPOHIIIB, @ iXHI CYNPOTUBHUKHU BTUIIOIOTH OJABIYHY arpeCUBHY CHUIIY.
XymoxHs MOBa TOJIOHMX TMOCTAHOBOK 3a3BHYail € MaKCHUMAJIbHO JOCTYITHOIO IS
CHPHUMHSATTS, ameliodd JI0 CHUIBHOI ICTOpUYHOI Mmam’sTi Ta Mam4d Ha MeETI
3rypTyBaTd, 3MIUHUTU JIyX 1 YTBEPAUTU MEPEKOHAHICTh y mepemosi. el Hampsm
BUKOHY€ Ba)XKJIUBY TCHUXOTEPANEBTUYHY MICIIO Ta CIYry€ IHCTPYMEHTOM IYyXOBHOI
MOO1TI3a111i, OJHAK HOT0 IMaHEeHTHA HeOe3MeKa KPUETHCS B IMOBIPHOCTI 31CKOB3YBaHHS
70 AEKJIapaTUBHOI IJIAKaTHOCTI, HAJIMIPHOTO CHPOIIeHHS Ta (GopMyBaHHS OlHApHOL
KapTHUHU CBITY, III0 HEMUHYYE 301THIO€ TICUXOJIOTIYHY CKJIATHICTh TBOPY.

[H11a, OB 3araubIIeHa 1 Xy 105KHO BUTOHUYEHA TPAEKTOP1St TBOPYOTO MOIIYKY,
MOJISITA€ B €K3UCTEHIIIMHOMY OCMHUCIICHH1 ICTOPUYHUX MOJIIA. Y Mexax bOro Miaxoay
ICTOpUYHUN KOHTEKCT CTa€ HE ariTalliifHUM IHCTPYMEHTOM, a PajIlie ONTHKOIO IS
aHai3y 3arajJbHOJIIOICHKUX ApaM, TOPOIKEHUX 30poitHuM KoHpiikToM. Dokyc yBaru

3MINIY€ETHCS 3 MACIITAOHUX OaTasiii Ha MIKPOKOCM JIFOJICHKOT Ay, il TpaBMaTHIHUIMA
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JOCBIJl, €TUYHI JUJIEMH, TIEPEKUBAHHS BTpaTH Ta MOIIYK Hafli. [ctopuuHa onmepHa
NapTUTypa MEPETBOPIOETHCS HA TPOCTIP JIJIsl TITMOOKOTO MCUXOJIOTTYHOTO CAMOaHAI3y
MIPUPOJIU arpecii, BApTOCTI CBOOOIM Ta BHYTPILIHIX PEeCypCiB BUKUBAHHS 0COOMCTOCTI
B JIETYMaHI30BaHUX OOCTaBUHaX. /[ CLEHIYHUX PIlIEHb I[LOTO THUILY XapaKTepHa
MeTtadopuyHa, CUMBOJIIYHA Bi3yami3allisi, acKeTHMYHa cleHorpadis, MO AaKIEHTYe
BHYTPIIIHINA KOHQIIKT, Ta MPHUCKIIUIMBA yBara J0 IICHUXOJOTIYHOI BHUMPABIAHOCTI
aKTOPCHKOTO icHyBaHHs. Jli1i0BI 0cOOM MO30aBISIOTHCS OJHO3HAYHMX YOPHO-OLIHUX
XapaKTEPUCTHK, TIEPETBOPIOIOYHNCH HA KOMIUICKCHI, amOiBajeHTHI ¢irypu, umi mii
IPOBOKYIOTh TJIsfJ]aua HE Ha OJJHO3HAYHE 3aXOIUICHHS, a Ha eMIAaTiio Ta pediekciio.
Takuii MUCTELBKHWH NUIAX € 3HAYHO CKJIAHIIINM 1 BUMara€ OUIBIIOI TOTOBHOCTI
ayauTopii, MpOTe caMe BIH NPOINOHYE KaTapCHYHE IMEPESKUBAHHSI Ta CIPUSE
OMpAIIOBAaHHIO CIUJIBHOTO TPAaBMAaTUYHOIO JOCBIy Ha 3HA4YHO TIJUOLIOMY
HeBepOaIbHOMY PiBHI.

3 oSy Ha PO3MEXKYBAaHHS IUX JBOX MIIXOJ1B, HAMOUIBII MPOAYKTUBHHUM 1
XYJOKHBO MEPCHEKTUBHUM LUIAXOM JJIsl BTUIEHHS BJIACHOTO TBOPYOIO 3aJyMy Ha
iCTOpHYHY TeMy BHA€TbCSA MOJENb CHHeprii. Ii cyTh mojisAraec B OpraHiuHOMY
MOEHAHHI TPOMAASHCHKOI EHEeprii Mepuoro HampsMy 3  TICHUXOJIOTTYHOIO
0araToBUMIPHICTIO IPYTOro. 3aMiCTh BUMYILIEHOTO BUOOPY MIXK €[1OCOM Ta IHTUMHOIO
IpamMolo, CJiJT 30CEPEAUTHUCh Ha IXHBOMY JlaJEeKTUYHOMY B3aeMO3B's3ky. Lle
nepeadoavae, 1o 3a YMOBH 30€pEKEHHS YITKOTO JIEP)KaBHUIIBKOTO Ta MaTPIOTHYHOTO
MOCHITy, HEOOX1JHO BUITH 3a MEXI CIPOILEHUX, 17eali30BaHuX 00pa3iB Ha KOPUCTh
KUBUX, ICUXOJIOTIYHO CKIIQAHUX 0cOOrCTOCTEN. TBOPUMIA MPOEKT MAE IEMOHCTPYBATH
HE JIMIIE CTINKICTh, a i eK3UCTEHIIIIHY BapTiCTh cB0OOAH. ClieHIuHEe OPOPMIICHHS Ma€
OyTh He OyKBaJbHUM, a METaQOpPUUYHUM, IO CTBOPIOE YHIBEpCATbHUN XYHOXKHIN
MPOCTIp, JI€ ICTOPUYHUHN CIOKET HaOyBa€ M03a4acoBUX, 3araTbHOIIOICHKUX O0OEPTOHIB.
OnTtumanbHOK € KOHIIEMIliS, A€ MaciTaOHI MacoBl CIEHH, 0 CHUMBOJI3YIOTh
HalllOHAJIBHY €JTHICTh, MOXYTh OPraHIYHO MEPETIKATH B IHTUMHI, CTIOB1IaJIbHI €M130/11,
a repoi3M OyJie mpeACTaBIEHUH He K TOTOBHUI OCTYJIAT, a K pe3yJIbTaT HaA3BUYaitHO
BAXKKOT'O, BUCTPAXKJIAHOTO MOpPaIbHOTO BUOOPY. Takuii KOMIUIEKCHUN MIAX1J 1acTh

3MOTY CTBOPUTH MHUCTEIbKU LITICHUM 1 MOTYKHUU TBIp, IKUW OyJle BUKOHYBAaTH SIK
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(YHKIIIO CYCHNUIBHOI KOHCOJIIJIAIli, TaKk 1 3aJUIIaTUMEThCS UYECHUM, TIHOOKUM
MHUCTEITBOM, 3/JATHUM 3I1JIFOBATH Ta CIOHYKATH JI0 MUCJICHHS.

Bupazuum npukiaaom peasizailii moi0HOT eCTeTHYHOT MOJIETI CTana MpeM'epHa
MOCTaHOBKa onepu «30J0Tuil 00pyy» y JIbBIBCBKIN HalllOHANBHINA Oomepi, 371HCHEHA
BizionepoMm IBanoMm YpuBcbkum y 2025 pomi. Ll BucTaBa BusABHIIACS HE MPOCTO
YEproBOIO IHTEPIIPETAITIEI0 HAI[IOHAIBHOI KJIACHUKH, a 11 paJuKaIbHOK CEMAaHTHYHOIO
JNEKOHCTPYKIII€I0, 110, CYJA4Yd 3 BIATYKIB, PO3AUIWIA TUISAAIBKY ayJuTOpil0 Ta
CIPOBOKYBaJIa 3aleK/ly MUCTELTBO3HABYY AUCKYCi0. BiAMOBUBIINCE BiJ OyAb-sIKUX
HATSAKIB Ha ICTOPUYHUN €MoC, €THOrpadiyHy MHUIIHICTh YU TePOiKO-MATPIOTUYHHM
nagoc, pexxucep MEPEeTBOPUB MOHYMEHTAJIbHE OINEpPHE IMOJOTHO Ha TepPMETUYHHIM
MICUXOJIOTTYHUI TPUJIEP PO KOJEKTUBHY TPABMY Ta €K3UCTEHIIIHY LIHY cBoOoAM. Ls
MIOCTAaHOBKA € IOCJIIJJOBHUM BTUICHHSIM aBTOPCHKOTO CTUJIIO YPHUBCHKOIO, B SIKOMY
30BHIIIHS 11 TOCTYNAETHCA MICLIEM JOCIIIKEHHIO BHYTPIIIHIX, YaCTO NaTOJOTIYHUX,
CTaHIB MEPCOHAXIB, a ICTOPUYHUI KOHTEKCT CIYTy€ JIUMIIE TJIOM JJIi PO3rOpTaHHS
1103a4aCOBOI JApaMu JIIOJCHKOTO AyXy. BizyanbHe pillleHHS MOCTaHOBKH, 32 €IMHUM
CBITYEHHSIM KPUTHUKIB, CTAJO KIIOUOBUM IHCTPYMEHTOM MEpPEKOyBaHHA CMHMCIIIB.
3aMiICTh O4YIKyBaHUX KapMaTChKUX MeW3axiB Ta nepeB'sHuX ¢GopTelb, CICHIYHUMA
npocTip OyJ0 TMEpeTBOPEHO Ha XOJOAHY, aOCTpakTHy © KkiaycTpodoOiuHy
KOHCTPYKIII0. YSBHI pelEeH3ll ONUCYIOTh CLEHY SIK BEJIMYE3HY YOpPHY KOpPOOKY,
3acUIlaHy IONeIOM ab0 YOPHO3EMOM, JI€ €IMHUMU €JIEMEHTaMH € KiJIbKa MacCUBHUX,
PYXOMHX KaMm'sHUX OpuJi, M0 TOCTIHHO 3MIHIOIOTH TE€OMETPII0 MPOCTOPY, TO
CTUCKAIO4H IepoiB, TO CTBOPIOIOUM J1abipuHTh. CaM 30510THIT 00pyY SIK MaTepiaibHUN
00’€KT 3HUK 13 BUCTaBH, HOTO (DyHKIIIO epedpaB Ha cede CIIMyunid MPOMiHb CBITIIA,
[0 OKPECIIOBaB HA MIAJIO31 1ealibHE KOJIO — CaKpalibHy, aje BOAHOYAC (aTanbHy
MEXY, 3a Ky MepcoHaXxi O0osTbCs abo He MOXyTh 3actynuTH. Lle koio crano
MeTadoporo He CTUIBKM €IHOCTI, CKUIbKM MPUPEUYEHOCTI, HEPO3PUBHOIO 3B'SI3KY 3
3eMJICIO, 10 € OJTHOYACHO 1 JPKEPEJIOM CUJIH, 1 MOTHJIOHO.

Pexucepcrka poboTa 3 mepcoHakamH TOBHICTIO MO30aBHiIa iX apXeTUITHOT
0JIHO3HAYHOCTI. 3axap bepkyT B 111} iHTEepIIpeTallii — HEe MyApUi naTpiapXx, a 3J1aMaHa

JIOJIMHA, YWE PIMICHHS MPO TOXXKEPTBY CHHOM IIOCTA€ HE SIK TePOTYHMIA aKT, a 5K
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KaxXJIMBUH BUGIp, 10 py#HHYye foro 3cepemutu. FIoro cTaTMuHiCTh, BiACTOPOHEHICTD Ta
BHYTPIIITHI MOHOJIOTH, IMiJAKPECICHI MIHIMATICTUYHOIO IIJIACTUKOI, MEPETBOPIOIOTH
foro Ha Tpariuny ¢irypy antuuHoro macmrtady. Tyrap BoBk mo30aBieHuii o6pasy
OJIHO3HAYHOTO 3paJIHMKA; BIH IIPEJICTABIICHUH SIK CKJIaJIHA, pedIIeKCcytoua 0COOUCTICTD,
YHsl Tpareis MoJiArae y HEMOXKJIMBOCTI IHTETPYBaTHUCS B 3aKPUTY CUCTEMY LIIHHOCTEH
TyXOJIbcbkoi rpoMaau. Haite moOoBHa miHiss Makcuma ta MupocnaBu BTpaTuia
pOMaHTUYHUI (iiep, TEPETBOPUBIIUCEH HA TAPSYKOBUIA, Mail>ke TBAPUHHUH MOTSAT TBOX
JroAel Ha Mexi 3arubeni, iIXHI IyeTH — Ha BIAYAHAyIIHI cpoOu 3HAWTH (Pi3UUHY
OTIOPY Y CBITI, IO PO3BATIOETHCS.

Oxpemoi yBaru, 3riIHO 3 aHAJIITHYHUMH OTJIIJaMH, 3aCITyTOBYE POOOTa 3 XOPOM.
YPUBCBKMII CBIIOMO YHHUKAae 300pa)K€HHS MOHOJIITHOI, 3TypTOBAaHOI TpPOMAaH.
Tyxombl1l Ha crieH1 — 11e 0e3/KKa, T030aBlIeHa 1HIUBIAYyAIbHOCTI Maca, 110 PyXa€eThCs
y €MHOMY, Maif’ke pUTyalbHOMY PUTMi. IXHi XOpoBi HOMepM 3BydyaTh HE SK TiMH
€IHOCTI, a AK MEPBICHUWA, TEMHHUI pUTYyal, IO AEMOHCTPY€E KOJEKTUBHE HECBIIOME,
CIIOBHEHE CTpaxy Ta >KOpPCTOKOCTI. Take pillieHHs MIIKPECIIIOE 11e10 PO TE, 10 CHila
rpoMaay € He JUIIe KOHCTPYKTHBHOIO, ajie W TIMOOKO apXaidyHOI0 Ta MOTEHIIHO
HeOe3neuHo0. 3a BIATyKaMH JCSKUX TeaTpabHUX KPUTHKIB, TOCTAHOBKA «30JI0TOTO
obpyua» IBana VYpuBchkoro y JIbBOBI — 1I¢ CMUIMBUH 1 O€3KOMIIPOMICHUIA
MUCTEUBKUHN aKT, 110 OYHUIIY€ HAI[lOHAIbHUA Mi( BiJ 11€0JOTTYHUX HallapyBaHb 1
CTaBUTh IEpe]l CyYaCHUM IJIsIayeM HE3py4YHI 3alUTaHHS MpPO CIPaBXKHIO MPUPOLY
repoi3mMy, LIHY €IHOCTI Ta JIIOJCHKY CYTHICTh, OTOJIEHY B €KCTPEMaJIbHHX yMOBaXx
icropuuHoi kaTacTpodu. Lle BucTaBa He I BTIXH YM MaTPIOTHUYHOIO IITHECCHHS, a
ISt TIIMOO0KO1, O0JicHOT pediiekcii, sika 3MyIIy€e HE CIIOKHUBATH TOTOBI CMUCIH, a
(bopMyBaTH BIACHY BIJMOBIIAIBHICT IEPE]T ICTOPIEIO.

Y KOHTEKCTI Cy4aCHUX eKCHEPHUMEHTAIbHUX TMIAXOJIB JO OCMHUCIICHHS
HaIllOHAJIBHOT 1CTOPIi Ha CIIEH1, MOCTaHOBKA «AHHa fIpociaBHa — KopoJsieBa DpaHIlii»
MOCTa€ SIK MAaCIITaOHUM XYJOXKHIA TPOEKT, IO MPE3CHTYE OPUTIHAIBHY MOJCIb
CIEHIYHOTO cHUHTE3y. B il OCHOBI — KOHIENIs KIHETHYHOI MeTadopu
JIEp>KaBOTBOPEHHS, siKa nepeadayae He OyKBaJIbHE BIATBOPEHHS ICTOPUYHUX TOJIIN, a

CUMBOJIIYHE, OaraTopiBHEBE MEPEOCMUCIICHHS TEMHU MOJITUYHOI TpaHcdopmariii ta
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KyJbTypHOTO mepexoay. Takuil miaxij TsHKi€ A0 YMOBHOTO TeaTpy [ii, A€ KOXKHa
JeTanb — BIJl IUIACTUKH AaKTOPIB JO BI3yaJIbHOIO CEPENOBUIA — BUKOHYE
CeMaHTHYHY (PYHKIIIO i Oepe y4acTb y CTBOPEHHI €JMHOTO XYJIO0KHBOTO MPOCTOPY,
10 JTUHAMIYHO 3MIHIOETHCS BIPOJIOBK BUCTABH.

[lenTpanbHUM CTpUKHEM BHUCTymae oOpa3 AHHU SIpocliaBHH, Kpi3b SIKUN
peami3yeTbCcsl  iesl KyJbTypHOI €BOMIOIIi  (paHIly3bKOoi JepkaBu —  Bif
pOo3apo0IICHOCTI 10 €1HOCTI. Ha moyaTky clieHIYHUHN MPOCTip YOCOOJIIOE CTaH Xaocy Ta
BHYTPIIHBOTO  3aHemany: (parMeHTOBaH1 JeKopalii HaraaylooTb yJIaMKd
3pyHHOBAHOTO CBITY, a PyXH aKTOPIiB Ta XOpPY CIIOBHEHI JE30pPIEHTOBAHOCTI Ta
po3’eqHaHocti. IlnactnyHa MoBa — IMITyJIbCUBHA W HEY3roJUKEHa — IIEpeae
aTMocQepy NOJITUYHOI Ta MOpalIbHOI Ae3iHTerparlii. CBITIOBE PILIEHHS MiICHITIOE 110
JUHAMIKY 3@ JOTIOMOT'OI0 KOPCTKUX, HU3bKOHANPABICHUX IMPOMEHIB, 1110 CTBOPIOIOTH
TPUBOKHUI PUTM CLEHIYHOTO ICHYBaHHSI.

[TosiBa AHHM cTae MepeTOMHUM MOMEHTOM BHCTAaBH — SIK Y JpaMaTypridvHOMY,
TaK 1 B cuieHorpadiunomy BuMipax. Came 3 11 IpUXO0J0M CIIEHIYHUN MPOCTIP MOYNHAE
3MIHIOBATHUCS: 3 Xa0CY MOCTAIOTh O3HAKH BIIOPSIAKOBAHOCTI, 3’ SIBISAIOTHCS] CHMETPHYHI
CTPYKTYpPH, CBITJIO HaOyBae M’SKOCTI Ta 3MICTOBHOi sicHOocTi. YacTuHa pecku sika
3MasiboBYyE clieHy B KuiBchkiid Pyci, cTae Bi3yaabHUM KOJAOM KYJIbTYPH, XYJI0KHOCTI
Ta CTPYKTYpOBAHOI0 3HaHHA. BoHOYac, ii 00pa3 3MIHIOEThC 1 HA INTACTUYHOMY PIBHI:
B1Jl HEBIIEBHEHOT (PITypH B €KJIEKTUYHOMY BOpaHH1 JI0 BTUICHHS MOHAPXIYHO1 CHJIH —
y LIEPEMOHIAILHOMY CTHUJI1, 3 YITKOIO, BPIBHOBAKEHOIO JIEKCUKOIO PYXY.

Pexxucepchkuii 3ayM COpSIMOBAHHI HE HAa PEKOHCTPYKIIIO MHUHYJIOTO, a Ha
dbopMyBaHHS 1M03a4acoBOi MPuUTYi, Mipy Mpo Te, IK 0COOUCTICTH, 030pPOEHA BOJIEIO,
3HAHHAM 1 KyJIbTYPHOIO MICIEIO, 3JaTHA CTPYKTYPYBAaTH XaocC 1 MEPETBOPUTH HOTO Ha
OCHOBY IIMBUII30BAHOTO CYCIMUJIIbCTBA. BucrtaBa mOCTymoBO TpaHCHOPMYEThCS B
pUTyall MOJITUYHOIO Ta JIyXOBHOI'O CTaHOBJIEHHA. KojiopucTHka 3MIHIOETHCA BiA
CIpOro i XOJI0IHOTO JI0 30JI0TO-OCBITIEHOTO CIIEKTPY, CAMBOJII3YyIOYH HAOYTTH SICHOCTI
Ta €IHOCTI.

3BYKOBUI MPOCTIP TAKOXK BIAITPAE KIOUOBY POJIb Y IIbOMY IMTPOILIEC: MOETHAHHS

YKPaiHCHKOTO apXaiqHOTO CIIBY 3 €JIEMEHTaMH 3aX1THOEBPONEHCHLKOTO IIEPEeMOHIATY
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CTBOPIOE CKJIAJHYy aKyCTHYHY HATITPy, IO CYMPOBOKYE €MOUINHY ¥ 1CTOPUYHY
Tpanchopmariiito. [Imactuka Mac 3MIHIOETBCS Bl XaOTUYHOTO PYXY JI0 CHHXPOHHOI,
pPUTYaITli30BaHOi XOAH, SKa MIICHIIIOE 17ISI0 BIOPSIKOBAHOCTI SK 30BHINIHBOTO, TaK 1
BHYTpPIIIHBOTO CBITY. Y (iHaml cIeHa IocTae sK TapMOHIMHA apXITeKTypHa
KOHCTPYKITisl, 3aJTUTa CBITIOM — MeTadopa 3aBEPIICHOTO JEPKaBHOTO MPOEKTY.

[TocTanoBka «AuHU SpocnaBan — koposieBu DpaHilii» AeMOHCTpYy€e TITHOOKO
OpoayMaHy CTpaTerito BUAOBHUIIHO-APAMATYPTriUHOTO CHHTE3Y, JI€ B3a€EMOJIs
ApaMaTyprii, My3UKH, BI3yaJIbHOTO PSy, IJIACTHKH ¥ TEXHOJOTIH (hopMye HE JHIIE
LIJTICHY BUCTaBY, a i CTBOPIOE HOBY CIIEHIYHY MOBY OCMUCJICHHS 1CTOPii. AHHA MTOCTA€E
HE JIMIIE SIK TMEePCOHaX, a SK CUMBOJI 1HTEerpamii KyJbTyp, HOCIMKa CHAIIIMHA U
npoBigHUI 3MiH. CLIEHIYHUH TIPOCTIP, Y CBOIO YEPry, CTA€ MPOCTOPOM JyXOBHOTO Ta
MOJIITUYHOTO TIEPETBOPEHHSI, JI€ XYJIO0KHE MUCJICHHS 3HAaXOJIUTh aKTyaJlbHE
BUPAXEHHS B CUHTE31 TPAJULIi 3 HOBATOPCTBOM.

BucHoBkwu.

1. EBodro11ist onepHO1 pexUCypH uepe3 MIKIUCIUILTIHAPHUN CUHTE3 MTEPEIKUBAE
dbyHIaMeHTaIbHY TpaHCchOpMaIlilo, 0JAl0Ud 1HEPIHI0 TPATUIIOHANIZMY 3aBASKU
aKTUBHUM MHCTCIILKUM KojaOopamisiM. Poib pexucepa €BOMIOLIOHYBaJIa Bij
IHTEpHpeTaTopa MapTUTYPU A0 APXITEKTOpa IUIICHOTO CHUHTETUYHOIO BHUIOBHILA.
[aTerpanis cueHorpadii, Mmeaia-apTy, Cy4acHOrO TaHIIO Ta CAyHI-AU3aHHY JO3BOJISIE
CTBOpPIOBATH 0OaraTOBUMIpPHI XYJOXKHI CBITH, /1€ KOXEH €JIEMEHT € CaMOCTIHHUM
JpaMaTypridvHUM KOMIIOHEHTOM, 1110 30arayye BUCTaBy HOBUMHU CMHUCIIAMHU Ta POOUTH
il pe30HaHCHOO /10 BUKIHMKIB X XI cTOmTTS.

2. B ykpaiHCbKOMY ONEpPHOMY TeaTpi, 0COOJMBO MpH POOOTI 3 HalllOHAJIBHUM
ICTOPUYHUM HapaTHUBOM, BUKPUCTAII3yBaIKCS JIBa OCHOBHI BEKTOPHU PEKUCEPCHKOIO
nomryky. Ilepmmii — repoiko-mMo0ini3aliifHuil — BUKOPHUCTOBYE KJIACUYHI CIOXKETH
IUTS TIPOBENICHHS MPSIMHUX Tapaleneld i3 ChOTOJCHHSIM Ta CYCHUIbHOI KOHCOJiAarii.
Hpyruii BEKTOp — eK3UCTEeHIIHHO-pedIeKCUBHUN (13 CHHEPTETUYHOIO MOJCIIII0) —
nepeabdavae, MO TPOMAITHCHKUN Madoc MEPIIOTO MiTX0y OPTaHIYHO TOETHYETHCS 3
MICUXOJIOTIYHOIO TJIMOMHOIO Ta Xy0KHBOIO BUTOHUEHICTIO. Lle 103BOJIsiE cTBOpIOBATH

CKJIaJH1, OaraToBUMIpHI 00pa3u Ta BUKOPUCTOBYBATU MeTaOpUUHY, a HE OYKBAIbHY
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Bi3yaJlbHy MOBY, III0 POOUTH TBIP OJHOYACHO 1 CYCHIIBHO 3HAYYIIHUM, 1 XYJI0KHBO
TIEPEKOHJIBUM.

3. [Ipo€ekT mOCHiIKEHHS TPYHTYEThCS HA MPAKTUYHOMY TEPEOCMHCIIECHH]
CUHEPIeTHYHOI MOJIENI Yepe3 TEXHOJIOTII0 «KIHETHUHOI MeTadOopH JepKaBOTBOPEHHS
Ha TpHKIaal onepu «AHHa ApocnaBHa — koposeBa Opantii». Llel miaxia no3Bosse
Bi3yami3yBaTH (pyHIaMEHTaIBHUHN MPOIEC MEPEXOAy BiJ Xaocy M0 TOPSIKY depes
JTMHaMIYHY TpaHc(OopMallio BCiX €JIEMEHTIB CIIeHHU: Bl pparMeHToBaHO1 crieHorpadii
70 MOHOJITHOI, BiJi XAOTUYHOI IUIACTHUKK 1O PHUTYali30BaHOi, BiJA TEMpSBU 0
apXITEKTYpH CBiTJIa. TakKuM YHHOM, BUCTaBa CTA€ HE MMPOCTO ICTOPUIHOIO PO3IOBIITIO,
a MOTY>KHOIO 1103a4aCOBOIO MPUTYEIO ITPO OCHOBU LUBLII3aLll Ta 1€PKABHOCTI.

IlepcnekTHBM NMOAAJBIINX PO3BIIOK TOJATAIOTh y MOTIMOJICHOMY aHami3i
3aCTOCYBaHHS TEXHOJIOT1i «KIHETMYHOI MeTadopu» Ta 1HTerpaiii HuppoBUX Mesia y

Cy4acHY OIEpPHY PEXUCYPY 3 ypaxXyBaHHSIM HAI[lOHATBHUX 1 TJI00aJTbHUX KOHTEKCTIB.
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Director’s Concept of the Opera by Anton Rudnytskyi
"Anna Yaroslavna — Queen of France"

in the Experimental Modeling of a Creative Artistic Project

The study reflects on the transformational processes in contemporary opera directing, using
the creative project of A. Rudnytskyi "Anna Yaroslavna — Queen of France" as an example. Attention
is focused on the search for a new model of realizing historical material, which combines canonical
traditions with innovative stage technologies. Interdisciplinary collaborations of artists from various
fields — from scenographers and choreographers to media artists and sound designers — are
analyzed, emphasizing the expansion of expressive possibilities of the opera performance and its
transformation into a multidimensional artistic space. The issue of rejecting illustrative and linear
reproduction of historical events in favor of symbolic and metaphorical interpretation is outlined. A
strategy is proposed for the synergy of combining the civic pathos of national tradition with the
psychological depth of individual experience, forming means of artistic expressiveness, and
actualizing them for a contemporary global audience. The technology of the "kinetic metaphor of
state-building"” is employed, visualizing the transition from chaos to order through dynamic
transformation of scenography, movement, and lighting. It is demonstrated that the integration of
scenography, media art, contemporary dance, and sound design allows the creation of
multidimensional artistic worlds, where each element acts as an independent dramaturgical
component, enriching the performance with new meanings and making it resonant with the challenges
of the 21st century. It is determined that in working with a national historical narrative, two main
vectors of directorial exploration crystallized: a heroic-mobilizing vector, using classical plots with
allusions to contemporary social consolidation, and an existential-reflexive vector, with a prospective
synergistic model creating complex, multidimensional images based on metaphorical rather than
literal visual language. A rethought synergistic model is applied in the study of the opera "Anna
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Yaroslavna — Queen of France", where, through the technology of the "kinetic metaphor of state-
building”, a fundamental transition from chaos to order is visualized, achieved through dynamic
transformation of all stage elements: from fragmented scenography to monolithic, from chaotic
movement to ritualized, and from darkness to an architecture of light. Thus, the performance is
transformed not simply into a historical narrative, but into a powerful timeless parable about the
foundations of civilization and statehood. The potential of the synergistic model for the development
of Ukrainian opera is forecasted, ensuring both social consolidation and deep existential
comprehension of historical plots, while preserving their artistic integrity and contemporary
relevance.

Keywords: A. Rudnytskyi opera "Anna Yaroslavna — Queen of France", experimental model
of a creative artistic project, directorial realization, synergistic model, technology of the "kinetic
metaphor of state-building".
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